Vieta.

Aciiv W estival 2010

T he J""’”"‘ff

A Narralive Reporl




Active YWista Film Festival 2010

7:{,5/6 of Canfenf.f

ﬂﬂ:
1-4 Chapler Oue: fuaéu’g Back and Eﬁni
5-6 The Game Plax
7-16 Chapter Two: One Step Forward, Two Steps Bact
Aunnex 1 List of Partuers
Aunex 2 AV 5rudﬂ tfu.:.-ﬁa
17-20 Chapter Three: Sigus of the Times
21 Chapter Four: Round About ix 143 ﬂ«a’.l
22 Tloclo and Cverything After
23-32 (ebu Duiﬁ SONA
33-34 Pamparga: Of Hemapy and. Generation Gaps
35-39 Pulawan: Love in the Time of Mining
40-41 Bacolod: Land of Sweet Sorrom
42-44 .Ifl.ﬁ-l.lp:: Chris Marter, ﬂﬂdruffri MNotes & Hfu—qj@uﬂ"w;
45-46 Nage and the Yystified Magisteates
47-48 COO. Crowd and Contradictions
49-51 .‘fal'rjun. ddkﬂft'f
52-56 Mas Tehibawa vi. Davao
57-58 Two or Three ﬂiﬂl e K now About I{m_’fﬂ
59-60 Didacticism, Discowrse and Dumaguete
61-62 Eﬁn&: and The Benefils of Climate fhua:

63-65 Eu&-a.-.tfn.: Curacha, Caco Martin & The Baron tfg;‘.n"ar Experience




66-67
68-69
70-71
Annex 3
Anner 4
72
73-74
75-81
82-83
Aunee 5
Auner 6
Aunee 7
84-85
Aunex B
Auner 10
86-90
91-104

Anxex 11
105

Annex 12

Annex 13

Anxex 14

g! Annex

All About (FenSaxn
Kizal: E'zfuﬂhcﬁl
Metro Manla: Some K ind of ifu.l:‘xg.r and In Between
‘ﬂmgﬂyqfﬁmujhmuﬁil
Jymopsis of Films
Chapter Five: The World is Pink
Hlasit Mindanas
¥lasit M:rgu
vlasit Luzon
Vlasck ﬂw:FnU of Participants
Hlasik Sample ﬂﬂJru
Hasck = Alab Doster
Chapter Six: Jhéf-tff Zere
Alab Directory of Contestants & Winners
Alab Poster

Chapter Seven: KMhen A Zigraq s Faster than A Ji"mr,f'jﬂ Line
Chapter Ecqht. All Ke Eﬂ{f MNeed fo K now, KMe Learned in

Active Vista
Assersment and Becommendation

Al Tn{j:ﬂ V. Results
SIGNOS

AV Print Ads

AV Feature Articles

Festival Tavites and Materials




Chapter One: ﬁaai‘iﬁr Back and 5@91&

The hirth of a vision.

The Achve Vistg Fim Feshval exsts becavse fhere con never be enough ways fo fry and
inspire people,  Although we recogmze thal o S, painiing, poem of song could sfop o
rank or overffirow 9 corfupl governmend, we bellgve i he power of art [o incile emolions,
And we palieve in tha oart emotions play in feeang he dreams of people.,

W drain ol 8 saciely thar vawes and vphakds (he dagmly and rights of its cihizens, And In
rmmakers, artisrs, stodents, professionals, labarars, educaltors, Filipinos, we find kinarad
spirits--- plenty of ather ceople who share N5 drasoam.

Achive Vista s g leshival of ims, ges, but Phe troths o these Nilms give us Wiftle reascn o be
fesiive, nstead we celabrate our aoilify fo hink, our gty fo react and respond (o these
rmessages. We celabrale our humon copacily o be moved, (o agrea or disagron w1y M
stonies, these ghimgses inte human realibes, Ulhmately, we celebrate the freedom we hove
ta act upon Mhem, Because while ar! aiona may no! change the world, it undoublaaly can
chianage the wmy we view the workd, And froe revolubion, as we sog olwoys bedgins in He
vmenginalion,

(AC hve Vista Souvenir Progrom Infroduciion)
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Contrary to the article, “From the Tables of Cocina Juan ", ;AV 2010 Souvenir Program,,
Active Vista was not born in Cocina Juan. It was conceived much earlier than those days. In
fact, it was in Steph’s house at Corinthian Gardens that the idea first came to be,

Dakila, fresh from the success of its first partnership project = Peacetahan with Suleng
CARHRIHL, was brainstorming for projects that shall sustain its advocacy on peace and
human rights, In between the exchange of ideas. that night's main agenda was to prepare for
the upcoming beach planning session of the organization by doing some SWOT , Strengths,
Weaknesses, Opportunities and Threats, analysis - the main discussion point being how to
answer the recurring question during orientation sessions: “Is Dakila is an activist
arganization or nat/”

Inour attempt to address that issue, Active Vista was born
Dynamic views. Aktibista. Active Vista. Whichever way you see it is up to you,

Active Vista was born out of the need for platforms to cultivate critical thinking and
encourage dynamism of views Active Vista believes that the exposure of the Filipino public
to the creative transformative process and discourse Is a fundamental requirement In
addressing methods and directions of social transformation. Active Vista aspires to shape a
revolution in the minds of its audience towards their education as citizens and involvement in
nation building

Armed with anly a concept, Dakila first sold the idea to the NCCA Cinema Committee , after
spending long days at our then office Starbucks Matalino - writing our first ever project
proposal

One week at Robinson's Indie Sine. One hundred fifty thousand pesos NCCA grant. Twenty
four films. Ten partner organizations. Most screenings were full packed (thanks to Karla's
5t. Scholastica students and student org partners , while a few have at most 20 audience in a
350 seater cinema. Mot bad for our firsttry

We did not mind that we were a core team of 6 girls who all have day jobs and squeeze in all
the active vista tasks in between 6pm after work and 3 am “just so we can take a bath before
coming to work”. Never mind that we practically invaded Cocina Juan every night and made it
ourinstant office; We even brought our own fax machine there to the horror of the owners , or
that we were so poor that we catered our own Festival Closing Cockrtails with our very own
Puttanesca Ala Zalameda , pasta with sauce made from lots of 555 sardines and cooked at
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Steph’s house at B Zalameda Street , with bread and dip , Thanks to boxes of Universal Robina
Corporation’s sponsored garlic bread pan,.

We survived Active Vista 2008 with Parokya ni Edgar , Radioactive Sago Project and a Videoke
Party rocking the Cinema 4 of Robinsons

In 2009, we were kind of feeling our way how to go about Active Vista and eventually decided
2010 will be a good year for the next one Then we did Tik Tok - a campalgn for climate action
with Oxfam International

8BS artist and celebrity advocates Ondoy. Barangay Soup Kitchen. 10 schoaol tours. 50 artist
collaborative anthem. 10,000 audience Tik Tok Rok Concert at Marikina. Copenhagen.
Whew

A letter to institutions soliciting support for our campaign for climate action opened the
doors for us to KaSaMa Amidst the chaos of the TikTok campaign, we wrote the Active Vista
proposal and managed to meet the deadline. To our surprise, during a forum in an open air
gymnasium filled with 2,000 Eulogio Amang Rodriguez Institute of Science and Technology
students, we got the call

Fast forward 2010, We were ushered to the very nice conference room of the Dutch Embassy,
All four of us quite not knowing what to expect except that we know there will be good
coffee, It was the first time, our organization won something. Come to think of it, It has never
crossed our minds that we have any shot at getting the grant. Like giddy little kids, we can't
hide our excitement on our way up.

Cuestions were fired from two ladies across us and a gentleman from a speaker phone.
Thankfully, we survived. It felt like thesis defense in college. We were all quiet in the car after.
Probably, everyone felt the weight of the tasks ahead. Until someone breaks the silence with

some usual banter.

And, we're back in the game. Rock and roll
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GOALS

1.

The Game Plan

Instill awareness to a broad audience the value of human rights as
integral component of nation building

Build a network of filmmakers engaged in advocacy filmmaking
Foster human rights advocacy among young people

KEY RESULT AREAS

1.

i B W kS

Active Vista Film Screenings in Ten Areas Nationwide
later expanded to 17 Cities,

Film Forums and After Screening Discussions

Hasik Advocacy Filmmaking Seminars

Alab Short Film Competition

Festival Opening and Closing

TARGET OUTPUTS

- 10 Areas Nationwide. Northern Luzon, Central Luzon, Southern Tagalog,
Bicol, Negros_Panay, Cebu, Zamboanga, Northern Mindanao, Davao,
South Cotabato, Metro Manila

- 24 screening venues: At least 2 school venues per area and 5 in Metro
Manila

- 12,500 audience: Atleast 1,000 audience perareaand 2,500 in Metro
Manila

® 20 films are presented. 20 Partner Organizations for the film screenings
and at least L0 films are presented by Development Organizations,

- 250 new NGO volunteers. 20 NGO volunteers per area and 50 in Metro
Manila

- 3 Hasik Seminars: 150 participants, 50 per area

i 100 Alab Short Film Competition Entries
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STRATEGIES
A. Context

The Festival The Film, The Forum. The Filmmaker. The Flavor.

B. On Ground Partnerships

School Partners
schools, Organizations or Institutions inside the academe that are partners of the Active
Vista Film Festival

NGO Partners
Develapment Organizations that are partners of the Active Vista Film Fastival

Media Partners
Media Institutions ' Companies that are partners of the Active Vista Film Festival

Corporate Partners
Carporations that are partners of the Active Vista Film Festival

Government Partners

Governmeant Institutions ' Departments ‘Agencies: Units that are partners of the Active Vista
Film Festival

C.The Hype
Website, Videos Printed Materials. Social Networks Teasers. Viral Media Plugs. Events

TIME LINE

March o June

MNetwarking and Publicity

Jduly to Seplembar

Festival Opening and Film Screenings
september

Hasik Advocacy Filmmaking Seminars

Cictober
Alab Short Film Competition

Novermber

Metro Manila Film Screenings
December

Festival Closing

L 4
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f:&afﬂ:ﬂsr Two: One JF&F Forward, Two Ja"’fp.ﬂ‘ Back

Quantum Physics taught us that one cannot be sure of anything. Probability is all we will ever
know.

We embarked the Active Vista Journey with a game plan. But, we knew that along the way, we
were not really sure if it would work out. We had a task at hand. 10 cities for film screenings.
A& Metro Manila leg of the tour. 3 filmmaking seminars nationwide and a short film
competition,

Time was not on our side since school was about to end. We were doing our initial networking
during summer break We started as a team of three girls and eventually extra hands came
along, Unlike in 2008, where we relied mainly on NGO partners to pull us through, Active
Vista 2010 would need a lot of school partners Thus, the grueling tasks of faxing all those
letters started in February. It did not help that there is no updated directory of schools so we
had to research thelrwebsite one by one Fortunately, we were still in touch with some Metro
Manila schools because of the Tik Tok campaign. Unfortunately, our only nationwide activity
was held only in Cebu, 3 years ago. 50, we had to rely on the contacts of partner
organizations and our own daringness

We busied ourselves in all the technical preparations by March - faxing letters to schools and
getting lukewarm response, setting appointments and preparing for our trip to the
provinces, Kints was doing all the film researches Vanni was doing all the calls. A ragtag
team was assembled to do the initial publicity materials. Branding was being prepared by
Mich, Then, our UPLR interns came along and saved us from all the day to day technical jobs
Finally, sometime March, we were able to deal with the essentials, What should be our
strateqgy? What will make this work?

Erwin Romulo who was probably an angel sent from heaven, reminded us of a very important
point. Yes, we may have gathered the best films. We may be successful with our partnerships.
But, why will the public watch? What will make them come to the screenings. You see, this has
been the perpetual praoblem of the Indie Scene It has failed to attract the audience 1o watch
the good films it had been producing. 5o, if even the very hyped up Ploning failed to draw in
big crowds then why would the same audience watch these advocacy films. As Erwin Romulo
clearly pointed aut, Dakila has the power of its roster of artists to attract the public. All else is
imrmaterial if we Fail to get people in the theater. Of course, how could we forgot that?
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50, keaping that in mind, we drew the game plan. First, we need to get the support of all the
sChools. Second, we need to stir the interests of the filmmakers. Third, we need to get the
MGOs involved to put context to our films. Fourth, we need the resources 1o pull us through,
We needed to raise our counterpart funds. Fifth, we needed kick ass publicity materials that
will draw attention. Sixth, we had to come up with a good curriculum for the filmmaking
seminars, Lastly, we need to mobilize the members to help in the project.

ROUTE ONE: Northern Exposure and the Visayas

Soon enough, we found ourselves on our way to Terminal 3, armed with our laptops and a
whale bunch of paraphernalia for our networking efforts. Vanni, Cha and Kints have initially
went to Baguio, Bulacan and Pampanga respectively for the efforts in Northern and Central
Luzon, Schools have at least signified their interest. The Holy Angel University in Pampanga
wis welcoming as they were quite used to screening independent films to their students and
have a nice facility for film screenings. 5o we succeeded in hooking up with the Office of
Student Affairs and the Center for Kapampangan Studies. But our next stop was different,
Despite our efforts to reach out to the Bacolod schools and our hope that Negrense Cinema s
allve, we had zero response in Negros We boarded our plane to Bacolod with hope that we
will be able to find friends who could help us and prayed that namedropping Ronnle Lazaro
would dowonders for us

We |anded in Silay Airport and headed to a cozy bed and breakfast With no previous
appointments made, we tried calling the number of the Student Government of University of
St La Salle we saw in the website. The girl on the other line promised to set us up with
University Student Government President the night before our trip. Once in Bacolod, we tried
calling other schools but luck was against us Those in charge were still in their vacation or
were not simply interested. We had one school appointment and that was enough for us. At
least, we had a shot at La Salle

The USG of USLS met with us at their office. Instantly, we made a connection. Our luck
changed as we explained to them that Dakila stands for modern heroism We saw them
getting giddy and learned after that herolsm was their theme for the year and the
environment was one of their advocacies, So, we showed them Dakila videos on climate
change and heroism. We mentioned Ramon Bautista whose face was being seen in video
walls around the campus for an voter's education campaign, is one of our members. We
sedled the deal. One down. We left USLS with smile on our faces.

PR Active Vista Film Festival Narrative Report a



“I hate advocacy films”
- Pegque Gallaga

Indeed, our luck was changing as we got a message from a Manila based artist that she saw in
our facebook status that we were in Bacolod She was also in Bacolod for the annual Negros
Ssummer Workshops and Peque Gallaga was her teacher. Peque Gallaga was the man we were
looking for. We've been trying to make an appointment with him since we were in Manila.
One has to understand that Peque Gallaga is the Godfather of llonggo Filmmakers. One, you
don't do film stuff in Bacolod without paying your respect to him and securing his
"hlessings”. Two, Peque has a “thing™ with advocacy filmmaking. In retrospect, during the
Cinemarehiyon last February 2010, when we mentioned about an advocacy film festival, he
boldly declared, *I hate advocacy films™ That shut us up So, our greatest hurdle was to face
Peque and tell him, "By the way, we're doing an Active Vista Film Festival here in Bacolod. Itis
a human rights filmfest. Oh yeah, we're doing it in La Salle. You teach there right?" Well, it left
us with no choice as he eventually answered our messages and agreed to meet us on May 1
Labor day Mice timing

The next day, Kints arrived with the first batch of Active Vista posters. Karr, our friend who
went to the Summer Workshops volunteered to distribute the posters to schools while we
were in lloila, Qur NGO partner, the Partido ng Manggagawa, volunteered to hook us up with
the Social Action Center of the University of Negros Occidental - Recoletos Things were
laoking up for Negros

Inlloile, we were scheduled to meet with the Office of Student Affairs of UP Visayas in Miag ac
but Ms. Geraldine Garcia changed the venue to UP lloilo instead . The UP Visayas meeting was
a breeze, Two down. But other lloilo schools were hard to track down Again, summer
vacation was the culprit So, we took another route. The NCO, Freedom from Debt Coalition,
was interested to partner with us and promised to sponsor a screening in partnership with
the Central Philippine University and the Western Visayas State University, Likewise, lloilo
film buff Oscar Nava promised to help with the University of San Agustin, We left lloilo with
some frustration as we only get to seal the deal with one school Our only consolation was
that at least we got the support of UP Visayas Office of the Chancellor through the Cultural
Committee and Office of Student Affairs.

By May 1, we were back in Bacolod for our meeting with the great Peque Gallaga. Peque
Gallaga was a doll. Actually, he's like your grandpa teddybear. Despite his intimidating
physical features _ haclendero and friar looking and all, he was very warm. By the time our
juice arrived, he already explained that 1, He hates advocacy films because he hates the UP
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“rararara” way of advocacy films; and 2, He hates Lino Brocka but loves Ishmael Bernal,
Instantly, with the Lino Brocka vs_ Ishmael Bernal analogy, we understood him. And we knew
why others would easily misunderstood this man. His flair for drama through his words and
actions were really outstanding. Peque told us why he changed his curriculum this year for
the Megros Summer Workshops He felt that his students and most Negrense filmmalkers
were genius with the technical aspects of filmmaking - cinematography, editing and all that
but lacked message and content in their films. So, he forced himself to teach even Philippine
History in his workshops. He felt that Negros needs festivals like Active Vista - Just so that
students shall be exposed to films with messages. He expressed his willingness to teach for
the Hasik Filmmaking Seminar if his schedule permits. We were elated. It felt like somehow
we have proven our thesis - Active Vista

Then we flew to Cebu. Like our previous experiences with other areas, no schools were
responding in Cebu. We were confident that Cebu will come around. After all, we have Cebu
based members who can do the follow up But for Cebu, we had a goal. We wanted to get the
oldest and largest university, the University of San Carlos, on board. For the other schools,
Tepi took care of them, She eventually got UP Cebu and the University of Southern Philippines
as partners, But USC was elusive S0, we dug deeper for contacts and found Fr. Heinz Kuleke,
a priest of the Social Action Center of USC who works with the prostitutes and street children
of Cebu Through him, we secured an appointment with Fr. Louie Punzalan, the Vice
President of External Affairs of USC. Fr Louie was a busy man and hard to please like his
poodles. But, he loved films. He knew the classic ones Orapronobis and the like. Finally, we
got USC on board.

If Megros has Peque Gallaga then Cebu has Bambi Beltran as the mother goose of the art
scene in Cebu. Bambi owns Kukuk's and Turtle's Nest. Bambi is the coddler of filmmakers
and artists in Cebu. S0, obviously, we had to ask for Bambi's blessings. But, Bambi is a
darling. So, it was fun hanging out with her We got more than we asked for - Bambi, Cebu
Filmmaking Community, Cebu Writers and Poets Community, and free stay of our guests at
Kukuk's for the Active Vista.

Eut, again, we had another goal for Cebu. We wanted to screen an HIV: AIDS film since Cebu
has the fastest growing rate of HIV:AIDS cases. From our meetings with the Philippine
Mational Aids Council and YAFA, we came to know about the random injections going on at
Mango Avenue caused by panic responses from persons inflicted with HIV/AIDS. Since
March, we have been looking for good HIV:AIDS films to include in our catalogue, We have
been in touch with foreign filmmakers who have done films on HIV We have been in constant
correspondence with them for the possibility of showing their films for Active Vista
However, we knew that showing HIV: AIDS films in Cebu would be controversial to a highly
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conservative public. So, we left Cebu still with hope that we could find a good HIV; AIDS film
to show there and a willing partner to host the screening

Originally, we did not include Dumaguetes in our target area. But, in March, when we were
getting frustrated to the non response of Visayas schools, we decided to just fax all the major
schools and see where it will lead us. When Silliman University finally responded, we had to
do a major reroute, Thus, we all went to Dumaguete _ all of us first timers and fell in love with
the place, It was idyllic. Mr. Diomar Abrio welcomed us at the Luce Auditorium. The venue
was grander than the CCP Little Theater. Our eyes feasted on their state of the art auditorium,
Prof. Myles Bejar welcomed us to the College of Law also and wanted to screen a film on the
legal system. We got Silliman University That was the icing on our cake for the Visayas leg,
We went home tired but hopeful  both for the Active Vista leg in Visayas and the coming
Matianal Elections

ROUTE TwQ: Down South

Traveling during the election campaign was risky Lav Diaz reminded us of that when we met
with him, We just figured, three innocent looking ladies posed no harm sowe proceeded with
our plans with a safety net that we at least have to be back in Manila a week before and after
the elections to avoid hostile situations in the provinces. The second leg of the trip was a lot
easier for us since we already got the hang of it Kints and Steph traveled to Zamboanga
Steph hails from there so it was easy plus the fact that her family has bodyguards. After all,
they were Chinese, rich and lives in Zamboanga. It also helped that a budding Zamboangeno
filmmaker, Sheron Dayoc, was actually shooting his Cinemalaya film there at that time, 5o,
they met = the AV team and Sheron And they got the three major schools as partners

Universidad de Zamboanga, Ateneo de Zamboanga and Western Mindanao State University.

Meanwhile, Vanni and | took a bumpy flight to GenSan and got stuck for an hour in the plane
ahove GenSan since turbulence is heavy, got re_routed to Davao and flew back to GenSan. 5o,
we travelled for & hours via plane. We got to GenSan really tired but managed to meet with
Former Akbayan Party List Representative Mayong Aguja who was the present head of the
Mindanao State University System Faculty Union. Mayong opened our doors to all of M5U
campuses and tried to persuade us to include Marawi, Maguindanao, Misamis, Tawi Tawi and
Zamboanga Sibugay in our Festival itinerary. | guess we were not that brave after all. But, the
proposal really made us think hard about Marawi and Maguindanao. Mayong also
volunteered to help us with other Gen5an schools.

We headed to Davao to meet with Kints. Davao was another elusive area Our first stop was
the Atenea de Davac. Mr. Jeremy Eliab endorsed us to SRTDO, an arm of the university that
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works with advocacy organizations. The Ateneo de Davao SAMAHAN Student Council was
problematic since all of their activities had to be approved by a very conservative head of the
Office of Student Affairs. Ateneo de Davao was really a problem school for us since they
charged high rates for the use of their venue and organizations and departments were dilly-
dallying whether to partner or not. Academic departments had to be involved in the decision
making process. Davao based filmmaker Arnel Mardoquio advised us to go to Mr_ Jimmy dela
Vega, Head of the very powerful Davao Association of Colleges and Schools. But to our
disappointment, after much efforts, his office still ignored us. It was fortunate though that
we finally got hold of the Student Government of the Holy Cross of Davao and professors of
the Rizal Memaorial College and UP Mindanao. Davao was not what we expected it to be
considering it is a university belt area in Mindanao

We flew to Cagayan de Oro and travelled through bus to lligan. It was also both our first time
in lligan. We were surprised to see a very industrial area in Mindanao The Cultural Office of
MSU IIT looked like the PE Department since it was located beside the gym. However, we were
glad that Ms Zayda Macarambon was very accommodating Unfortunately, we were not able
to meet with the Faculty Union since Ms Solivah was at that time out of town. The meeting
with the Civil Society Organizations Forum of the Philippines represented by Ms, Jane
Bernardo had been very productive We left lligan hopeful that Ms. Macarambon's contact at
Kavier University would also be very helpful to us. We have previously scheduled a meeting
with Mozart Pastrano from the Cultural Office of Liceo de Cagayan so we met with him at
dinner time, Liceo turned out to be very excited about the project. The next day we met with
staff from the cultural office, the Vice President for Finance of the school, the Department
Heads and eventually the President of the school We were toured all over the school and were
amazed with their Rodelsa Theater. Apparently, it is a state of the art theater where most
acclaimed artists perform. It is definitely at par with the Little Theater at CCP and can sit
around BOO audience. The hospitality of the Liceo de Cagayan Administration was
overwhelming. They toured us not only in the school but all over Cagayan de Oro, We were
treated with Ostrich burgers, dinner and late night coffee. My jaw and cheeks hurt from all
the smiling.

In the early afternoon, we also met with Hobart Savior who true to his name, eventually
turned out to be our “savior” in Cagayan de Oro. His Cultural Office volunteered Lo integrate
the KKP SIP, the Social Action Center of Xavier University to the program so we could
mobilize the NSTP classes for the film screening Our other agenda was for the SIP 1o also
host the screenings of Lupang Hinarang, a film so close to the hearts of the Jesuit
Community Xavier University supported the Sumilao Farmers during their struggle and
remained to be the farmers’ network of support. Lupang Hinarang has never been shown at
Kavier University, Lastly, we met with Atty. Normie Batula of Balacd, a legal rights NGO
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supporting the Sumilao Farmers Cagayan de Oro promised to be one of the strongest areas
of Active Vista. We ended our southern trip very excited to come back soon for Active Vista.

ROUTE THREE: The Last Frontier, CALABAR Zone, the Metro
and Bicolandia

while we were in the Visayas, Karla Rey went to Naga and Legaspi. She went solo since she
was very comfortable with the area being a native of Naga. Karla first went to Ateneo de
Naga Ms Digna Alba, head of the Media Studies Program, agreed right away with the
partnership with one condition  that Ateneo de Naga hosts the festival exclusively, This was
a crucial decision for the team. There were still a lot of schools in Naga who were interested,
Noel Cabangon even hooked us up with the administration of University of Nueva Caceres,
But Ateneo, being Ateneo and having a track record of excellently hosting the past
Animahenasyon Film Festival won our votes For Legaspi, Fr. Robbie Reyes welcomed us to
Aguinas with open arms. Not only did they agree to host but also sponsored our stay In
Legaspl.

Palawan was not on our original target areas. We came across the name of Dr. Darlo Novellino
when we were looking a film on climate change and blodiversity as requested by the
Foundation for Philippine Environment Dr Dario invited us to bring Active Vista to Palawan
since he felt that the people there needed to see the kind of films that we presented. Without
much resources, Dr Dario volunteered to help us network with the schools and raise funds
for the budget needed to bring Active Vista to Palawan Coincidentally, KT, one of our
members from UPLB was back home in Puerto Princesa for the summer break So, with the
help of KT and Aldaw, we were able to partner with the Palawan State University and the Holy
Trinity University

Laguna and Batangas were supposed to be the easiest areas since Dakila has a UP Los Banos
Chapter and Active Vista was warmly received by the Lyceum of Laguna, La Salle Canlubang
and De La Salle Lipa. Batangas was the first stop after the opening and would have been held
in the De La Salle Lipa Gymnasium with an estimated 3,000 audience. Posters were already
printed and sent to De La Salle Lipa. Tribu, the film to be screened was already previewed by
the President's Office. Arrangements were made with the filmmakers and guests. But
surprisingly, July 23 was declared as official holiday in Lipa_ 50, the schedule had to be moved
to August, and postponed again to September and eventually cancelled. The experience with
La Salle Canlubang was the same. It was originally scheduled in August and rescheduled in
Octaber and again eventually cancelled despite the films preview held.
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MNow, we krew Metro Manila will be a different story. If the schools in provinces were quite
receptive of the idea of holding a film festival then Metro Manila is saturated with the influx
of indie films knocking on their doors So, we had to devise a different strategy for Manila,
For Metro Manila, we toyed with the idea of holding a few screenings on very targeted reliable
schools and doing a full blast screening at a theater. To pull this off, we need to come up with
a good set of films, sponsors who could mobilize audiences to fill out a theater and generate
a lot of interest on the festival. Initially, we have established partnerships with Mapua Malkati,
Collegio de S5an Juan de Letran, UP Manila, Atenec de Manila, Far Eastern University, EARIST,
De La Salle University, UE Recto and UP Diliman. For UP Diliman, we tied up with the UP Film
Center knowing that annually they host Cine Veritas, a human rights film festival in
December.

Getting Lost and Getling There

By June, we had some sort of idea how the festival will happen. While we were finalizing the
partnerships with the schools and the details that came with it, we were also making
arrangements for the venues of the filmmaking seminars, finishing our branding kit and
publicity materials, acquiring copies of films and seeking consent of the filmmakers and their
producers, Alongside, we were consulting with Ditsi Carolino, Lav Diaz, Jim Liblran, Emman
dela Cruz and Lourd de Veyra for the framework and design of the filmmaking seminar In
ane such meeting, we were introduced to the Found Story Concept of Bing Lao. Eureka. We
found our basic framework

In a third world country, it is said that the Found Story approach works because it is governed
by the place, thus soclological - the kind of stories that perfectly represents and resonates
well with the Filipino culture Lav Diaz called the discussed framework as Cinema for Truth,
To some, it may be called social realism. Whatever the appropriate term was, we knew we got
the framework nailed. We knew that the filmmaking seminar will not be focused on the
technical aspects of filmmaking. We could not afford the equipment for that and knew two
days were too short for that. For two days, what we can achieve is to inspire the participants
to at least make films that said something socially relevant. From there, we drafted the Initial
program and invited the would be resource persons of the seminar. We decided on three
important things for Hasik.

1] The sessions should be designed in a way that it logically flows to the main point of the
seminar., We must not dictate the ideas but merely facilitate the process for the
participants to understand the point of all these. The seminar should spark discussions on
advocacy filmmaking.

21 We must screen participants intensively Thus, we drafted a questionnaire that the
aspliring participants need to submit along with their application forms.
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3) The Seminar should happen after the film screenings in contrast to the original plan where
the seminars will happen before the film screenings.

The third point was a major diversion to the plan. Clearly, it was the wisest decision made.
This issue was pointed out by Ditsi Carolino. She said that we assume too much. If the
seminar comes before the screening then the assumption is that students are already
exposed to ilmmaking or at the most advocacy filmmaking. But we do have to remember
that the situation in the provinces were different For one, indie films were not popular and
access to it was very hard. Second, advocacy films were not even heard of in some areas. With
this wisdom, our game plan changed. Right on mark, Ditsi made real sense So the strategy
became 1, expose the students to films _ advocacy films to spark their interest; 2 , encourage
them ta learn advocacy filmmaking: and 3 , give them a platform to show their own flms.

50, changes were abruptly made. July to September for the film screenings in provinces:
September to October for the filmmaking seminars and November for the shart film
competition. And finally, December for the final leg and festival closing. It seemed like a
better game plan

But in any trip we make, there will always be a possibility that we get lost along the way, Some
of us may get sidetracked while others may opt to take the unexplored paths. Actlve Vista
was like that for us in a way We got so occupled with the details of the technical needs and
school partnerships and forgot the NGOs who were supposed to put context on the
screenings. While Kate was busy meeting with several NGOs to explore partnerships, we
realized we have not yet sat down to really think about the films chosen in context with the
Issues at hand. Thus, in June, we began to really sit down and study the issues. Amidst the
chaos of coming close to the Festival Opening, we met with NGOs and learned more about the
human rights issues Finally, we were able to zoom in on the kind of NGO partners we need
and came up with NGO partners whose interests matched the messages of our films.

A few weeks befare the Festival Opening, our targets ballooned to 17 areas instead of the
original L0 areas. We can't help but be excited with the possibility of bringing Active Vista to
17 cities instead of 10. At the same time, we had no choice but to proceed. The schools we
partnered with were very enthusiastic. We cannot afford to fail their expectations, We knew
the decision to pursue 17 cities was going to take its toll to our finances. At one point, we
were confident that the relations we have built with our partners will pull us through, After
all, they have promised some kind of support = whether logistics or financial, We were
hopeful that whatever profits from the the ticket sales will cover the costs incurred. But, at
the back of our minds, we were getting scared. Who were we kidding? We hardly have
corporate sponsors who will cover our counterpart plus P30 to PSO ticket costs will not
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generate much profit. It was barely enough to cover the operations. The Festival Opening was
getting close and we had to decide fast. Finally, we decided to raise our stakes.

By early July, we have 17 cities, 45 schools, 27 Partner Institutions, 44 Organization Partners,
42 films, 32 media partners and 5 corporate partners. Things were looking up for our cards.

ltwas indeed a step farward.

Coming close to the Festival Opening, we were faced with a situation, Some partnerships
were crumbling. Most of the schools have not set the date yet of the film screenings. Other
partners have backed out for different reasons. Some were dilly dallying with their decisions
We had to fly in our Cebu staff to do some last minute planning as Cebu was supposed to be
our first stop. Davao was problematic that one of us even had to fly out there during the Cebu
leg to do some last minute remedies Pampanga films were still not finalized. We could not
book our flights early to avail of the promo fares On top of that, Shangri_La had not given
their answer yet Branding was not being executed well We had to move the Festival Opening
schedule when we found out Cinemalaya Opening fell on the same week. We could not go
dgainsta Goliath, Everything seemed to be falling apart

There it was, Our two steps back
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Active Vista Film Festival 2010
LIST OF PARTNERS

AREA PARTNERS

Baguia City
1. University of Baguio
+« College of Mass Communication
2. University of the Philippines Baguio
e Department of Mass Communication
Pampanga
1. Holy Angel University
« Center for Kapampangan Studies
Laguna
1. University of the Philippines Los Banos
« Oftfice of the Initiatives for Culture and the Arts, UP Los Banos
« UP Los Banos Film Circle
2. Lyceum of Calamba
3. De La Salle University - Canlubang
« Communication Arts Department
Batangas**
1. De La Salle University - Lipa
s Cultural Office
Rizal
= Neo Angono Artist Collective
Palawan
1. Palawan State University
s Department of Mass Communication
2. Holy Trinity University
Naga
1. Ateneo de Naga University
+ Department of Media Studies
Legaspi
1. Aquinas University
e« Office of Culture and Student Services
Bacolod
1. University of 5t. La Salle
+« University Student Govermmeant
+ Balayan Community Development and Volunteer Formation Office




Hoilo
1. University of the Philippines Visayas
o Office of the Chancellor
« Office of Student Affairs
s University Student Council
Cebu
1. University of San Carlos (Main and Talamban Campus)
» Office of the Vice President for External Affairs
2. University of Southern Philippines
« DOffice of the Alumni Affairs
3. University of the Philippines Visayas (Cebu)
= LUnion of Progressive Students
Dumaguete
1. Silliman University
« Office of Culture and the Arts
« Collage of Law
Zamboanga
1. Ateneo de Zamboanga
« Center for Performing and Visual Arts
2. West Mindanao State University
+ Office of Culture and the Arts
« Association of Creative and Performing Artists of Zamboanga
3. Unibersidad de Zamboanga
« Communication Center
Cagayan de Oro
1. Liceo de Cagayan
« Office of Culture and Public Affairs,
2. Xavier University
« Center for Culture and the Arts
+« Hesearch and Social Outreach Office
lligan
1. Mindanao State University - lligan Institute of Technalogy
e Cultural Development Office
« College of Arts and Social Sciences
+ Echoes
Davao
1. Univarsity of the Philippines Mindanao
+ Department of Humanities and Social Sciences
2. Ateneo de Davao University
+ SAMAHAN ng Mag-aaral
+ 5Social Research, Training and Development Office
3. Haly Cross of Davao




e University Student Government
General Santos
1. Mindanao State University - General Santos
« HKalimudan Culture and Arts Center
« MS5LU Faculty Union
2. Brokenshire College
3. Haly Trinity College
Metro Manila
1. Mapua Institute of Technology - Makati
# Theater Links
2. Ateneo de Manila University
« Loyola Film Circle
3. Far Eastern University
¢ FEU Council of Student Organizations
s President’s Committee on Culture
o Office of Student Affairs
4, De La Salle University
o  Committee on National Issues and Concerns
s Alyansang TAPAT sa La Sallista
5. Eulogio Amang Rodriguez Institute of Science and Technology
o KASAMA KA
6. Univarsity of the East
o College of Education
« University of the East Student Council
7. University of the Philippines Diliman
e LUP Film Institute
s KAISA

GOVERNMENT PARTNERS

Local Government of Cebu City

Local Government of Puerto Princesa City

Office of Hon. Ma. Isabelle Climaco, Representative, Zamboanga City
Mational Economic Development Authonty

Civil Service Commission

Department of Interior and Local Government

League of Cities in the Philippines

Supreme Court of the Philippines

Civil Service Commission

0. Mational Council of Indigenous Peoples
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NGO PARTNERS

ALDAW

Centre for Biocultural Diversity, University of Kent
The Christensen Fund

Lyrics & Sheets Foundation

MATRIPAL

Freedom fram Debt Coalition - lloilo

BALAOD Mindanaw

Forum for Peace

Philippine Alliance of Human Rights Advocates
100, Task Force Detainees of the Philippines

11.  Foundation for A Sustainable Society

12, Initiatives for Intemational Dialogue

13, Transparency and Accountability Network

14,  Tambayan Center for Children’s Rights

15 ASPAFP

16,  Bagong Lumad Artists Foundation

17, Partide ng Manggagawa

18. MNeo - Angono Artists Collective
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MEDIA PARTNERS
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Channel ¥

Cinema One

Jam 88.3

UR 105.9

NU107.5

U9z2.3

The Brewrats Show
Big Top

Bagani Music

Cherry Lime Productions
Anino Dasign
Philippine Star
Business World
HerWaord

Rogue Magazine
Philippine Free Press
LING Magazine

Side Trip Magazine
Pulp Magazine
Agimat. Met

Click the City.Com
Orange TV

Spot.Ph

PEP.ph

Killer Bee - Bacolod
Star FM lloilo

DYRI RMN lloilo

The Daily Guardian lloilo
Bicol Mail




CORPORATE PARTNERS

The Outpost Cafe, Cebu City
Kukuk's, Cebu City

Turtle's Nest, Cebu City

&, Balay Inato Pension House, Puerto Princesa City
. Jancen Cosmatic Surgery
Nikon Home Appliances
Sterling

Crystal Clear

Binalot

Yadu

Shangri-La Plaza
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Cjistpfer Theee: Jﬂﬁ ﬂf the Times

This second insfolment of Acthe Visto hopes fo be one of
ose uveaerfawings ha! hope lo weep the fruth aiive. Here s
cinema tha! oums moare thon just la provide mers
antes folnvmant. Here 15 cinemo thot wants fo open your eyes,
thot wonds fo grab you by Yhe collors and shoke yow owl of
your apathes. This is cinemo that reminds os of the kind of
sawdr and amofions that anly cirerma con inspire 0 ws. haw o
processn—an illesion, i locl—ol imagas can move us nlo
achion, 1 ool change e woy we viens Hhing s,

[An Excerpgd of fhe Spesch Delverad by Ronme [ arora during
the Ac'nve Vista 2000 Fesfivol Opening }

By some twist of fate, our lucks turmed Call it a sign or whatever We may have done
samething good in our past lives that good karma smiled on us. Knowing fully well that we do
not have enough money to organize the Festival Opening event that we envisioned it to be,
we wrote the Commission on Human Rights for some support. Our core member, Noel
Cabangon, had to constantly pester us to send the letter since we were really busy with the
preparations, We did not really have the time to deal with the problems. We reacted to the
pressing Issue on a dally basis. *"Bahala na si Batman”

Then we got the call from CHR and was summoned for a meeting that changed the path of
Active Vista, Cinekarapatan. The concept was an exact copycat of the Active Vista, We were
dubious at first, It seemed like someone else lifted it from our minds. The coincidence turned
into a welcome opportunity for a convergence of ideas and action. As we were hesitant at first
to partner, we consulted our existing partners on the issue. We were amateurs in the field of
project partnerships and funding. We weighed all the advantages and disadvantages. Until
finally, we decided to take on the partnership. We figured the coming together of three
institutions and the government would truly advance the ideals of Active Vista. More than all
the complexities of the partnership details, the advocacy was what mattered most. At the
heart of all these was the fundamental point, it was a marriage of efforts to advance the
struggle to uphold, protect and promote human rights. Game.

5o, by July, preparations were In full swing. Invites were sent. More sleepless nights for the
team. Emotions were running high at the office because of the pressure and stress, We were
nervous of the audience turn out. At the end of the day, we pacified ourselves with the
thought that at least we know we did our best. But, the thought never really calmed us, The
event was a notch higher than we have done in the past. It was make or break for us as the
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Festival Opening will determine the fate of Active Vista. The film industry will judge our
credibility to pull off a decent film festival. NGOs will be wary on the effectivity of the medium
for advocacy work Partners will observe if we indeed can manage the project. All eyes were
on us. We cannot afford a failure.

Active Vista Film Festival
Opening Night

July 20, 2010

Shangri-la Flaza Mall

We built it and they came. Almost four hundred of them . partners, NCOs, actors,
filmmakers, producers, media, celebrities and government people. Shangri la Theater was
s0 packed that the Marketing Manager of Shangri la came to us and whispered that we
should have told them the event was that big so they could have given us a bigger venue, We
were ecstatic and overwhelmed,

World music singer Nityalila opened the festival with the National Anthem, Veteran actor
Ronnie Lazaro delivered a powerful Opening Remarks. Ambassador Robert Brinks gave a very
inspiring message that got the audience glued to his insights on the power of art, Mr, Sam
Chittick lald out why Aus Aid supported the project in his equally inspiring speech. Lourd de
Veyra delivered his usual sarcastic and witty words. Ms Pamela Grafilo and Commissioner
Jose Manuel Mamauag also gave the audience some thought provoking insights in their
respective messages,

Our favorite part of the program was the medley sung by Noel Cabangon, Bayang Barrios and
Cooky Chua. We were really looking forward to this performance. The songs, “Sangandaan”
from Sister Stella L, "Wala ng Tao sa Sta. Filomena® from Orapronobis, and "Bayan Ko" from
Bayan Ko: Kapit sa Patalim, were especially handpicked for the event. The team wanted the
audience to feel the intensity of these songs which have been used in three of Philippine
Cinerna’s most critically acclaimed classics which are also incidentally films that express
powerful human rights message

Fete Lacaba, on the other hand, was not a newbie to Active Vista. He graced the Opening of
the very first Active Vista in 2008 with the screening of Orapronobis and the World Premiere
of Signaos. That night, Active Vista caught him by surprise as he did not realize how big it has
become _ far from the old days were we showed his films in a half filled theater. We remember
his speech vividly in the first Active Vista. He laughingly told the audience that he did not
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realize what Active Vista really meant until somebody uttered the words on his way to the
Festival. He called Lourd and the rest of the gang as the new generation of concerned artists
like Lino Brocka, Ishmael Bernal and the bunch. He congratulated and wished us luck in our
endeavors.

Looking back in 2008, Pete Lacaba was different in our eyes, He seemed like a tired activist
that night - somebody who has grown weary of his battles and took refuge in his retirement,
But there in Shangri-La, his eyes sparkled. He looked excited. Maybe, he saw a flash of hope
for this generation of artists or happy that his work had at least made something out of some
people to embrace the path he had taken in his younger years.

But, maybe, itwas justus
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PRESS RELEASE
Jaly 200, 2000

SIGNOS: THE WRITING ON THE WALL

A 45-minute documeniary that capiures a poignant moment in modern
Philippine history, "Signos” (1983), direcled by Mike de Leon along with members
of the Concerned Artists of the Philippines (CAP), documents the dying gasps of
the Marces dictatorship, from Ninoy Aquing’s last few minutes to feverish streat
demonsirations.

with narratien by Jose F. Lacaba reading his {ranslation of a Berlolt Brechi
poam, "To Posterity,” Signos gathers rarely seen foolage of anli-Marcas rallies,
alang with inlerviews with key opposilion leaders (including a long-haired and
unshaven Ally. Jejomar Binay who is now the country's vice-president),
Journalists, artisis, religious figures, among many others, al a time when doing so
was deemed extremely dangerous. Snce then, this clandestine production has
only been available as an exira in limited DVD copies of De Leon's equally
rmilitant Sister Stella L. Signos was never publicly screened unlil last 2008, when
It premiered—25 years after-- at the very first Active Vista festival at the
Hobinson's Indie Sine in the Galleria mall in Ortigas.

In the tace of recent political developments, the organizers of the Active Visla
201 saw it appropricte to that this decumentary should be apen the festivities. If
anly ta raise valuoble discourse between the past and the present, now that the
oppositionists of yestergay have laken on the country's leadership, and open
possible dialogue about our inroads to the future, Signos is a crucial document.

Other figures behind the project include Sulvia Mayuga, Ricardo Lee, Cing
Achacoso, Joe Cuaresma, Lito Tiongson, and Joey Zorate.
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Chapter Four: Round About in 143 DHJ

it was a powerful moment, o be sure, for ne moller how profoundly these Tiims mirror
sociefy’s pain, no matter how aangerous'y close fo reolity these hilms gef, no matter how
reallstically an actor pertrays a desperate and dying man, these (ilms will always be just
rmoving images, Just refleclions, just picfures on celiWoid— and bhe real people, 'he rea)
pann wll abways ke just benind if, behind screens where fhere s no acling, no cameras, no
ane fo yall "CUT" when iF's over, Unless someone oclually does semething, it won't ever be
CIVE,

in the guditoriem, Qe wiped har Years and raised her hond Yo ask, "What can we do? As
sfudents, how can we help?” And for thot gqueshan alone, we knew the enhre feshival was
ot il

fAn Excarpt from "Fram tables in Cocina Juan fo an entire audltorivm in Bacolod. some
disfalnted thoughts® by Karla Vizecarra, Active Vista 2010 Souvernir Program)
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ILOILO CITY

ILOILO AND EVERYTHING AFTER

by <ristiine Kintana

UNINERSITY OF THE PHILIPPINES VISAYAS
Pisay

The |loilo contingent arrived the day after the Active Vista opening last July 21, We had two
full house screenings of Aureaus Solito's Pisay, a tale of high schoaol life in the prestiglous
Philippine Science High School during the Martial Law era

High School students from UP Visayas, Angelicum School, and lloilo's Philippine Science High
S5chool attended both screenings. They responded well to the film- cheering the artist who
followed his dream, swooning over the lovely couple slow dancing during prom night,
sympathizing with the sophomare who got kicked out, laughing at the punch lines, saluting
the CAT aofficer, and even answering in chorus the social science question of the teacher,

The audience didn't miss the serious points of the film as well. how back then, families were
being forced Into exile because of their political beliefs, the importance of getting good
education (and at the same time knowing when semething is not for you,, and a lot of high
school learnings that | might already have missed,

The discussion afterward was facilitated by Dakila Officer and comedian extraordinalre Tado
limenez, who introduced the filmmaker, Aureaus Solito (Pagdadalaga nl Maximo Oliveros,
Plsay, Boyto enthusiastic applause.

As the questions were mostly centered on what happened to the characters of the film. the
film is the director's love letter to his alma mater and the characters were drawn out from real
persons-it can't be doubted that the program sparked something in the kids. Well at least
they now know why there are a lot of Filipinos in The Netherlands.

Mole! The screening was sponsorad by the Office of the Choncellor, Office of Studeni Allgirs, and
{he Upivarsity Studen! Council. The screanings were supsosad (o Be hald in Balh UP laile and UP
Miageoo Campus bult the lalter wos canceled due o vnovailability ol the venwe, UP Visoyas
sponsarad the hole! accommodation of Tode ond Aurosus Sclilo and frecled the faam o o
sumptuous ainner. The Daily Guardian, Star FM lleila ad DYRI 774, RMMN lleils were the media
cartners of Active Vista in Uoilo. Tado was mlerviewed ot Star FM ‘lede and Active Vista radio
clugs and print ads ran in bolh rogio and prin owllits. The Freedom from Debl Cealition
sponsarad screanings were costponed and eveniuvally corcelled.
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CeEBU CITY

CEBU DURING SONA

by Krstine Kintona & Lew Velasco

UNIVERSITY OF SAN CARLOS - MAIN & TALAMBAN CAMPUS
Kamoteng Kahoy, Orapronobis, Engkwentro, AV Short Films, Jay

Three girls travelled to Cebu for the first leg of the Festival. In lloilo, two girls went a day
ahead to prepare, Simultaneously, lloilo and Cebu screenings were opening at the same day

Fortunately, we had staff and volunteers in Cebu. We honestly did not expect the USC
screening to be well prepared as we only got to finalize the films a week before, We opened
the Cebu leg with cockrails sponsored by the USC. It felt weird to be treated as special guests
by the school administration while we, five girls (including Tepi and Katya,, were also the
staff running around carrying all our roll up tarps and paraphernalia by ourselves and set up
the screening. The awkward sitvation reminded us 1o always bring around the real guests
and the filmmakers for the first day of the screening so we do not need to double task as staff
and guests at the same time, But, we had no choice. No filmmaker was available for Day One.

Lourd and the rest of the guests were to arrive the next day just in time for USC Talamban
Campus screaning. We had been working to get Diether Ocampo to Cebu Day One since
forever as his NGO's advocacy with children matched the first flm we screened. No Diether,
Mo Lourd, No filmmaker, It was just us, Five girls frantically running around for last minute
preparations. Mich who we call the Princess of Cebu because her dad, Mike Rama, had |ust
wan as Cebu City Mayor , even attempted to squeeze an appearance of his dad to deliver a
welcome message, Unfortunately, Mayor Rama had a really important meeting, So, we made
Mich deliver the Welcome Remarks in Bisaya to a crowd of 300, It was a good move, The
audience warmed up to the first film, Kamoteng Kahoy.

Kamoteng Kahoy deals with the issue of education, poverty, violence against children and
hunger in Bohol, anisland so close to Cebu. The audience reacted emotionally to the movie.
You can see the students wiping their tears after the screening, A student cited the Incident
that happened in Bohaol years ago as the true story which inspired the film, We hear collective
gasps when they learned the poisoning incident claimed the lives of many children. Nobody
asked the obvious guestion - why do they have to eat those kamote in the first place? They
understood poverty. Even as they are students of a catholic school for Cebu's rich and middle
tlass, some of these students are sons and daughters of simple folks - government
employees, farmers, small entrepreneurs and some maybe are scholars. They knew poverty
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and that paverty can take away the right of children to education, to a decent life and a better
future,

Engkwentro was in the schedule that day. We, the team, was also excited to see the film. It
was short, fast paced and dark - very dark. We sensed that the crowd was intrigued by the
camera style that followed the characters. One would need Bonamine ;Bonamine is a
medicine used to prevent nausea, vomiting due to motion sickness. , to watch this film. The
film ended abruptly with the Davao Death Squad claiming the lives of the two brothers, The
audience shrieked at the scene

Engkwentro won the Venice Film Festival. Somebody from the audience asked if the setting
was in Cebu, It looked similar to an area here in Cebu, he said. Many hands were raised, There
was no representative from the Commission on Human Rights. We have been getting in touch
with them since we arrived but the CHR rep said he was sick and could not make it. The
filmmaker was not present. Pepe Diokno begged off early since he had a scheduled trip
abroad. There were a few teachers present but they were as shocked as the audience,
Fortunately, the Task Force Detainees representative was there. And so were 5 fiercely
passionate girls ready to speak their mind on the film and its message,

The responses were expected: What is the DDS? Does it truly exist? Why are they not
persecuted for the killings? Are they supported by the Mayor? Was the film shot in Davao?
Why does the camera juggle? The TFDP rep and the six Dakila girls tried our best to answer
the guestions, The discussion did not stop in the theater. It continued till dinner time and the
days ahead at least among us in Dakila. By the time we have finished Active Vista 2010, we
were still discussing Engkwentro. Our thoughts would be best summarized by Richard
Bolisay's article on Engkwentro.

Mowadays when you call a young filminaker beave, that would be making a complete fool of yoursell,
Because serious’y, young and brave, they go together, they never lose sach other's hand, they bold on
like couples facrg the sunset. Only when you are young you have the guts to do things that maost
peopde think are stupid, despite yvou thinking othensdee. And when yvou look back it's fine beeause,
yeah, you can just shrudg it off and say. That's me, | did that, | was 21, | was young and stupid, but | did
that, | 'was orave, wasa'ti?

But Pepe Diotna is nor stupid. He's just youndg. You can choose 1o be stupid but vou cannot choose to
ba yourg, yourg at heat maybe, but thores no swch thing a8 old at heart, right? S0 that nulls it, First
‘ilms spoak of love and labor, of affirmation ard discouragement, of fate and options, so comments
abaat it, half-meant or not, would be taken seficusly. Admit or not, we are all paranoid about our own
wiork; we would love to hear what other people think, the subtier way the better, And this is what |
think: Engkwentro tries hard to be significant, while in fact what it says about the state-sponsored
vigilantisrn down soutn is ke watching 2 lame coverage of the subiect on |zte-night news, the surface
ull of fearful reports and starthbrg intendews, but once the TV is turmed off, it all boils down to one
thing: we never really know what it's 2l about. We just pretend to know.
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When you have a subject like this, it almost gives you every reason 10 do it You have 2 bulfet of
irportant subjects to choose from; you choose the hardest. You choose the one that is most ignored;
you choose what can speak very well for yourself, what your parents have instilled in you, what your
ervironment tells you to be part of, It is briave, but before you go ahead and shoot it, the narative
based on the subject must also be well-thought-of, mature enough to be taken serlously by your
target audience, and f your market is everyone, then mature enough 1o be taken seriously by
everyone, Diokno chooses a very sensitive subject; in fact It is so sensitive almost every year we have
twc or theee films about the war in Mindanao, and at 'east one of them winning in festivals abraad,
getting citations vada yada vada

There is completely nothing wrong with that. We are at this festhal thal requires camaraderie and
civility, all far the love of Philippine cirema, becacse yeah, cinema is aboul life and capturing life and
all that jazz but have we really become mose critical on the Tlms that we watch? Not that being critical
is thal important at all, in fact it ruins the experience, but have these films inspired us a lot 1o move us
Lo thinking and acting? Sure thing, Engkaentro has moved me 1o thinking,

Once the tilm starts o feed you its politics dght at the very beginning, even befare you see s visuals,
ahd by feeding | mean giving you some sont of demographics, numbers, quotations, all thase things,
a5 If you're too ignorant not o know eactly how many ©vilians ane killed this yean in Davao by these
souads, who sponsers them, of ceted, et cetera, then it will abways remind you 1o think twice before
soying anything had abouwt i, which isn't fair becaase not every film is about the war in Mindanao,
Should Mangatyanan replace that Baudelaire quaete by showing how many tribes up north are already
lasing thalr traclition? O should Astig snow us how many cases of snatching are blottered In police
statlons daly? But it a more alarming thing you say, 15 2 Bigger probder than that how dare you, the
kilings in Mindanao, more friightening in fact that you could jast get shot in the middle of the road If
thizy milstake yau for some NP of whatever.

But Diokne has allowed his subject to eat him alive, disabling bis vision to penetiate the many velns of
Fis film, His adherence to his style & admirabie. The sound becomes 2 vital element to create an
atmosphere of fear, and the unseen s clearly more crucial than what we see, We get bow these
peaple struggle st to have something to eat every day, bow they barely survive, how the youth row
belangs to hopelessness, thair ambitior robbed so early by poverty, and Diokno decides, well, those
things could add to my grand point. They did, because those are necessary, but we also get the
impression that the film could only 2ing us to the surface and rothing deeper - - not that depth is a
pricety, but a good diection to reach that depth s Englwentio s a student work by all means:
ambitious, experimental, angsty, and brimming with force and energy; but it is also a student werk of
superficial thoughtfulress. It goes nowhere.

Celso Ad Castillo's volce embodies the powerful, fascist dictato, and even without seeing his face we
get to feel for the main charactern, his need to run. Throwugh the long takes in the dark alleys of the stum
community, we find cursetves irvolved with these people, their activities and their way of life. But this
is the subject alone. The subyect is doing the fitm the whole favor, Dickno sets out with a thin narrathve
in handd, with that big bang thing in the end, and that's it it passes off as shocking and brilliant.

Mow I'm starting to wonder how come these young middleclass filmmakers, well-educated and
propetly exposed to dire socio-poitical conditions of ouwr country, still haven't leamed that hard-
hitting preachiness doesn’t work. | believe Diokno and | are almost of the same age. | hope when |
lxok hack and read this journal a couple of years from now, finding myself sounding so stupid
wouldn't hurt 2o much, Because between being bravely stupid and stupidly brave, | would always
choosa the latter.
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Day two at USC promised to be better as we were screening at the Talamban Campus - where
the College of Fine Arts is housed. We opened with Orapronobis, followed by the Active Vista
Short Films and lastly Jay by Francis. Tado was able to join us for the screening of Active Vista
Shorts and engaged the audience with his wit and charm. Unknown to many, Tado studied
filmmaking at Mowelfund and starred in many independent flms.

lay is an audience film. True to its intent, it had the audience laughing and rolling in its
formula. However, we did not expect that Coco Martin elicits such response from the
audience, They instantly recognized the now popular Coco Martin and screamed and giggled
every time he appears on screen,

Lourd facilitated the discussion for the film, Jay As a media personality and a journalist,
Lourd gave the students a glimpse of what happens behind the scenes of a tv news and how
sensationalism has changed the course of primetime news. Jay depicted media
sensationalism, The filmmaker used to work at the news and public affairs department of
ABS CEN. Students were intrigued by the ending of the film. As we expected, a student asked
Lourd, "What was the filmmaker's intention in integrating reality with what is reel for the
ending? It was a question many of us wanted to know also. Lourd told the audience that he
was just guessing but he thinks that the ending scene is sort of a self reflection on the part of
the filmmaker, It is the filmmakers check and balance to his own soul as an artist and a
member of the media industry. Well, only Lourd could get that. Others would have treated the
ending as just a comic relief When we met with the filmmaker and asked him the same
guestion, he answered the same thing. Right on the dot, Lourd.

The highlight of the day was not the refreshing Short Films nor the light hearted Jay but the
Intense dramatic classic, Orapronobis. The young audience was surprised to learn of the
human rights violations during Cory's time. They scream with fear on the vivid images of the
brutal killings. The movie ended with the audience in silence. No one spoke for a few
minutes, We managed to see some students wiping their tears away. Finally, hands were
raised. Gladly, TFDOP was again there to answer the questions. We told them about some true
stories that inspired the film. Howewver, we got a guestion that we did not expect, Professor
Radel Paredes stood up and mentioned that the audience is mainly composed of his art
students and that we are at the College of Fine Arts. 5o he talked about seeing the film for the
nth time and how his views about the film changed every time. Then, he raised a familiar
debate that have been haunting us since we started Active Vistain 2008 - Art vs. Propaganda.
When does art becomes propaganda and propaganda becomes art? What draws the line? s it
aesthetics or the intention? Did Lino Brocka just used his film for his ideology? Whew. And
we thought, we had this coming in UP not USC
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Then, Prof. Radel name dropped a lot of “_isms” - neorealism to name one. Then, a lot more
names - from PFicasso's Guernica to Cinema Verite , Dziga Yertov, Cesare Zavattini and
Roberto Rosellini. We were flabbergasted so were the audience. This was their teacher and
perhaps they were expected to know these names. After all, they are students of art, One of
us whispered, “thank God, the Lourd is here®. We all laughed. Lourd answered his question
and dispatched some names of filmmakers of the neorealist genre and the soviet cinema We
were anticipating a battle of the brains. But, Lourd, answered the question well, To Lourd,
Maynila: Sa Kuko ng Liwanag was Lino Brocka's best work. Whether Orapronobis is art or
propaganda was irrelevant It was made in a context where human rights violations were
happening under a new supposed to be revolutionary administration that promised reforms,
Orapronobis exposed that point. And for that, at that time, it was relevant and served its
purpose, You can't separate a film from its context whether its intent was art or propaganda.
Well said. Applause from Prof. Radel, the audience and us,

A day after the screening, this article was published at the Cebu Daily News and republished
by the Philippine Dally Inquirer on line news.

CHOSSHATCHIMNG
Orapranabis

By Radel Paraces

Cobau Daly Mow:

Firat Fevstoed 17340007 252010

Filr commentator Lewrd de Vieyra was right in paraphiasicg Heraclitus; We never watch the same
T 1 Sarme wy Taice

[ 'was a stadant activist wihen Daalched Ling Brocks™ "Oiapronobis” on Betamax 21 a not 50 clandestine
screaning in school, when the Slm was then banned by the Cory Aquine administration for being
subwersive, rocka even went to jail shorthy for this fm, which added to its controversy and thus the
thrilt of seeing it.

Last Friclay, | got to watch it again, this tire on big screen but with a little sense of awe and adventure,
*Crapronobis” was one of the Elpino films debving on human rghts presented during the twoe-day
Active-Vista Film Festival crganized by the Dakila - Philippine Collective for Modern Hesolsm and
hostad by tha University of 5an Carlos.

The films were screened in the air-conditioned comfort of our digital theater in school. There were
discussions halfway and at the end of the screenings with the TV celebrity Tado dwho Is an artist and
activist in real life] and the poets rock musician Lowurd de Veyra as commentators,

In "Orapronokis® we follow the story of an ecpriest-tumned guemilla who, after his release from
political deterticn, tried to live a normal life “zbove ground” as a human rights worker documenting
atrocites commitbed by a vigilante group called Orapronobes 1o residents of a mountain village.

After 2 sexies of massacres and assassinations, which did not spare his in-law ard even his own sor,
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the ex-priest finally vielded to offers of comeades in the underground to retum ta his forrmer wiork,

The film operad with tha disclaimer that all events were true and only the names of places and
pecple invalved were changed. Indeed the period of the film, which was the years before and after
the EDSA Revolution, was the bloodiest in the history of the insurgency, with atrocities cornmitted by
baath siches.

At Brocka focused on the abuses of a government-sponsored militia consisting of ex-convicts who
have now bonded themseles into 2 mebgious cult bent on defeating the *Satanism® that is
sommunism, Only in one incident did he show the communist assassing hitting a policeman shorly
after he said goodbye to bis famiky.

Lntics compare Jrockas stye o Neorealism, the movemert of lefi-learing lalian filmmakers who
depicted social injustices without the impausitle casscal plot and “larger-than-life® characterization
of Hollywood. They alie rejected the self-consciows ansy techriques of Earopean avant garde cinemna,
Instead, the Neorealists preferred an irvisible style or a1 that does not ged inthe way of stontelling,

The Meosgalists bomowed some of thelr pranciples from the cinema verte of the early Soviet
ilmmakers, who attemoted the extrerne of capturing life unadulierated by authordal manipulation,
Awiare that il Is the most subjective form of an, they avoided composition, which s a form ol
solection, and used as little aditing as possible,

Becckas films ir the 70%, “Maynila sa Kavwo ng Liwanag” znc “Insiang” were perhaps the best examples
of this art that conceals itsel” in order o present e natweal texiue of ordinary life, In “Crapronobis”
wit found this used v Mmany parts, out the directorn also succumbs 1o an appeal to sentiment, such as
the tendency to show an overkill of kilings. In effect, Brocka gave lihe tme Tor the viewer 1o recover
fram one higart bezaking scere 2fter anather,

More like the Soviel state propagandist Seigel Bsersteir than the Ralian Neorealist, Brocka also
rended o portray his characters as stereotypes. Il wasn'l 100 convincing, for example, how a former
guedilla who could sill sing the “Internationale”, could easily tum into a perfect rght-wing demon,
cormpdets with eligious pogs

Afar watching the vigilantes snatck a woman ard her child from a group of journalists in a busy streel
In broad daylight, and military reer not amesting Kumander Contra and his men after catching them
strafe a villager's house, one wonders whether all those in authority are really that dumb or heartless
during the much-heraldec democratic space of the Cory administration.

And, of course, we imagine the foreign audience, watching this movie with much curiosity durirg
those post-EDSA vears. Add the controversy of Brockas anest and you have a formula of success at the
Lannes. | can't help but wonder whether it was this Slm that started the peverty pom bandwagen in
the intermational il festvals
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UNIVERSITY OF THE PHILIPPINES CEBU

Orapronaobis

The Political 5cience students of UP Cebu were very brave. The Political Science students of
UP Cebu reviewed their terms and statistics and asked a lot of intelligent questions to Mr. Lito
Hermasilla of the Commission on Human Rights Region 7. They wanted to know the score.
They wanted to know what the new government plans to do about the enforced
disappearances and extra judicial killings.

They were eloquent, stood up straight, spoke clearly and were precise with their questions.
And they waited politely for an answer. And Mr. Lito Hermaosilla of the Commission on Human
Rights stood up, talked directly to the microphone, and began his speech with, “You know
kids. ®

It was downhill from there. Mutterings and sputters became very audible, some stood up to
walk out, and we ladies from Dakila had our own hands up to try answer their questions and
quell their protests.

And then Mr. Rolando Lacanaria from the Task Force Detainees placated the crowd. It
probably helped that he looked just like them, only scruffier, with the generic tie_dyed shirt
and ripped jeans. But beyond the outfit, he was, of course, well informed on the statistics,
have monitored the efforts of the government as well as the local and international NGOs In
filing cases and finding justice for all the victims of extra_judicial killings and enforced
disappearances.

MORAL: Always, always be prepared for heated discussions when you're screening
Orapronobis, especially when your audience Is composed of very brave Political Science
students,

MNole: Wren a UPF student asked Mr. Hermosillo 1ne slolus of the governmaenlt’s Oplan:
Barloy Laya, he soid e hod rever heord of 8 ond wos nol oware ol il, His answer
disappointed the audience and earnea the ire of some studerts and professors.

AV Short films

In this You Tube era, where everyone broadcast themselves with their DIY indie videos, and
where a five_minute video is considered too long already, it's always a challenge to screen
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nine short films, especially if the commen thread is very loose, and almost every film
pertained to the wrong-doings of the previous government.

But we screened the nine short films during the first State Of the Nation Address of the new
President,

Of course, it was just plain coincidence, but in retrospect, it seemed symbolic. And judging
by the tension in the room after the films, it could be said that everyone was thinking the
same thing: while we were all looking forward to what this new government can bring, we
shall never forget the atrocities of the past

Tribu

Tonde s one of the top tourist destinations in Metro Manila Everybody loves Tondo,
Everybody name drops Tondo. And after screening Tribu, everybody rapped about Tondo,

More than re-exposing us to the hard core heaven which is Tondo (Tondo as a setting for
films died when the Pinoy action films ceased to be, hence probably since the early 1990s
with Utol, which starred Ceasar Montano and Victor Neri;, we were presented with a new
counter culture of rap gangtas ;as opposed to the Fernando Poe Jr_ Dencio Padilla serenades
clrca 1992, These rap gangstas of course, have the updated weapons of cholce in Tondo.
guns, machetes, pill boxes and occasional axes. But beyond that, Director Jim Libiran ( Tribu,
Happy Land . is a very active advocate of social reform.

He tells the UP Cebu students that right now, those real life gangstas turned Best Actors , for
anensemble, Cinemalaya 2007 ), are preparing for a rap concert in Cermany. That the gangs
have been unified, that right now, the Buhay ng Gangsta , Life of a Gangster, has more than
20,000 hits in You-Tube, and they're doing feeding programs for Tondo.

And as expected, the viewers left the room inspired, bobbing their heads to the rap music
that lingered in their heads.

UNIVERSITY OF SOUTHERN PHILIPPINES
AV Short Films, Latus, Tribu

We have a Manila_centric culture. The farthest location we've gone in presenting the woes of

the republic is in the border of Las Pinas and Cavite . still in the Greater Metro Manila Area, All
dialogues were in Tagalog (with English subtitles in some,, and everything just reek of
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Tagalog. But still, the students of the University of Southern Philippines accepted it all in
good stride.

They were genuinely interested in the situation of the squatters in Tondo, and the scarcity of
the Botika ng Bayan ( Public Pharmacy, in Pasig City. They asked a lot of questions to Director
Emman Dela Cruz and even listened politely to Mr. Lito Hermosilla of the Commission on
Human Rights as he gave them a briefer on the functions of his office.

Then came Latus.

Just this January, there was this news about this short film about girl gangtas in Davao which
won in the New York Independent Film and Video Festival, (It won November, but the
netwarks probably tried to save the news for a slow news day, The film Is a melodrama with a
lot of squatter area aerial shots, cat fights, and at least one serious major gang war. The
language used was Visaya. Suddenly, | understood the power of language.

The University of Southern Philippines crowd cheered, cringed, laughed and nodded almost
In unison while we bl lingual ladies from Luzon could only follow the subtitles and cheered,
nodded and laughed, albeit with two seconds delay.

The last film for the University of Southern Philippines was Tribu, complementing of course,
Latus. Discussion for the afternoon program was very pragmatic. Especially when a Social
Work student shared her story to the crowd. As a scholar who came all the way from Butuan,
Agusan del Norte, Mindanao, she took up Social Work to give back to her community, which is
very much like Mabini Boulevard ; where they shot Latus ,, which Is also very much like Tondo
iwhere Tribu was shot,,

The bling bling community of the University of Southern Philippines was all there, nodding
their heads thoughtfully and respectfully, and narrating their gangsta experiences to the
audience, and giving tips on how to better the general situation of the troubled teens. And
the representative of the Tambayan Center for Children's Rights, Inc, the director of Tribu
and the Tagalog girls of Dakila knew that something profound happened.

In Retrospect

In Cebu, we got to spend the weekend with two side activities - a screening of Tagalog and
Cebuano short flms at The Dutpost and an Open Mic Poetry Reading at Turtle’s Nest, The
film screening at The Outpost was attended by the Cebu Filmmaking Community, Cinema
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One Originals 2010 winner Rempton Sezuola and Confessional director, Ruel Antipuesto
who showed their shaort films and shared their insights on advocacy and filmmaking. Manila
represented by Lourd de Veyra, Tribu director Jim Libiran, UP Film Professor Ramon Bautista
and Star Cinema Producer Marjorie Lachica also gave their plece on Cebu Films. It was a good
dialogue between Manila and Cebu artists. In Turtle's nest, the Bathalad writers shared the
stage with Lourd de Veyra and Jim Libiran for an evening of literary exercise.

The Cebu leg of the Festival would have not been possible with out the help of our school
partners. Atty. Aracell Rama welcomed us into their beautiful home and Mayor Rama treated
the team and guests with sumptuous dinner. We feasted on Lechon Cebu and the deliclous
Caleya cake brought from Bacolod by Atty. Rama Kukuk's also provided lodging for us
during our stay. The Outpost was kind enough to host our other events,

ﬂ! Active Vista Fil m Festival Marrative Report a3



ol - &

e e

ACTIVE VISTA g
2010 . r

oy
¥ ~a]




—_— e
ACTIVE VISTA
2010 °

.
Sopdamr Clany

- A

2 Film Festiy




PAMPANG A

OF MEMORY AND GENERATICN GAPS

by Leni Velasco, Margaret Lagoling, Vanessa Liwanog, Armde Supanhari

HOLY AMGEL UNINVERSITY
Orapronobis {Fight for Us)

Holy Angel University was supposed to hold their screenings for three days with films such as
Bayani, Bayaning Third Waorld, Maicling Pelicula ng Indio Nacional, Autohystoria and Sisa
lIned up. But, a few days before the Festival, they decided to just hold three screenings of one
filrn, Orapronobis by Lino Brocka. We did not argue. It is a very powerful film. But to screen it
thrice at the same venue with a seating capacity of 1,000 people. That was pushing our luck,

But, Haly Angel University delivered. All three screenings were jampacked. We estimated an
audience of around 2,300 for the whole day. Ms. Remy Valeric of CHR Region 3 was a good
resource person. She related her experiences with the political killings in Central Luzon - a
hot spot of insurgency and conflict. Ronnie Lazaro viewed the film from the bleachers and
was very much affected with the intensity of the film. He regretted not having the chance to
work with Lino Brocka.

The Resource Persons including invited Professors shared tidbits and information on the
film: The character Major Contra who killed a priest was based on an actual incident In1985
where Norberto Manero brutally murdered Italian Catholic Priest Father Tulio Favali; That the
film was initially banned by the Aquino Administration and was first screened in Cannes; That
Lino Brocka had to smuggle in a copy of the Rlm; That it is based on actual incidents which
came out in the papers such as the Leyte Refugees, the ambush of PUP President Nemesio
Prudente, and the grenade throwing at Bishop Antonio Fortich's Official residence.

The reactions to the bloody scene was not surprising. The auditorium roared collectively in
those scenes. They cheered, gasped and held their tears or anger. But the guestions
surprised us, Thay cleared if this really happened after Martial Law and Cory's time. ;Let us all
bear In mind that this was just a year after Cory was buried as a people’s heroine;, They got
confused that human rights violations still occurred after Edsa 1. So, we gave an instant
history lesson on stage. Obviously, there existed a generation gap. But essentially, the gap
seemed to be deeply entrenched in the education curriculum, to the students' sense of
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history and level of soclal consclousness, And they live in Pampanga where human rights
viclations abound.

Watching Orapronobis always left us with heavy hearts as it is avery serious film.

Leaving Holy Angel University that day left us with heavier burden as we now realized why our
tasks were needed to be done.
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PALAWAN

- LOVE IN THE TIME OF MINING

by Kristine Kintano and Leni Velasco

PALAWAN STATE UNIVERSITY

Two days, seven films, seas of beige and white monoblocs, all filled with excited students, It
seemed moare like a rally than a film festival. And why not? It was the only time that the
Palawan State University was visited by a group called Dakila and Noel Cabangon, Bayang
Barrios and Dante Garcia will also be there.

Luparg Hinarang

To the un-oriented, Ditsi Carolino films will come as a shocker. And it will be on the Top 10
films thatyou'll see that year. And it's about time.

The Sumilac farmers from Bukidnon walked more than 1700 kilometers, and it’s time you sit
up and give them your complete attention. And if you'll cry during the sixth sequence, no one
will mind, Chances are, your seat mate cried before the fifth.

And after the film, when the lights are turned on and the audience are still rubbing their eyes,
pause for 15 seconds before approaching the mic. Because even after seeing this
documentary about the plight and fight of farmers going after big corporations and feudal
familles, you're still crying. Sobbing harderthan ever,

And that's why you should always have water and tissue at hand while watching a Ditsi
Caroling film. And then start the discussion. Listen to the students vent out their feelings
about the film. Be patient in telling them again and again that yes, all that you've seen in the
film is real, update them that right now, the farmers are tilling their own soll, harvesting thelr
own crops, and benefitting from their own hard work.

But never forget to tell them about Ka Rene, the man who was passionately arguing In the
tent— around the 45" minute, remember? Update them that Ka Rene was killed, most
probably by the goons of that feudal family, just days after that argument was filmed. And
you don't have to hammer to the students the importance of unity, vigilance and resilience,
¥ou just have to check their Facebook status at the end of the day, and you'll know.
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Palawan: Voices from the Lost Frontier
Butterflies Have No Memaories
Bontoc Eulogy

Of depleting rain forests in Palawan, an almost empty former mining town in Marindugque,
and the mistreatment of the Ifugao natives during the 1904 World Fair in 5t. Louis, Missouri.
Films in different formats. A documentary, a fictional narrative and a found footage Rlm
diary. All drawing similar conclusions, that in the end, things will be muddy and maudlin and
will only get worse, about causes and effects and the grave consequences of our thoughtless
actions, and that everything must be done in moderation. But then some things are just way
heyond our power ; as what the Americans did to our countrymen in the expo,.

Moel Cabangon and Bayang Barrios provided their insights on the situation, Vigilance and
Invalvement and arming yourself with facts before siding in one camp or the other were the
key words used.

Brutus

The Mass Communications students were the most active. They wanted to know the situation
of the anti-mining campaign in Palawan. They wanted to know what they could do to stop the
mining. They told their stories about the native tribes. And then someone stood up to say
that he himself belongs to that native tribe.

It was just after the screening of Brutus, a film about illegal logging and the cultural
differences of the Mangyans from the low_landers, And of course, the students and audience
from Palawan State University could relate well to the film. Very well indeed.

The resource speakers almost never had to speak-up. The students and teachers werea very
empathic about the subject of the environment- and they had lots and lots to share. Until one
student came up to the mic and asked the question which have been bugging them since they
saw us, "If I'm a Mass Communications student, what kind of job could 1land in after college?

And of course, Kints answered, “You could be a journalist and write about the mining issue
hara, " ; Indead, | felt that | had to contextualize things - Kints,,

But we were not prepared for the next question, “| am a Petroleum Engineering student, If
mining s banned in Palawan, what use is my course te help in the development of Palawan?”
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All of them _ seven resource persans from NATRIPAL, ALDAW, Alyansa Tigil Mina, and the
Indlgenous Tribes of Palawan including Dr. Dario Novellino, grappled to answer the
question, falled to address it, and eventually ignored it.

We could see ocur Secretary General growing restless. Then, she stood up, approached the
student who asked the question, whispered to his ears. But, the student was not called again
by the moderator. QurSecretary General was not smiling anymore.

Mow, the toplc has shifted to development vs. cultural heritage. A student raised the point
that even Indigenous People have rights to access technology and development. Is it not fair
to deny them of these? |s denying themn these equals to trampling their rights.?

Again, all seven resource persons ignorad the guestion and ranted about something else, As
we anticipated, our dear Secretary General stood up again, approached the girl who asked
the question and to our surprise sat beside her. And the girl raised her hand one more time,
Follow up question. The girl insisted for the resource persons to answer the guestions raised,
We saw that coming. The resource speakers had it coming. Again, the guestion was not
answered directly, Qur Secretary General was now frowming, shaking her head and throwing
us her signature “I'm not okay with what's going on” glance. And we knew, war is coming. We
could hear her mutter under her breath, * a valid guestion deserves a valid answer”™,

Burma VJ: Reporting from a Closed Country

One of our hosts in Palawan is Dr, Dario Novellino, an Italian anthropologist whe dedicated
his life in fighting the evil forces that want to do further harm to the already degenerating rain
forests of Palawan.

Or. Dario suggested that we contextualize our programming to show a regional perspective.
And sowe researched and came upon Burma V) Reporting from a Closed Country.

It was Interesting to watch and listen to the reaction of the crowd while watching the film,
They knew that it was real, it was happening to a country in Asia, and that it's very different
from the "democracy” and “sovereignty™ that we're experiencing here. Hence the concern
and empathy that was palpable throughout the auditorium.

The screening happened one August rainy day, and up to October, as | was checking the

Facebook pages of the Palawan State University Students, they were still actively posting and
reposting updates about Burma

g Active Yista Fllm Festival Mamative Report ar



Ploning

Everybody loves a hometown hero. Especially if the hometown hero is best friends with the
country’s super superstar,

The students might have seen Ploning before, they might even own the DVD, but there's no
stopping them from seeing it again and again, especially since the film is 100% shot in
Falawan. And most especially if the director, the hometown hero, is present during the
screening. They'd get to ask questions about the film, and of course, about the film's super
superstar,

Floning was 100% made in Palawan. Ploning’s dialogues were all in Cuyunon. And because of
Floning, Cuyunon is again the official dialect of Palawan. That's what the director talked
about during his speech. That yes, there are beautiful super superstars that will grace films,
but beyond aesthetics and stardom, film is a very powerful tool for advocacy.

HOLY TRINITY UNIVERSITY

Manoro

The students of Holy Trinity University, Puerto Princessa City, Palawan, were very energetic.
They sang their school hymn in an upbeat tempo, they introduced Vanessa Liwanag of Dakila
with much gusto, and so on. That's probably why they were squirming in their seats while
watching Manoro. it didn't help that the Aeta's language was something no one was famlrllar
with. And of course, it's more than a bit taxing to read subtitles at 9. 30am.

But the visuals were very arresting. And so was the subject. Remember that this was in
August 2010, and most of the audience have just participated in their first national elections
last May.

The difference of manual elections, which was depicted in the film (it premiered November,
2006,, where ane still writes down the name of each candidate as opposed to the automated
elections where one only need to shade the oblongs, was very much highlighted. ; Now, even
those who cannot write will be able to vote, said one overly energetic student during the
discussion,,

And did we tell you that the students of Holy Trinity University were VEry energetic? Very
much indeed, they were.

ﬂ Active Vista Film Festival Narrative Report g



The discussion that followed afterwards was very insightful. The sharing and recounting of
related experiences were very dynamic. The ideas presented were very radical. But what else
could you expect from the very energetic students of Holy Trinity University?

Palawan: Yoices from the Lost Frontier
Ha Hamonhon
Plening

And so the energy of the Holy Trinity University students carried on well into the afternoon,
Dr. Dario Novellino presented his case against the mining industry of Palawan, and the very
energetic students of Holy Trinity University nodded in unison. Holy Trinity University was
ane of the first schools that signed the anti-mining petition, way before the Active Vista Film
Festlval happened. They also sympathized with the plight of Tata Ladying and the loss of his
farmland in Ha Homonhon. They wanted to know what they can do. To cap off that very
energetic day, Ploning was screened to tumultuous applause. The students knew about
Cuyo. The students also knew about Cuyunon, and they absolutely loved the film,

Love. Love was the final topic of the day. Love for the environment, love for your countrymen,
love for your nation,

Now, about our Secratary General's murderous glance during the discussion at PSU. You see,
the past two days of Active Vista in Palawan was a bumpy ride. We were in constant
discussion with our NGO partners as we felt that the discussion was not going well. It has
become a lecture rather than a discourse. And the questions being raised was not properly
addressed. It was probably because our NGO partners were so excited to share their insights
and campaign to avery large audience. It was probably because it was the first time our NGO
partners participated in this creative transformative framework of educating the audience.
But we had to stood our ground. We had to butt in during the discussion and play the devil's
advocates just to reiterate a student’s point. The atmosphere had been tense for the past two
days In PSU. We have observed that the NCOs too were getting lukewarm response as they
falled to hit it off with the audience. They were mumbling words but not getting through,

And in Holy Trinity University, they finally got it. They finally found the flow. And Dr. Darrio
Novellino spoke about love in his final message and related love to the film and his
advocacy.Come to think of it, it’s the subliminal topic all throughout the Palawan leg of the
Active Vista Film Festival. And of course, the very energetic students of the Holy Trinity
University all stood up and whooped afterwards.
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BACOLOD CITY

LAND OF SWEET SORROW

Collective Thaughts of Leni Velosco, ¥ale Lim, Yanessa Liwanag,
Karla Vizcorra & Morgaret Lagoting

UNIVERSITY OF ST. LA SALLE
Lupang Hinarang

Brutus

Active Vista Short Films

The University Student Government wanted to screen Brutus by Tara lllenberger. One of the
USGC's campaign was environment protection and Tara is llonggo. 1t was a perfect match. But
Tara was not available for the trip so we brought along fellow llonggo, Ronie Lazaro, a major
cast in the film.

Brutus is a story about the adventure of two Mangyan kids and touches on the topics of
environmental protection, armed conflict, indigenous people’s rights and education. It deals
with serious topics in the guise of a boy_girl blossoming love and coming of age story. The
audience shricked, yelled, teased each other. At the end of the film, they asked about the
struggle of the indigenous people. They shared their knowledge on the develepment in
Kanlaon, the volcano and mountain area close to their homes. They got the point.

Later on the day, we screened short films. Jon Red and Borgy Tome were present to answer
gquestions. Borgy was cheered on as he was alumni of the school. But the day's highlight was
the screening of Lupang Hinarang. Nobody has seen Lupang Hinarang in USLS, Most hava not
heard of it. So, we pushed the USG to sponsor the screening. What better venue to screen this
film but at the very bastion of haciendero rule in the country - Negros? It was a fitting venue
to screen Lupang Hinarang in a school where most of the Hacienderos' children study - La
Salle.

The teamn was excited. We opened the festival with a heartfelt message from the Festival
Director and Ms. Ditsi Carolino. Lights out. 10 minutes into the film, we could sense the
silence, Another 10 minutes, we saw eyes glisten with tears. Halfway, we could hear the
muffled scbbing. One cannot describe the overflowing of emotions. This film was closer ta
home than we could possibly imagine, When the lights opened, there was complete silence.
We had tears as well in our eyes even after the nth time we watched the film. Then, we
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realized the entire auditorium was in tears. It was amazing seeing the audience _ including
the teachers crying. As if the torture was not enough, we pulled our last surprise. All five of
them rose up and went in front - the men and women farmers of Hacienda Velez_Malaga. All
the hunger strikers known as the Negros Famers. They were the brave souls of Task Force
Mapalad. The auditorium rose into a thundering applause and more crying.

Ditsi let them talk and answer the questions. Mr. Sedfrey Cabaluna of CHR Region 6 and
Megros CHR Investigator helped answered the questions raised. More than the questions, the
discussion became a testimonial of sorts from the audience. A professor crled her hearts out
while she expressed her admiration to the farmers. A radio deejay who interviewed the AV
Team the day before was sobbing heavily while she attempts to describe what she felt while
watching the film. Karla, one of our team members, saw the film for the first time that day.
She never left Hunger Striker Nanay Chai's side that day and begged us to let her come with
them to Haclenda Velez _Malaga

Lupang Hinarang is a film of two parts - one that depicts the hunger strike of the Negros
Farmers and one that showed the long march of the Sumilao Farmers. We did not show the
Sumilao part anymaore, It was enough. The moment was already perfect,

Post Sonpt:

The team promised tc screen Lupong Hinarang to the Hacierda when we come bock to
Magras., Wa were lold thot the Negros Formers hove net had the chance to see {heir
fil. We wenl back the next menth, just before we held the Filmmaking Seminar in
Marnbukal. “We travelled to La Caostelicnao, Negros Occidertal where Ihe scenes actually
happened, wheare brave formers of Negros spillec ther olood at the land they socmedaoy
hoped te call ~eally their own. There, we showed Lupong Hinarang o the community,
Tre farmers and {heir fomilies watched - laughing when they see familiar foces on
screen, wiping their i2ars as they remember the foces of their deod comrades. They
zarved us a simple dinner, enterigined us with performances and cholled with us. we
efl them al arcund 10 pm te proceed bock to Mambukal. As we passed the sugarcane
frelds, we knew that their smiles will forever be etched in cur memories,
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LEGAZPI CITY

CHRIS MARKER, DISGRUNTLED NOTES, AND NON-SIQUETURS

by Kristine Kinlana

AQUINAS UNIVERSITY

My Fake American Accent, Tribu, Ang Daan Patungong Kalimugtong
The Great Smoke and Left Turn, Sa Kabila ng Bulkan, Hospital Boat

He wrote me: | will have spent my life trying to understand the function of remembering,

which is not the opposite of forgetting, but rather its lining. We do not remember, we
rewrite memory much as history is rewritten. How can one remember thirst? ,Chris
Marker, Sans Soliel, 1981,

I am having a hard time remembering what was it like in Legaspi. | could describe the
majestic Mayon volcanao, the surreal view on the second floor of Embarkadero Mall, the very
hip Fr Robbie Reyes, OF, the wonderful Dakila delegation, the very engaging Ms. Amy from
the Commission on Human Rights, and the wonderful, wonderful students of Aguinas
University- but the problem is, | can’t seem to get past all just top_level ideas. Metaphors. |
need metaphors.

Butlcan't. Not now. And so. You'll have to make do with this-

“This is a comedy featuring the call center agents maddening, nicotine-induced,
caffeinated lives. This is the life where speaking with a fake American accent is key to
surviving real life.” ;Oonah Valera, Scriptwriter, My Fake American Accent,

My Fake American Accent seems to be a favorite of Active Vista. it was also featured during
the first Active Vista Film Fest at Robinson’s Galleria circa 2008. The film's director, Ned
Trespeces, gave us two copies of the film. Good thing. Because: Halfway through the
screening, the master DVD of My Fake American Accent skipped, and we had to replace it
with the duplicate, which ran smoothly . The film ended with a loud round of applause from
the students, probably because, indeed, it is avery light and accessible film.

During the discussion: Ms, Amy of the CHR was very motherly to the students, her insights of
the film were very personal. She relates it to her child, who's applying in a call center
company. We had to get the mic from Ms. Amy because we felt that she was getting carried
away. Fr. Mon Mendez, the president, synthesized everything in a very academic manner.

&! Active Yista Film Festival Marrative Report 42



“Film is a complete form of art. It's like those three-in-one sachets of coffee. Of course,
it lacks certain the aspects but in totality, it's all there. Personally, | tend to tweak with
design, compaosition, even the costume. | really do get involved with the little details so
sometimes, it takes a while to shoot. I'm very particular with those things. I'm very
particular with those things probably because I'm a graphic designer. For example, for

this film, 1 only want this color palette. I'm very conscious about those things.” ;Mes De
Guzman, Philippine New Wave,

Ang Daan Patungong Kalimugtong never fails to make the students feel grateful for what
they have. Imagine just comfortably sitting on your chair, watching 10 year old kids from the
mountains walking two kilometers just to go to school. Yes, it gives a very guilty feeling to
the best of us,

Jokes about bad grammar and El Shadaii were heard even before the film ended. Not to
mention the gasps of incredulity of the dangers the kids go through just to get to schoal. Ms.
Amy of course, related her experiences as a mother, and did not fail to give her advice on the
importance of education. What happened to Jinky afterwards? Someone asked. She got a
nomination as Best Child Actress from the Star Awards, | answered, Ms, Amy went again to
the microphone. Apparently, she wasn't done speaking her mind yet. But befare she could
cantinue further, the bell rang. Everybody went to the cafeteria hoping to eat sayote.

‘Film as dream, film as music. No form of art goes beyond ordinary consciousness as
film does, straight to our emotions, deep into the twilight room of the soul.” ;Ingar
Bergman,

| could also quote Jim Libiran, but | feel that Tribu deserves this quote more. So. here goes;

The students who went to see Tribu got a super treat. The lead character, Shielbert Manue|
was in the crowd. Asit's a crowd pleaser film, indeed, the crowd were very much pleased. All
the heads of the hip-hop community of the school were present at the screening. They even
had a private audience with Shielbert in his room after. They were also given Tribu pins and
postcards,

“l think maturity helps. I'm not sure if the fillms did before were all just goofs. They are
comedies, satires, but with values, maybe.” ;Roxlee, Philippine New Wave,

I have read a lot of text about The Great Smoke before | got to see it. Plus, my #1 writer idol
swears by it, and so |, of course, had to see it. And. after watching the film, it was - WOW_
Crude animation. Shot on Bolex. Plus, Pink Floyd is the main score of the film. Plus, I'm biased
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because Roxlee and | have been friends for how many years now. Lastly, as Susan Sontag
said, In good Rlms, there is always a direciness that entirely frees us from the itch to
interprat,

“Sometimes, | feel this frustration with filmmaking and | always end up asking myself,
Did my film change anyone in the world, did it contribute to society? | mean, hardly
anyone watches cinema, at least the farmer, he harvests what he sows. If he sells the
harvests, he feeds his family. Of course, most of the time, it doesn't matter, you just
keep on making your art, then let the work speak for itself. But some days, | just want to
plant.” (Ellen Ramos, Philippine New Wave,

| knew Ellen Ramos back from 2007, when | was the assistant of her partner, Paclo Villaluna. |
was always at their house by 9.30am, and she would always offer me coffee. And | would
always accept. Back in those days, I've never even seen one of her solo films. It was just an all
too casual relationship for us, Cut to: three years after. | have seen Ellen Ramos' hauntingly
beautiful Sa Kabila ng Bulkan just twice. The first time was in Pundaquit, Zambales during a
film seminar weekend circa 2008. And the second time was already in Legaspi, Albay, almost
at the foot of the Mayon Volcano - very cinematic moments for me. Now, | rarely go to Ellen
Ramaos' place, It's all too profound for me.

“Hospital Boat” confronts the viewer with the multifarious conflicts brought about by
war, inducing a sense of guilt that would impel him to respond to the film’s advocacy to
end the devastation and the desperation of the people. Mardoquio’s script has
assembled the relevant characters and stitched together the pertinent incidents to
make his film an effective vehicle for peace advocacy.” (Bienvenido Lumbera, National
Artist for Literature,

Full pack For Hospital Boat. Aside from the students of Aguinas University, there were also
high school students from another school, plus social workers and nursing majors. But. the
subtitles are very small. And as | was sitting at the back (to give way to the audience,, | almost
could not read a thing. And of course, we all needed to read the subtitles. Because the film
was In a Mindanaocan language. But, as always, the visuals were very arresting. Who would
have thought that there are that many waterfalls in Mindanao? And all the beautiful textiles,
And all the brass and silver. And all that blood. Almost too much blood. Arnel Mardoguio
must really like his blood. And that’s coming from Khavn's production manager who orders
pig's blood by the gallons. Hmm, | wonder if he has reached his quota already? How much
blood should be shed for all the wars to end? That was probably in the thought of the
students after seeing the film. And how much music videos does it take to make a film work?
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NAGA CITY

Naga and the Mystified Magistrates

by Kristing Kintana, Armoe Supantari and Leni Velasco

ATENEO DE NAGA UNIVERSITY
Kinatay, Dinig Sana Kita, Tribu
The Great Smoke and Left Turn, Sa Kabila ng Bulakan

Ateneo de Naga Day One.

Ateneo de Naga is the leading school for Animation and Digital Arts in Bicol and probably the
country. Their film program is so wonderful that they host the annual Animahenasyon. But,
Ateneo de Naga is also a conservative school, being run by the Jesuits and all. So, sCreening
Kinatay in Naga was a controversial decision, as we were told. But, Brillante Mendoza is
Erillante Mendoza. Everybody wants to get hold of Brillante Mendoza.

The Head of the Institute of Media Studies said it well on her Opening Speech for Active Vista,
she knew Kinatay would be gory and viclent. Students would need adult supervision while
watching it. (There were high school students from a nearby National High School in the
audience., But, Ateneo de Naga is primarily an academic institution and their task is to
educate. The screening of Kinatay was meant to initiate discourse on the issue, on film and
fimmaking. So, all 300 students of Ateneo de Naga and some nearby schools, watched. They
screamed at the bloody scenes and at Coco Martin, Some could not bear the violence, went
out and came back. The audience had mix reactions. Some liked it, some did not_ But there
was united admiration for Brillante Mendoza. As Brillante placed it rightly, the movle is not
foreveryane, It has a specific audience.

The professor of the high school students raised his hand. He said, he wanted to educate his
students on films that have values so they will grow up as responsible citizens. He was afraid
films like Kinatay taught them otherwise. He asked Erillante for some advice, Brillante, in his
usual straightforward manner, flatly said, *Make them watch films like this.” The crowd
applauded.
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Ateneo de Naga Day Two:

Have we told you about Ms. Amy? She arrived in Naga the day before us, just in time to sitin
on Brillante Mendoza's screening, then continuing with us the day after.

S0, do you want to know what her favorite film is? It's Dinig Sana Kita, by director Mike
Sandejas,

She absolutely raved about the film, told the whole crowd present that she's going to
recommend it to her Rotary Club, and then leaned towards Mike to give him a photo of her
nlece, whom she thinks could be an actress as well. Just like Zoe Sandejas. Mike said that he'll
see what he could do.

The Ateneo crowd agreed that it was, indeed a very good film.

Roxlee’s films opened the afterncon program. He reminisced about his alma mater, saying
that now, 40+ years after, his teachers have become buildings. He told the students that he
studied here, elementary and highschool, during the late 50s. And the crowd, which was
mastly composed of animation students, stood up to applaud the homecoming of the Father
of Philippine Animation. ;Last November, Naga has been proclaimed by Roxlee as the
Animation Capital of the Philippines, while he himself was awarded the first Lifetime
Achievement Award from the Animation Council of the Philippines .

Tribu was the run_away winner for that day. Not only was it a standing room only crowd, but
the discussion that followed the film was the longest of all in all the areas.

Director Jim Libiran was candid and funny, dishing out one punch line after another in a
dead-pan manner, but the real star of the show was Shielbert Manuel aka OG Sacred.

He regaled the star-struck crowd of real stories about gangsta life in hardcore Tondo,
entertained them with his raps, and patiently, cheerfully answered all their questions,
without ever losing his street-smart manner.

The discusslon ran for an hour and a half, and then an almost one hour photo session with
the whole crowd- Mon, Cha, Armae, Kints, Rox, Mitch, Jim, Mike, Ms. Amy and Tado
happened afterwards.

We also met the mayor of Naga City. Apparently, he and director Jim Libiran are fraternity
brothers and so he joined us for lunch one day and toured us in their animation facilities the
next. Then off we went for some legit Bicol Express.
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CAGAYAN DE ORO CITY

CROWD AND CONTRADICTIONS

by Leni Velosco and Vonessa Liwanag

Aavier University
Lupang Hinarang, Brutus, Last Supper No. 3, Engkwentro, Lola

Cagayan de Oro was supposed to be the showcase area. We had two host schools, several
NGO partners and local media partners. Weeks before the scheduled screening, Liceo de
Cagayan was not anymore responding to our calls. Our most welcoming partner school .. the
one who toured us all over Cagayan de oro - was suddenly unreachable. But we had faith in
tham, They probably did not have faith in us. Up to this day, we never knew what ever
happened to Liceo, We were tempted to visit their school when we were there just to let them
know everything went well with Xavier. Hobart Savior, the Cultural Director of Xavier refused
to comment to Liceo's situation and just gave us a knowing smile.

Xavler University was a wonderful partner. They took care of the accommodations of our
guests. They got local restaurants to sponsor our dinner. They got CMA7Y to be the local
media partner. There were tv and radio plugs for Active Vista. There were banners all over
Cagayan de Qro and the university. And, they got 5SM Cagayan de Oro to sponsor day two of
Active Vista. That started our problems.

First, we had to secure a MTRCE permit for Lupang Hinarang. Ditsi never showed her filmina
commercial theater so she never had to apply for a permit. Second, SM refuses to show
Brillante Mendoza's Kinatay because of its R18 rating. But, we love Xavier University. That is
why we moved heavens just to pull it through. We managed to secure a special permit from
the friendly MTRCB. Chairperson Laguardia was kind encugh to entertain our calls all the way
from Legaspi. (We were in Legaspi at that date, August 18, when the problem aroused, Yolla
We got the permit in 2 days just in time for the CDO screening on August 21, And dear Direk
Dante, suggested for us to screen Lola instead of Kinatay to do away with necessary permits,
Cagayan de Orowas in full swing.

vVanni, Miko and Marga came earlier to prepare while Ditsi and Leni arrived just in time for
Day One of Xavier University. As expected, Lupang Hinarang was an emotional experlence for
the students of Xavier who were very Involved in the campalan. Just as we surprised La Salle
Bacolod students with the Negros Farmers, we brought along Yoyong (our favorite Sumilao

by
‘ Active ¥ista Fil rm Festival Marrative Report 47



Farmer, and the rest of the Sumilaoc group, We had two full packed screenings of Lupang
Hinarang, one in Xavier University and one in 5M CDO. Ditsi also brought along a surprise
guest. It was the cameraman of the documentary - an abs_cbn employee who volunteered to
shoot the long march of the Sumilao Farmers from Bukidnon to Manila. He was given a
standing ovation by the audience,

Anather crowd favorite was Last Supper No. 3. It was a fitting ending to Day One of CDO,
While we were not able 1o bring along the filmmaker, we were fortunate to have in the crowd
lawyers from Saligan and Balaod Mindanao. Atty. Aison Garcia, the husband of filmmaker
Ditsi Carolino was also there to answer the points raised by the students.

Erillante Mendoza rocked the theater. Lola was a slow paced film but the cinematography
was beautiful, The topic-was serious but stroke the hearts of the audience. Never mind that
the dvd stopped twice, The audience was glued and curious about the man who won in
Cannes, So, they asked Brillante a lot of questions _ from the topics of his film, poverty in
Malabon - his flooded setting, to his Cannes win and his filmmaking style, They almost never
let him go. Brillante Mendoza has arrived _ even in far flung Cagayan de Oro.

Engwentro was screanad to a full packed audience in SM CDOD. We screened it back to back
with Latus. Pepe Diokno and the representatives of Tambayan Center for Children's Rights
were there. Tambayan caters to girl gang members of Davao. They gave them temporary
shelter and has programs to develop their potentials. These girls made the short film Latus.
The discussion after Engkwentro was intense. The crowd was divided for and against DDS.
The reaction of Pro DDS audience alarmed us. A student raised his hand. He told the audience
that his sister was killed by a petty thief in a jeepney hold up. He wished death to the thief and
it groups like the DDS give victims like his sister justice, then he likes the DDS. We were
appalled. Our Secretary General stood up and signaled the moderator. The point has to be
answered correctly. So, we _ the team, the CHR, Pepe and Tambayan, tried to find the best
words to respond. So, collectively, we talked about poverty, justice and human rights. That, it
was not an easy task. That, It has to be a collective effort and the process will be long and
hard.

Looking back, that was we tried to achleve through Active Vista after all - schools, artists,
NGOs, Government, young people working together to advance the struggle for the
protection and promotion of human rights.
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LAGUNA

LAGUMNA, ACTUALLY

Collected Thoughts of Kristing Kinlano, Armae Supanhari, Margaret Lagoting,
Agraljan Adriaro and Vonesso Liwanog

UNIERSITY OF THE PHILIPPINES LOS BANOS

Lupang Hinarang, AV Short Films, Wanted Border,
Engkwentro, Last Supper No. 3

Oh yeah, we spent two days in UP Los Banos, my alma mater, and the origin of all smart, sexy
and literate girls in all of Metro Manila.

In Up Los Banos, there were short films and feature films. There were fun films and serious
films, and ghosts in the basement, according to two of our team members.

Lupang Hinarang is a very strong opening film. It set the mood for the whole event. Add the
fact that Ditsl Carolino, whom the film critic Oggs Cruz wrote of as the most compassionate
filmmaker in the country, was present to answer guestions, And much more.

Ditsi introduced Lupang Hinarang by saying that she's already married, to one of the lawyers
in the documentary, and they were developed during the whole campaign of the farmers.
Everyone became giddy for at least two minutes.

And then students bombarded her with questions about the CARP and the CARPER, about the
current situation of the farmers of Sumilac and Negros ;they're very good, they feel very
empowered, and they even refused the Gawad Kalinga housing that was offered 1o them,
opting to build their own houses instead,, as well as technical questions about different
kinds of lenses and editing techniques and everything else ( for more information, you could
check out the Philippine New Wave: This is Not a Film Movement book,. And then the crowd
left the screening feeling a bit better and a tad bit more compassionate than when they
entered.

The third offering that day was Wanted Boarder, and too bad for me | was tasked to bring the
guests back to Manila, so | never got to experience how the crowd reacted to it.
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Oh, but we had our intern, Mai Ichikawa at the screening. Maybe | could email her and ask
about it.

Cut to: the day after. Only a handful of students attended the screening of the short films,
and twa of the flms did not play. And the bad part Is, the directors of those two films were
presentinthe screening.

But, because UP Los Banos is the melting pot of all smart sexy and literate girls, we were able
to surpass that very awkward situation

The screening of Last Supper #3 was better. As the film's scriptwriter, Jinky Laurel predicted,
the audience laughed at the same punch lines._ It never failed according to her ;it's almost
scientific,. The crowd asked a lot of questions and vented out their feelings afterward. For
one, they could not believe that our justice system could be that ridiculous, (but it is, as |
repeat, a true story, Jinky replied patiently

And Mr. lvanhoe Felicef of the Commission on Human Rights grimly affirmed it. Not just the
Justice system, but even just in our office, it's already like that, he related. That's why we're
called paper tigers, because we only have the power to recommend cases, we cannot file it
ourselves, We as an office still submit our recommendations to the Department of Justice,
which will also do their own investigation in the case,

The students all went out for a break afterward shaking their heads in disbelief.

Afterwards, Mai Ichikawa wrote that she was really influenced by Pepe Diokno's Engkwentro
She saw it for the first time at UP Los Banos. Doubtless, the students in the NCAS auditorium
of the UP Los Banos was affected, influenced by the film as well.

As Pepe started telling them about set construction and sound design, they kept interrupting
him to ask about the real situation in Davao, about the Davao Death Squad, the statistics on
vigilante killings, etc. Everyone's opinion was divided. Some were for the DDs and some were
not. Mr. Ivanhoe updated the crowd that the Commission on Human Rights has already
recommended to the Department of Justice cases to be filed against former Mayor Rudy
Duterte and his Davao Death Squad. | clearly remember Pepe Diokno and me nodding to that
update.

Drays later, when we were both in UP Mindanao and Mr. Romeo Baldevarona of the CHR Regl2
said that the only cases against the former mayor were administrative cases, and there were
no criminal cases filed yet, | looked at Pepe and he looked away.
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LYCEUM OF LAGUNA
Engkwentro, Last Supper No. 3

Lyceum of Laguna had a different crowd. The student looked like high school kids rather than
caollege students. It was a full packed screening. The students enjoyed Last Supper No. 3.
They responded in the same scenes the writer predicted them to respond. Engkwentro
elicited the same reaction as when we screened itin Cebu, The audience shrieked atthe same
scenes. But, the crowd at Lyceurn of Laguna was different. They asked a few guestions. Most
of the audience were not listening. Some of them speak in a weird english accent _ a mixture
of cono english and jejemon. The discussion was short, Both Pepe and Jinky had to travel
back to UPLB that day for the screening of their films.

The Lyceumn of Laguna is owned by the Laurels. Jinky is a Laurel, She mentioned that her
family runs the school. Pepe, who is a Dickno, jestingly responded that maybe that's why
students were not that responsive. Clearly, Pepe could not hide is disappointment with the
audience, Pepe had issues with Lyceum of Laguna. When he screened Engkwentro at UP
Mindanao, he told the audience, he was glad to screen at UP again. We could not blame him.
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DAVAO CITY

MAI ICHIKAWA V5. DAVAO

by Kristine Kinfarne ard Leni Velasco

Some storigs are meant o be eld in small, dense bursts. Whenewer | see human rights violence
through filrms, | struggle with my powerlessness because I'm not a Slmmaker, not an artist, not 2
govermment officor. 'm just a lapanese student. Howeever, | lound beo answers, First is 1o spread nows
about these Philippire problams. Second is o jo'r activities supporting Philippine preblems wher |
o back to lapan. | believe grassrools movernents have power, Sharing the facts about the Philippines
to yound Japanese people s very impost2at to cive Prilipping government pressure from athar
countries, This is my mission as a Japsrass

This irternship in Dakila is a great, meznirchul expedience in my e | would like to take this
opportunity to thank 2il Dakila memsers and eveoyone | met in this project. Through this film festial
and the Hasik seminars, | have broadenad my horizons because | krow many issues en human rights
vicllation in the Phibppines. | already krow about some problems of the Philippines before | came
herz, throughk documentary films like Gods Children and Basura, by Hiroshi Shinomiva, who is a
Aaparese docurmentary film director. Through Active Vista, | watched 10 filme which deal with human
rights violations. These let me face the struggle of farmers, extra judicial killings, independent wars in
southarmn Mindsrao between klamic Fbesaticr amy and the millitary, persecution of indigenous
pecples, and soon, (Mai lchikawa, Dakia intern, 2010

Thank god Mai Ichikawa met us. Othenwise, she would have been a statistic.

Mai Ichikawa's first Filipino phrase was Mahal Kita- avery WTF phrase that would have led her
into too much trouble. And we in Dakila are noble men and women. We do not want to cause
trouble.

Hence, we quickly corrected her. And so from then on, her intro was: Ako sl Mai, gusto mo ng
away?

Mai Ichikawa stayed 12 days in Davao. She ate at Penongs, drank San Mig Light, refused
durian ;she already tasted it in Malaysia and did not like it at all,, visited Agdac, and
sympathized with the squatters there. She presented films, hobnobbed with flmmakers,
celebrities, students, and academicians. And during each screening, she walked up front,
very sweet and innocent looking, and begins the program with, Ako si Mai, gusto niyo ng
away?

Molel Mai ichikowa was our intern from ASEC - Jopon. AISEC of Alenec de Manilo gave
har to us for her bwo monihs intersship. She 15 studying low {occording 1o her faceboak
acceunt which raally means law] ard journalism.
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LINIWVERSITY OF THE PHILIPPINES MINDANAO
Hospital Boat, AV Short Films, Engkwentro, Jay

One day. Four films, 30 kilometers off of Davao City. Hospital boat, short films, Engkwentro,
and Jay.

Ms. Andy Baldonadao, the Mass Communications professor was cool, Mr, Romeo Baldevarona
of the Commission on Human Rights was cooler. But Mai Ichikawa from Japan was below
Zaro,

The studants were very aware of the situations that were presented in Hospital Boat, and why
not_ it was in local territory. They nodded in some scenes, scoffed in others, and related their
Intelligent opinions and radical suggestions afterwards.

Ms. Andy was a very good facilitator, as Mr. Romeo updated them with the human rights
cases that his office was investigating. Throughout it all, Mai Ichikawa kept her cool.

Short films. As always, there's minimal contention here. Everyone was in the agreement that
the previous ad ministration sucked big time, and so the discussion that followed was almost
lighthearted. And Ms. Andy continued to be a good facilitator, and Mr. Romeo continued to
update them on their investigations, and Mai Ichikawa continued to be cool.

Engkwentro, Understand that this was the premiere of Pepe Diokno's Engkwentro in Davao,
And we were in a tricky situation. Especially since Engkwentro is almost about the Davao
Death Squad. And the former mayor is still in office, albeit right now as vice mayor. | kept
glancing over where Mal Ichikawa was seated. Surely, | thought, Mai Ichikawa would lose her
coolness right now,

The discussion that followed was one of the longest and the most intense in all the schools in
all 17 areas. Audience opinion was divided. Of course, the Davao Death Squad is good, said
some, because it improved the peace and order here. Of course the Davao Death Squad is
kad, countered the others, how can killing be good?

Pepe Diokno told them cases against the DD3, about the technicalities of filmmaking  his
citation, actually from his Orizzonti win, was for technical proficiency,, and about how
thankful he is that he's in the company of UP students. Mr. Romeo updated them that there
are administrative cases already filed against the former mayer, but there has been no
criminal cases filed yet. Everything is still under investigation,
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As Active Vista is a human rights film festival, our position in the issue remains - Killing petty
criminals is not the solution to better the peace and order situation. Everybody had their own
opinions. Everybody was on fire. Yet Mal Ichikawa remains at least supra cool.

Jay, The last film for UP Mindanao was Jay, an eerle feel good all too familiar film about media
malpractice and sensationalism in the country. It stars Baron Geisler as a TV documentary
producer and Coco Martin as the ex_lover of Baron's subject. And on Coco martin's first
sequence, we heard an unusual squeak. Mai Ichikawa's coolness was no match to Coco
Martin's hotness.

HOLY CROSS OF DAVAD
Brutus

The University of Student Government faced a great problem in hosting the Active Vista.
First, all preparations were going well. They had everything covered and were expecting
2,000 students to watch. But the Administration was not cooperative, They wanted 1o move
the schedule of the screening on the last minute. They wanted it a week later. That was a
problem. We were scheduled to be in Dumaguete and lligan that week, So, we did not agree.
The USG was problematic. So, we had to court the Admin and tried to convince them to stick
to the schedule, We should understand that in most schools, the student council, while they
were the voice of the students, had no voice in front of the powerful administration. The
situation reminded us of our own issues in College. Sadly, there is no Magna Carta of
Students to protect their rights. So, we symphatized with the students’ situation. We tried to
find a “win-win" proposal. We talked to the Admin, tried to name drop that a famous alumnl
of them was scheduled to be the guest of honor, and media were already invited to the
screening, We assumed media was a magic word as what school could resist to a media
coverage, They would not budge. They argued that the venue would be at the gymn and that
the screening would disrupt classes. We would not budae also. They agreed in the first place
to hold the screening at that date. They could not just postpone it. The students did all the
paperworks required. 50, we settled with a compromise and held the screening a day ahead
of the intended schedule. The Student Government had no choice but to exert the extra effort
to adjust. We screened Brutus with out the intended guest speaker and to a half filled gymn,
The turn out was good considering that students were advised of the changes only a day
befare. They screamed and cheered in the scenes where we expected them to do so, They
asked Intelligent questions. We finished the screening at around 7pm to much dismay of the
Admin who gave us a 6pm curfew.

{ndeed, the students united will never be defeated.
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ATENEQ DE DAVAD
Jay

Finally, Francis Pasion, the director of Jay, arrived in Davao. Just in time for his Ateneo
screening. And why not? Pasion is from Ateneo de Manila, hence the affinity to the blue_clad
students in Davao.

Despite the odds, we were able to screen Jay at Ateneo de Davao. The Samahan ng Mag-aaral
pAteneo de Davao's Student Government, was very excited. Unlike the studenmt council of
Holy Cross, Samahan had a very strong student government. They had a tough Student
Council President who would not bow to the Admin's whims. They had a really supportive
Adviser who would secretly meet with us to plan tactics and strategies for the screening.
They had dynamic volunteers who worked to make the screening a success.

Francis Pasion was truly entertained at the smart questions being asked by mostly a class of
mass communication students, We felt like we were in a beauty pageant as the hosts were
very lively and questions were phrased in that manner. One of the main discussion peints was
ethics in journalism. A Professor volunteered to discuss the law to the audience Pepe
Diokno , Karla Vizcarra and Bayang Barrios contributed to the discussion. The evening ended
with the Samahan treating the team to an "eat all you can™ dinner.

But we must not get side_-tracked. We're still here to write about Mai Ichikawa, Surely, |
thought, that she'd be back to her uber cool demeanor now that the initial shock of seeing a
magnified Coco Martin has passed. ( This was Day 6 already, UP Mindanao happened Day2 ,.

But no. | stlll heard her. Positively screaming now- along with the whole women and gay
population of Ateneo de Davao, whenever Coco Martin was shown on the screen.

Twenty days after, she submitted the essay and promised to come back summer 2011.

Moter The team was curious about the Doveo Deolh Sgquad so we decided to go fo
fgooo - the cenler of all the DDS stores. Agdao = the Tondo of Davao. Qur portners
from Partide ng Monggagawa browght us 1o the communily, told us that the community
wis destroyed by fre o year age. We cholted in the taywalk right inside the urbon poor
carmmunity, Wwe asked our partnerz about the DDS, paverty in Davao, ond the economu.
Mai shareag tne situalicn of the poor in Japan and how students like her have o hard
time fincing joos after college. 't was ¢ goad conversation. It was o perfect venrug for
the kind of conversation we were having. & woman walked pasi us. We learned later on
that her husband was killed by the 205 wsl g few months ago.
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When we cpened Active Vista in Davac, we scresned Sheiko by Arnel Mardoquie af the
G5|5 Theater. Malicnal Artist Bienwverido Lumbrera was there to give o message. More
rmporiantly, the inspiration behind the story was there. She wos Sheiko. She lost her twe
sons to the DDS. Our parlners from the Tombayon Center for Children’s Rights
infroduced us te her. She was clg, quial a~a reserved. We shook her hand. Cur thoughis
weant bock o the girl gong mambers of Tambayon aond how glod we ore that they con
freeiy play baseballl with out feor for their lives.
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ILIGAN CITY

TwO CR THREE THINGS WE KNOW ABOUT ILIGAN

by Krisline K:inlana

MINDANAOQ STATE UNIVERSITY - ILIGAN INSTITUTE OF TECHNOLOGY
Brutus and Hospital Boat

| find it difficult to do permutations of articles about films and film forums. 5o, | won't do
permutations right now. Instead, I'll try to write about magic. Brutus is not just about illegal
logging and the Mangyan tribe, It's also a love story of achinaly cute kids. A very innocent
love. A very magical love,

Magic consultations, secret rites, votive actons 2 not absert from the amorows subjoct’s life,
whatever culture he belongs to. (Rolan:d Barthes, A Lover's Discourse)

Imagine. A 567 strong crowd, giggling, sighing, and almost swooning collectively.
Indeed, It was the stuff that magic was made of.

The City of ligan {Cebuano: Dakbayan sa Wigan: Tegalog: Lungsod ng fligan} is a highly
urbarized city north of the provinoe of Lanao del Morte. Philippines, and the province's former capital.
it is approximately 795 kilometers southeast of Marila According 1o the 2007 census, it has a
population of 392067 people

Hespital Boat held some magic as well, but the prevalent mood of the 450 audience was that
of alertness. The operative word might be ‘involved.” The closest | could describe it was
‘united.’ It was a big gym and there was a lot of feedback and echoing from the sound system,
but still, all the statements and sentiments rang clear.

lligar had its beginnings in the village o° Bayvg, north of the present Poblacion, it was the earlisst pre-
Spanish sattlemant of native sea dwellers. The ronotony of indigenous life in the temitony wes brokan
when in the later part of the 16th century, the irbabitants were subdued by the Visayan migrants from
the island kingdorm of Panglac, In the sccounts of sesuit historian Frandisco Combes, the Mollucan
King of Termate invaded Panglac. This caused Parglaons to flee in large numbers to Daptan Ciuy|
Dapitar, famboanga del Norte, In Dapitan, the sundving Prince of Panglao, Pagbuayva recelved
Legaspi s expedition in 1565, Later, Pagbusya s son Marook was baptized Pedro Manuel Manook, The
Christianized Manook subduead the Higaunon v lzga in Bayug ard established it as one of the earliest
Christian settlerments in the country. The settlerment sundved other rids from other enemies, and,
becaase of their faith in God and in their pation saint, Saint Michael the Archange, the early liganons
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maved their settiemert from Bayug o lligan. The rame liigan it from the Higaonon word iligan wr
ilijzn” mearing “fortress of deferse” agains: frequent attacks by pirates and other hostile Mindanao
tritazs,

| kept reminding myself that | was in lligan, which rhymes with Basilan, which, incidentally is
in the same area, where there are rebels and soldiers and victims, and where peace is almaost
Just an abstract concept, and most of what's depicted in the film is familiar to them.

It was all too much for me, and so | left the screening even before it was halfway thru.
I could just check the Facebook status of the kids after.
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DUMAGUETE CITY

DIDACTICISM, DISCOURSE AND DUMAGUETE

Collect ve Thoughts of <ate Limm, Asraljan Adrono, Margoret Logoting and Yanessa Liwanog

Sliliman University
Kinatay, AV Short Films, Insiang, Last Supper No. 3

As the opening salvo of the festival, Kinatay was staged at the Luce '700_seater’ Auditorium.
As expected of Brillante Mendoza's screenings, it was full packed, jam packed and action
packed. The audience were from all around the globe, worth mentioning were a theclogy
professor and a school head who provided “intriguing”™ reactions at the end of the film. Did
we say a theology professor and a school head? So, what followed was an exchange of
phitosophical anecdotes and third world perspectives - mainly to contextualize a very mind-
baggling, but most conservatives would say disturbing and “thou_shall_not_be_watched_by_
children™ film. Mendoza answered the queries in his usual straight Forward no nonsense
stance - that as a filmmaker, to him, his role is to present the realities of life at large.
Obviously, he was bombarded with questions that were as controversial as his film such as
“why wasn't there a resolution at the end?” Though a disputable discourse followed, Dessa
Quesada - Palm of the Cultural Affairs Office facilitated and managed to relate the story of the
film, the filmmaker and the role of the moviegoers; there are still things that each person
should and can do. Other reactors like Dr. Moriel Montengro, Dean of the School of Divinity of
Silliman University recommended that after seeing the film, he hopes that it would make
people move into “righting the wrong”.

The screening of Active Vista shorts and Insiang was done in a smaller venue. Though small
of an audience, they were definitely active participants especially having Jade Castro and
Jerrold Tarog as resource persons, Ms, Yvette Malanay - Kim of the Fine Arts Department
opened the program. |ade presented his short film, Di Ako Makatulog kapag Wala ka sa Tabl
Ko, It was a refreshing approach into presenting health care issues, Its treatment was light
but its message got across the audience really well. Jade's film was clearly our favorite as It
was most entertaining and presented the health care issue really well. Jerrold's Faculty was
another Active Yista favorite, Faculty touched the hearts of the teachers of Silliman
University. Its message close to the hearts of the professors. Jerrcld told the audience that
the sequel to Faculty will be out soon. it was a full length film entitled Senior Year.

.
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We ended the Silliman University leg with the screening of Last Supper No, 3 at Luce
Auditorium, Dr. Ma Cecilia M. Genove, Dean of the College of Mass Communication
welcomed the audience. Noel Cabangon was there to welcome everyone in behalf of Dakila,
As expected Last Supper was a hit. But the 1,000 seater Luce Auditorium was only half filled
compared to Day One's Kinatay screening. Monetheless, they were a participative audience,
They even cajoled Noel Into singing for them. And Noel sang his standard songs, made every
one stand and make the pledge through his song ® Ako ay Isang Mabuting Pilipino” - the sang
that people remembered him from the PNoy Inauguration. It was a fitting statement of
Silliman University against corruption and injustice _ the same message that the films
exproessed.
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BAGUIO CITY

BAGUIO AND THE BENEFITS OF CLIMATE CHANGE

by Kristine Kinlona

Climate change is oh so wonderful. Right now, one can wear sandos in Baguio, and still the air
canditioners would not keep the kids from sweating buckets, And in Iceland, it almost never
SAOWS anymare.

University of Baguio
Bontoc Eulogy, AV Short Films, Brutus

But Bontoc Eulogy is more wonderful than climate change.

Eun Scong, a programmer for the Jeonju Digital Festival in Korea, after watching Bontoc
Eulogy at the 12" Cinemanila last December, proclaimed that the only flaw of the film is that
it was too perfect,

But. Arty. Tina Baljadia, our resource speaker, was the most wonderful. | took a lot of notes
during her lecture on anthropology and its effect on the societal clime.

But | could not find my notes right now. But | still remember that feeling of accomplishment
as me and the whole team checked out the 120 strong crowd. And that is the most, most
wonderful feeling of all.

Shart films yat again.

Cool people should always take time to watch at least 10 short films a month, It will make
them cooler. Who knows, it might even improve the climate.

Brutus was again, and again, and again, the crowd favorite, to the point that the girls were
hounding us for the lead boy's mobile number after the screening, Talk of trees and loggers
and illegal loggers was ok, but it was way too obvious that they'd rather talk about the lead
boy and his lady lowve.

University of the Philippines Baguio
Kinatay, Last Supper No. 3
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Note to self. subtitles can also function as hearing aid.

That’s what we did with Brillante Mendoza's Cannes winning Kinatay. The audio quality of the
Bulwagang Juan Luna of the UP Baguio was not that pleasing to the auditory senses; hence,
ance again, we had to switch DVDs.

Kinatay was one of the most important films of 2009, and Brillante Mendoza is one of the
most important flmmakers of the Philippine New Wave.

The kids were armed with very intelligent guestions, both about human rights issues
involving policemen, ;the resource speaker from the Commission on Human Rights almaost
had a heart attack, saying that her son is being interviewed for a policeman's |ob that
moment. We all hoped that he'll be a good cop, unlike the crooked ones depicted in the film,,
about the international community's perception on the Philippines through the flms of
Brillante Mendoza and the other socio-realist filmmakers, about the technicalities, logistics,
and art of filmmaking, and of course, Coco Martin. And Erillante Mendoza did not disappoint
them, He answered all the guestions promptly, gamely, intelligently, with an air of someone
who has been in hundreds of film forums before

Richard Bolisay, in his introduction for Brillante Mendoza in the Philippine New Wave, had
said, Mendoza had paved the way for other filmmakers to be recognized abroad, for arousing
their curiosity in our stories, and for triggering a certain amount of interest in our
diminishing regard for social responsibility. He continued, Although greatness doesn't
always come with luck, greatness always stays. Greatness prevails, greatness impresses its
mark, and greatness is remembered. Mendoza, with his films, does not only represent the
Filipinos at present_ the struggle to make a living, the political nightmare, the amorality, the
letdown of socio-economic strife_ but he also holds out the future on top of them, like a flag
ralsed in surrender. In his films, he commands the realities of our conditions to speak for us,
downplaying sentimentality in favor for realism that oozes with filth and hopelessness,
Mendoza figures in the renaissance of Philippine Cinema, as the bearer of such esteem, and
such determination to pique different audiences across the world, and with such courage to
paint the camera to where no one has ever dared to point at.

And. As the designated take_home person, | was again tasked to bring Brillante and his
companions back to Manila. Hence, | was again not present for the screening of the short
Flms. But | must mention that even before leaving the gates of UP Baguio, our van almeost
crashed into a speeding bus, all thanks to the incredibly incompetent security guard who
removed the stone lock under.
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ZAMBOANGA CITY

CURACHA, COCO MARTIN AND THE BARON GEISLER EXPERIENCE

by Leni Velasco

Ateneo de Zamboanga
Lupang Hinarang, Halaw

Our partners for Zamboanga were supposedly the Center for Performing and Visual Arts of
Ateneo de Zamboanga represented by Dr. Joseph Climaco, the Communications Center of
Universidad de Zamboanga represented by Ms. Dianna Cruz and Office of Culture and the
Arts of Western Mindanao S5tate University represented by Mr. Roberto Torres. Halfway
through Active Vista Tour, Ms, Cruz of Universidad de Zamboanga migrated to another town
and abandoned the project. We could not locate her and no one else in UZ knew about our
agreement for Active Vista, We decided not to pursue. We had two maore schools anyway.

Dr. Climaco was a different story. He was game with the idea. He wanted it grand and to
happen during the Fiesta in October. But he had one condition. We need to bring Coco Martin
to Zamboanga. We laughed at first. But our laughter faded away when we realized he was
sarious, Dead serious. After numerous correspondence of him reminding Coco Martin
always, we decided it was time (o give the man a piece of our mind. We politely told him that
aur mission is not to bring the celebrities but the films. It will be a bonus if Coco Martin's
hectic schedule would permit him to be with in Zamboanga. But the man was firm and we
were not pushovers. So, we sent our regrets for the failed partnership. We knew Coco and his
friends but we never exerted an effort. The intention was not pure enough for us, We would
not move heaven and earth for a misguided intention. Little did Dr. Climaco know, we had a
plan B. Fortunately, one of the participants of Hasik Mindanao is an instructor at Ateneo de
Zamboanga. And most of the Halaw production crew teach and are graduates students of
Ateneo de Zamboanga.

And so, we screened Lupang Hinarang and Halaw at Ateneo de Zamboanga with out
celebrities — just the team, Ditsi Carolino and the production team of Halaw, Dr, Climaco
underestimated the students of AdZU. They did not need a celebrity to enjoy the films and
inspire the discussion. Of course, this was Ateneo. They knew about Sumilao. They cried
while watching the documentary. They shared their thoughts to Ditsi. And because we were
in Zamboanga, they were familiar about Halaw. It was shot there, The Director and the
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production team were from there. It was a familiar story. At one point of their lives, they came
across people wha risked their lives for the greener pastures of Malaysia.

Mr. Dexter Ando of the Commission on Human Rights was a good speaker. He was very
knowledgeable on the issues of human trafficking and labor migration. The students fired
questions on the role of the Commission on Human Rights and its programs to address the
Issues. The CHR reps were not intimidated. They knew their jobs, they knew the issues and
maore importantly, they knew what was wrong in the bureaucracy. The students were
contented. It was the first time Halaw was shown in Zamboanga. The students were proud to
know that it was this year's Cinemalaya Best Picture. They were proud of Sheron and his
team. Butthey were not happy to know that the numbers of Halaw grew every year, They were
not smiling when they realized the possibility that some of them too - their families, their
tlassmates and friends may at one point think of braving the seas for a better future,

Western Mindanao State University
Jay

By the time of the WMSU screening, Kate had already ate about 12 big pieces of Curacha. She
ate them for breakfast, lunch, merienda and dinner. It did not help that Steph's Angkong was
serving us Curacha every meal and that her relatives had already grown tired of eating the
native delicacy. Kate was so happy she had no competition. Until Francis Pasion arrived.
Never mind that he had allergies to seafood. He got his meds ready for Curacha. Never mind
that he feared his blood level will shoot up. These were not your average Curacha, They were
big Curachas and very red. Imagine our disappointment when the Zamboanga City Mayor
treated us lunch at Alvar's , the famous Curacha restaurant, and they got Curachas that
looked like shrimp. The Mayor’s staff were surprised that we ignored the Curachas. They
were nomatch for Angkong®s Curachas.

The day for the final screening has arrived. Jay was to be screened at the WMSU gymnasium
with an estimated 1,000 audience. Francis Pasion has already arrived at Zamboanga the day
before. We have done the technicals, invited the media, and set up an appointment with the
Mayor to invite him to the screening. We were prepared for everything except for our guest
that day.

Okay, we said we did not need a celebrity for Zamboanga. But, WMSU stuck with us all
through out, They were kind enough to sponsor the hotel accommodations of Francls and
another guest as we, the staff, were very comfortable at Steph's house ;Why not? We have
Curachas and bodyguards. . S0, we gave in to their request to bring a cast member of the film
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ter their school. Coco was out of the picture as we knew then that he was very busy with his
telenovelas. And the star of Jay was of course, Baron Geisler. He won Best Actor for that role,
50, we asked Francis Pasion to try to invite him. Of course, Francis was hesitant. He was Baron
Celsler and he was notorious for his bad behavior, Our friend, actor Ping Medina, who
Incldentally was a friend of Baron and co-actor in the series, Tayong Dalawa, was so against
the idea of three girls bringing Baron Geisler to Zamboanga_ It was not just Ping who was
against the idea. He even dared us to ask Alessandra de Rossi, an actress we worked with for
our campaign for climate action, if she would recommend such action. But we, Dakila girls,
are strong headed. We asserted that we could handle Baron Geisler. And if all else failed,
Steph's bodyguards were thera to the rescue.

50 when Baron arrived, we acted cool. And then at 6:30 in the meorning, he asked for beer.
And then we called Francis Pasion to do the rescuing. Francis talked to Baron, warmed him to
stay sober — at least until the screening was done. Now, Baron had high respect for Francis
Pasion, After all, Francis gave him his first acting award. So he tried to stay sober till the
screening, It was not that easy. We had to conspire with the Hotel Management not to give
Baron alcohol. We had to show him we were in charge and that we do not bow down to
celebrity status, In fairness to Baron, he remained sober the whole day. He was game all the
way - even though the schoal officials paraded him all over the campus to shrieking girls and
gays. We had to literally put up a human blockade to cordon him off from students and
teachers chasing him. The scene was straight from a star cinema film. We were horrified with
the response of the entire WMSU, especially the teachers who scampered to get near Baron.
But Baron was game. He was all smiles. Even Steph's bodyguards were no match for
screaming and rowchy fans.

S0 we screened Jay with a thousand screaming audience. We had to hide Baron backstage as
not to distract the students during the film screening. And the screening went well, The
discussion, surprisingly, went well. Maybe, there were inspired by Baron's presence since
they asked good guestions. Mayor Climaco dropped by to give a message about his own
experience with media sensationalism. Francis Pasion spoke about his experiences on the
film, the media industry and his stand on gay discrimination. There were many gay people In
the audience. And Baron Ceisler spoke about the film and praised Active Vista for bringing
flms like Jay. He plugged the Alab Short Film Competition liked a pro. And students
screamed, shrieked and went wild, We shook our heads in disbelief.

50 what happened to Baron Ceisler after the screening?
Well, that's another epic story.
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GENERAL SANTOS CITY

ALL ABOUT GENSAN

Story by Korr Cotamoro

Mindanao State University - GenSan
Holy Trinity University

Brokenshire College

BUMNSO

The screenings at GenSan were supposed to happen in October. But MSU GenSan, being a
state university, needs to augment its income to survive. So, they had to rent out their
facilities to a private company who gives nursing reviews. So, we did not have a venue for
October. Sir Mayong Aguja, former party list representative of Akbayan and his wife, Ms,
Alma Aguja, head of the Kalimudan Culture and Arts Center, suggested to hold it instead on
November. We were tired with all the weekly trips that time so we gave in. And we realized, it
was a good decision,

Kalimudan, our main sponsor, wanted only one film for the three screenings. They wanted
Ditsl Caroling and Bunso, The last week of November was hell time for us. We were juggling
Active Yista screenings in Metro Manila, the Festival Closing and the Alab Short Film
Competition, 50, we sent two persons to Gen5san. Ditsi was a veteran of all our screenings so
she knew the tricks. Karr was with us in Davao but she was competent. So the two of them
braved the thousands of students waiting for them in GenSan.

We knew we were expecting a lot of audience in GenSan but we were not sure if the partners
were reliable. It was our first time to work with them. And Kalimudan was a pro. They
delivered beyond our expectations. The venue was a logistical hell - an big gymnasium with
no built in facility for film screenings. But the screening went well with minor technical
praoblems. |t was the first time Ditsi screened her film to 2,300 audience. It was a bonus that
the audience can relate to the Bisaya dialogue of the film. It was good that we showed Bunso,
It was a very powerful film. It did not need much technical preparations because the film
spoke from the heart.

B crive Vista Fllm Festival Marrative Report 514



The audience were attentive - all 2,300 of them. They were interested on the film. They raised
questions about the issue, about the children and about the film. They were especially
interested on how a film such as Bunso inspired the Juvenile Justice Law. They asked for Ditsi
to bring her films again to their school. It was an overwhelming feeling for the filmmaker. It
was the first tirne she saw thousands of people lined up towatch her film.

In the Holy Trinity University and Brokenshire College screenings, smaller venues for the
screenings, when the lights opened, everyone in the audience were crying. The facilitator
ended up sharing her story. She cried to the audience as she shared how she can relate to the
film. Her younger brother was once incarcerated because of his wrongdoings as a child, It
was a painful experience for their family. The audience shed more tears upon hearing thelr
teacher’s story.

In & text message, Ms. Alma thanked Active Vista for bringing Ditsi and Bunso to GenSan.
They were deeply affected by the film. She reported that a lot of the students wanted to see
more films such as Bunso. She expressed their interest to partner again with Dakila for Active

Wista 2011. Her message arrived in the height of cur preparations for the UP Film Center run.
It was astressful day but her message made our day.
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RIZAL

REIMAGININGS

by Krishine Kinlana

Angono Public Art Festival
Last Supper No, 3

Angono and | was not there,

| fell in love with Angono in 2008 | was in charge of Sine Maleta, a program of the National
Commission for Culture and the Arts, and | used to frequent that place. It was there that the
first outdoor sunsat 1o sunrise film screening was held, for Lav Diaz’s Death in the Land of
Encantos. And indeed, it was there that | fell in love.

Cut to. Two years after. And of course, we from Dakila cannot pass up on the opportunity to
screen in Angono. Especially that they're celebrating their annual Arts Festival, November.
And so, the uber cool Last Supper #3 and the hipster_approved short films it is.

According to Wikipedia, Angono is the Art's Capital of the Philippines, home to two National
Artists— Lucio San Pedro for Music and Calos “Botong”™ Francisco for Yisual Arts.In addition to
that, most of the battle scenes for Manuel Conde’s Genghis Khan 1950, was shot there.
Today, esteemed artists Nemiranda and Perdigon Yocalan still lives there.

And 50, an open air screening right at the spot where Angono's oldest cinema ; now turned
into a bank , was in order. The Active Vista Film Festival Angono leg became the last event for
their 3day public art festival, and indeed, we are all very grateful to the Neo-Angono Artists
Collective for graciously hosting us,

Never mind that there were people coming and going, that there was of course, the sound of
the traffic, and that sometimes, the games on the other end of the street became too loud to
hear what's happening on the big screen. 5till, everybody present there knew that they were
part of history.
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John Torres and Jim Lumbera knew, that's why they drove the 30.+ kms to attend the
screening. Marga Lagoting knew, ergo she arranged for everything to happen. And so did
Melvin Cabanero, Maui Mauricio, Aerol Adriano and all that sat there on the pavement, all that
brought their secret rhums and vodkas, all of them knew, that indeed, they will be part of
history,

That it will be one for the books.

And indeed, it was.
And 1was not there,
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METRO MANILA

SOME KIND OF MUSINGS AND IN BETWEEN

by Kristine Kirtong and Mcrgaret Lagoting

Far Eastern University

Ang Panggagahasa kay Fe, Lupang Hinarang

De La Salle University

Age of Stupid, Last Supper No.3

Eulogio Amang Rodriguez Institute of Science and Technology
Bayani, Ang Daan Patungong Kalimugtong

University of the East*

Pisay

Manlla.

FEU had Lupang Hinarang, Rissa Hontiveros, Ang Pangagahasa kay Fe, and Alemberg Ang.
And why not? FEU's my alma mater, and so what FEU wants, the Active Vista team acqulesces.
The FEU theater was once the venue for top cultural events in the country, This was way back
in the 1950s. It was the finest theater in all of old glorious Manila, And so, we of course will
continue to live up to all those grandiose legacy. Indeed, only the best for FEL,

EARIST is another matter. Word to the wise- always, always draw a site map. Always pester
your coordinator even if you belong to the same team,, ask for very specific directions, and
of course, parking slots.To think that we were in our last leg of the festival, and still,
mundane matters like this still happen.And please, always be on time, No matter what. And
eat lunch before starting the program. And anticipate problems. And have solutions for
them.

It was a good thing that Bayani and Ang Daan Patungong Kalimugtong were the chosen films

for EARIST, as they were very emotive, thought_provoking films, that all the angst that | had
melted away.
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DLSU and no blue was allowed.

The La Sallians never forget to tell themselves that they are La Sallians. It does not matter if
they are introducing a rockstar from the now_-epic band Dicta License, or that he is a lawyer,
and a council member for Dakila. The operative word is Ateneo.

t's a bit frustrating to watch the quick witted Last Supper #3 with them, But it's all too
understandable. The setting of the film is, of course in the lower, lower middle class, A joke
about Proj. 4 of course would be met with blank stares.

But it does not mean that they are indifferent and could not be moved to action.

Bear in mind that these are the sons and daughters of the movers and shakers of the
economy, And in 10-20 years time, they would have replaced their parents and they
themselves would assume their proper place in the social ladder.

So don’t begrudge them when they do not know what estafa is. And commend on their
incredulity on the absurdities of our justice system. And again, patiently answer their
guestions, And repeat

I"ve never sean The Age of Stupid myself, but | saw the host cry in front of the whole lecture
hall as she was professing her love for the environment and the helplessness she feels for

what's happening. She was positively bawling.

Encugh sald.
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Chapter Five: The Horld is Pink

“A good advocacy film is one that balances its
intentions and cinematic merit, one that fully
convinces through a gentle whisper, one that
exists not merefy o instruct. The best advocacy
films @re those that do not direct, but incite
discourse."

- Atty. Francis "Oggs"” Cruz, Film Critic

Oggs said it best in his article on the film Brutus published in his blog, Lessons from the
School of Inattention ; http: / ; oggsmoggs. blogspot com:,. The challenge in conducting a
filmmaking seminar was to find the right framework that will guide the workshop. Dakila
works with bath the art and NGO communities. The challenge for us have always been to
integrate the practice of both worlds to advance our advocacies.

How to marry aesthetics and message? The epic issue of art vs. propaganda remains to be an
issue amang the artistic community. We have had a good share of the bashing during the
course of this project. Mention, advocacy and most filmmakers will be turning the other way.
Yas, there are flmmakers who have done films with advocacy messages but most are not
comfaortahle to brand themselves as advocacy filmmakers.

At the same time, there are various NGOs who have produced films; documentaries on their
advocacies but most of these films end up in their own offices’ libraries. Most of these videos
or films fail to ignite much interest of the public as their tendency is to be a bit boring or what
others would say as talking and moving documents: campaign papers or statements. Most
of these films tend to overdo the script - inserting all the information about the issue in the
dialogue. On the other hand, the problem with some independent films which espouse a
certain advocacy is that it tend to be so "art™ _ vague to a point that the message is drowned
by the aesthetics of the film.

So, we, the AY team, sought the advice of those we think are the most effective advocacy
filmmakers wha in the first place were not afraid to identify themselves as such. One night
during summer, we sat down with Jim Libiran, Ditsi Caroling, Emmanuel dela Cruz, Bing Lao
and Lav Diaz. And there we talked about cinema and Philippine Society and imaginations and
revolutions,
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HASIK MINDANAO

September 4.5, 2010
Eden Park Nature Resort, Davao City

Sa wltimo'y pinakamahalagang palayain ninye ang inyong cinemad
rang sa gayo'y matsasakotuparan minye ang pinckamehalagang papel ng sining

—gitg pagpapalava sa tao.
- Lav Digr, Filmmaker

What is the Power of Cinema? Francis Pasion threw this first guestion to the participants of
the Mindanao leg of the Hasik Filmmaking Seminar. There was a show of hands. And we knew
right away that this was going to be an interesting training.

Most of the participants came from Davao, Cagayan de Oro and Zamboanga, There were a
few who travelled from GenSan. Most are students, teachers and practitioners. The youngest
participants are from NAKAMATA, an organization of young girls whe are gang members in
Davao, which is being supported by the Tambayan Center for Children’s Rights.

Francis Pasion engaged them with a workshop on filmmaking after citing samples of good
advocacy films. Bing Lao's lecture on Found Story was a different story. It was also the first
time we attended a Bing Lao workshop. The man is generous with his knowledge of
scriptwriting, The first part was spent familiarizing our selves with new terms — top level,
hottom level, subject one, two, three, didactic, and s0 on and so forth. The second part was a
revelation, While we had vo familiarize ourselves with the language of Bing's world, we
realized the genius of this man. Suddenly, scriptwriting was not that hard after all. The
participants were awed by Bing. His Found 5tory concept made a lot of sense especially in the
context of advocacy filmmaking.

Pepe Diokno was not originally part of the HASIK pool of lecturers. In fact, he was not
supposed to go to Davao. But his film, Engkwentro, was shown in Davao for the first time and
he had some research work to do and he was already there anyway. So, from a few days in
lligan, he went back to join us for Hasik Mindanao. It was a blessing in disguise as we realized
that we needed a topic in the seminar that will cover how these budding filmmakers may be
able to get their work out. 50, voilar We had Pepe Diokno for Hasik, And Pepe |lectured on his
experiences as a budding filmmaker. More importantly, taught the participants about log
lines and how to pitch their own stories, The workshop enabled us 1o assess whether the
seminar had inspired the participants to develop films that dwell on human rights issues. For
Hasik Mindanao, we are proud that we heard stories on war, poverty, education, indigenous

L 4
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peaple, and women's rights The seminar ended with the participants pitching their stories in
a panel composed of the guest speakers and the Active Vista Team. Some participants stayed
after lunch for a small group consultation with Pepe on how to develop their stories.

The most controversial session of that day was Eman’s lecture. Eman made the participants
write and read their script based on a music he played. Then he showed a wvery good
animation film. He solicited the participants’ opinion on the film. Then he showed another
film. It was in Taiwanese ;if our memory served us well, Everybody in the room were
surprised. Some were uncomfortable. We were all quiet but very interested.

It was a film about a girl and a man with obvious disability ; The man was in a wheel chair,
mentally challenged and a lot of other things. , who met online and went out to meet at a
motel. The man was brought to the place by his caregiver. And then, the man and the girl had
sex. The man with disability was assisted by the girl in all possible means to do the deed
vividly shown on screen. The footages were raw and very realistic. It was real life being
documented, ¥You gat the idea

Most went berserk with their reactions. It was a porn film period by some porn director It
was art - reasoned some, Others confessed it was their first time to see those kind of films.
We could see Ditsi was not happy as well with the screening of the film. The Eman finally
revealed his intention. Surprise, the filmmaker of the film was the same award winning
filmmaker whose animation film was the film presented by Eman, minutes ahead. Collective
gasp. Another surprise, the filmmaker is a girl. Eman met her in one of the festivals abroad
and shawas really a respected and talented artise

Mare surprises: The film is a statement of the filmmaker on the advocacy for Persons with
Disabilities. It was a commissioned by a group working with Persons with Disabilities
(whether the group was happy with the filmmaker’s output, Eman did not know, The
filmmaker showed the man with needs like most normal people do. And another surprise
revelation was the girl in the film is the filmmaker herself. Louder collective gasps. The
actress she got backed out last minute. And the filmmaker, being a true advocate of her
cause figured, she had towalk hertalk. Whew.

50, the film opened the floodgates of discourse on advocacy filmmaking. The room went wild
with their ovwn opinions. Ditsi, Pepe, Francis, Steph and Karla could not help but join in the
heated discussion. Then, we had to break for dinner and there were two more speakers for
the night session, Ditsi and Pepe had their talks scheduled in the morning, But the discussion
on the film and advocacy filmmaking continued on and on inside their rooms, outside the hall
and probably beyond the seminar.
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HASIK VISAYAS

September 11-12, 2010
Mambukal Mountain Resort, Murcia, Negros Occidental

“Show! Don't tefll.”
- Peque Gallaga, Filmmaker

The world is pink. This was the first phrase written in the board by Peque Gallaga when he

started his lecture. The man was Peque Gallaga - award winning filmmaker and a legend in
the Philippine Maovie Industry. He was a big man. He had a booming voice which do not need a
microphone. He was theatrical and charming. And he lorded over the room with his
commanding presence.

The participants of Hasik Visayas was composed mainly of students and teachers who came
from llailo, Bacolod, Cebu and Dumaguete_ It was a different batch compared to Mindanano.
Tointroduce themselves, they had to say their favorite film or filmmaker, Instantly, they were
mentioning Russian and Italian flms and filmmakers whose names we do not even
recognized. 50 that was the game in Visayas. We were swimming in a pool of mostly film
educated kids or at least they pretended to be well versed in cinema with all the name
dropping. But, these kids were no match to the Peque Gallaga.

And so Peque talked about his problem with advocacy films _ at least the sterectyping of
advocacy films, the film industry, the independent cinema, Line Brocka and Lav Diaz. Now,
that was tricky. Kints was silently screaming in her seat as she is the production manager and
right hand girl of The Lavrente. But Peque was philosophical and has a flair for drama. Then
began the discussion on independent cinema and its messages.

The Hasik Visayas participants were brave. They asked Peque thought provoking questions.
They argued with him about cinema and Lav Diaz. We felt it is best to provide an excerpt of
the discussion that happened to give justice to the discourse of Hasik Visayas and quote
Peque and Lav's Cinema One speech side by side. The excerpt from Peque was his response
to the questions thrown to him by the participants. Lav's speech provide an interesting
backdrop to our thoughts on the discourse.
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Pague's Pink World

The world is pink.
i think the world is pink.

The second one talks about what you think but who the
hell cares gbout you? There's no | in YOU. Your I is in
your work, in your statement. Your statement makes the
world. It is mot yvou. Most directors now is afl about ME.

First, fet me say Lino Brocka is not a friend. But Limo
apened Philippine Cinema to students, to the academic
type, to artists. But Lino Brocka is a horrible filmmaker.
Mozt of his films were by Mario O Hara. Lino did not
understand filtms and the camera.

Ling Brocka and the Catholic Church did terrible to
Fitipino films and filmmakers - the romance of being
poor. Al of a sudden the only vigkle films are about
squatters, poor people who are desperate and miserable.
Bur during Lino's time, noboedy was paying attention Io
that. But Lino is dead and we already know the message
that tne people are poor. Ler’s move on!

The danger of that message is that if you're not poor,
vou are not valld, If vou have education then you are not
authentic. There's a danger of having one message. And
it makes us guiity if we are not solemn and serious in
our filins,

That is why | accepred this speaking engagement
because ! love Lourd de Veyra. He is a true, authentic
Filiping artist. He is deep and full of crap.

Today, most of the artists are looking at their work and
thinking about their message but god damn it, art has
na message!

Chir art is our message!

Chir message is "l think the world is pink™ but the real
message is that you're saying that “the world is pink™

Stop trying to tell us what you think! That's polemics.
That's propagandal

Your wark is going to teach us not you.
That's the most basic thing in acting, in theater.
SHOW, DON'T TELL!
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LAY DIAZ Speech for Cinema One

Ang paggawa ko ng cinema gy para sa aking estitike.
Ang paggawa ko ng cinema ay para sa aking pilosopiyva
sa cinemg. Ang paggawa ke ng cinema ay parad sa
pelikulang Pillpine. Ang paggawa ng cinema ay isang
gawaing dialektikal. Marami pang dapat gawin sa
cinema, gaya sa iba pang midyum. Marami pang dapat
gawin para sa ating bayan. At marami pang dapat gawin
para sa mundo. Mogkokarugtong ang mga isyung fto.
Ang cinema at ang bayan at ang mundo. Ang aesthetic
vision ay hindi natin maihihiwalay sa political,
sociological, spiritual at philosophical vislon sa
malawakang diskurse. Hindi maihihiwalay ang
pakikibakang estitikal o aesthetic struggle ng isang
alagad ng sining sa pakikibakang kultural o cultural
struggle ng kanyang bayan, at sa mas malawakang
pakikibakang kultural ng buong sangkatavhan.

il make films for my aesthetics, for my philosophy, for
Philippine Cinema. Filmmaking is dialectical. There are a
fot of things needed to be done for cinema like any cther
art form. There are a lot of things needed to be done for
our country and for the world. The three are integral to
each other - cimema, the nation and society. Aesthetic
vision cannot be separared from the political, sociological,
spiritual at philosophical vision in a broad discourse. The
aesthetic strugale of an artist cannot be separated in the
cultural strugale of his nation and society.)

THE MEDIUM 15 THE MESSAGE

It doesn't matter what you are saying. One may not
agree or frankly it may be stupid burt if vou're saying it
it such a reafly fantastic and engaging manner rthen
they wouwld want to fisten.

However If yvou are talking to me and what you are
saying all the time is really shallow, then no matter how
engaging you are, | won't listen,

That happened to Lino Brocka. He kept saying the same
thing: Poverty makes vou miserable.

My challenge to all of you and this is my message to you

- if you have something to say about squatiers, Go
ahead! But hey, your squalter story better tell me
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something i don't know! | already know that more people
die in the squatters than in Forbes Park.

Artists are not normal. You are artists because you want
to know the truth about your life, the situation you live
i,

I talk to you and you listen to me because you want to
hear something you don't know that might help vou in
vour struggle against abnormality.

AN artist is supposed to show truth. But you have to be
engaging. You can't just present it. You have to ice it
put artistic process on it

You dan't make art just to have fum. Art should be
eNngaging.

The essence of film is being on screen. When you have a
film, vou can’t just show it to your barcadas. You have
ra show it in 5M, in Robinsons, in Ayala, in big theaters,
Fow can't just show it in CCP or UFP or in Festivals
abroad!

Do not talk to our own people! How many people wartch
indie fitems?!

Youw have to dialogue with f#71£% Filipino people!

In film, vou have no business to be personal. You have to
go into a dialogue with the f#71#% Filipino people!

Film doesn't deal with the latest camera, editing tool,
etcetera. It is telling them “the world is pink”.

Who wants to make a movie that people doesn't want to
seef! Who wants to see a 12 hour Lav Diaz movie? This is
ot a fudgment call to Lav Diaz, to his talent or intent.
But, how many people have 12 hours to watch a film?
What is this guy going to tell me that is worth 12 hours
of my time? | need to cook or wark for my family.

The artist has a responsibility - not a socialist one but a
huran responsibifity.

And art has a standard - aesthetics. That is why | beligve
art should be elitist.  Lino Brocka taught us not to be an
elftist,

Don’t get me wrong. Lav Diaz is a true artist - true to his
intentions, My dramatic point is you can't say thar | have
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a poem and it can only be read in this chapel during
sunsel or whatever. That is what it is. An artist has the
Fight to demand from his audience because an artist is
intelligent and the audience is stupid. The artist has the
rasponsibility to dialogue with his audience.

Art captures what is real - what is truth, | don't really
know what the truth is because the search for truth is
Rare Infteresting.

it 15 difficult to ke an artist. You cannot really lie. You
gxpose vourself in yvour work.

Una, mahalagang maunawaan ninyo na mahalaga ang
sining ng cinema at ang pagyakap sa pananaw na ito ay
pagtanggap sa mga hamong napapaleck dito.
Commitment sa cinema samakatuwid ang hinthingi sa
tnyo. Hindi ninyo ikukumpromiso ang cinema. lpaglalaban
ninyo ang cinema. Gagawa kayo ng mahuhusay na
cinema. Handa kayong magsakripisyo upang isulong at
maiangat sa mas malaas na antas ang cinema. Mas
kahanga-hanga kong gagawin ninyong ideyolohikal—
mabubuhay kayo at mamamatay para sa cinema. At sa
epitaph ng inyong libingan, may karapatan kava sa
katagang “Filmmaker.”

Huwag ninyong sayangin ang pagkakataong magamit
ang inyong estado ¢ kataywan para makatulong o
makaambag sa mas melowak na pangkultural na
pakikibaka ng bayan.

Huwag minyong sayangin ang pagkakataong maging
kasangkapan sa pagbabago ng kamalayan ng bayan.

Mahalagang maging malinaw sa inyo na hindi lamang
negosyo ang cinema, Hindi lamang ito industriva. Hindi
lamang ito produkiong ibebenta. Hindi famang ito
midyum na pang-aliw o entertainment. Hindi nasusukat
sa kita sa takilya ang kagandahan ng isang cinema. Hindi
paramihan ng manunood ang paggawa ng cinema. 1sa
itong Sining. Art.

Ang filmmaker na may bait sa sarili ay ang filmmaker na
alam niya King gumagawa siva ng isang tula o basura;
alam niyang ang sining ay mas pagkain ng kaluluwa
kaysa pagkain ng sikmura.

Ang filmmaker na may respete sa sarill ay ang filmmaker
ia hindi gagawa ng pelikulang nambabansot & nang-
iinsulto sa kamalayan at katinuan ng mamamayan.
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Maging matapang kayo. Palawakin ninyeng lalo ang
diskurso. Huwag kayong matakot sumalungat sa mga
kumbensyon.

Huwag kayong matakot mangwasak ng mga istrukturang
ayaw magbago. Huwag kayong matakot lumaban sa mga
institcusyong pyudal at pasista. Huwag kayong matakor
pumatay ng maa sistermang pumapatay 5a inyong sining.
Huwag kayong matakot pumatay ng mga sistemang
pumagatay sa inyong kaluluwa. Huwag kayong matakot
pumatay ng mga sistemang pumapatay sa ating bayan,
Huwag kayong matakot pumalay ng mga sistemang
pumapatay sa mundo. Huwag kayong matakot maguiom,
Huwag kayong matake! gumalaw na mag-isa kung
kinakailangan. Huwag kayong matakot lumabang mag-
isa kung hinihingi ng pagkakataon. Huwag kayong
matakol lumaban para sa katotohanan.

Sa ultime'y pinakamahalagang palayain ninyo ang inyong
cinema nang sa gayo'y maisasakatuparan nlnye ang
pinakamahalagang papel ng sining—ang pagrapalava sa
fao.

{First, it is important to understand the valwe of cinema
and embracing this means accepting the chalfenges that
go along with it. Thus, you ave asked of commitment to
cinema. Do not compromise cinmema, fight for cinema.
Make great films. Be ready for the sacrifice to uplift the
tevel of cinema. Raise your fight to an ideological level -
live and die for cinema so that in your epitaph, you will
earn the right to be called a filmmaker.

Do not let go of the opportunity to use your status as an
artist fo contribute to the broader struggle of the people.
Do not pass up the chance to be an instrument of social
CONSCiousness,

Cinema is not a business nor an industry. It is not a
product for sale nor entertainment. Cinema is not
measured by box office success or the number of
audience who watch it. Cinema is art.

A real filmmaker would know if he is creating art or
garbage. A real artist knows that art is the food of the
soul. A self -respecting filmmaker will not make a film
that insufts the wnderstanding and intelligence of his
audience.

Artists, be brave. initigte broader discourse.

Philippine Cinema is still voung. There is still much to be
done

az Active Wista Film Festival Marrative Report &l



Do not be afraid to defy conventions. Do not be afraid to
dismantle old structures. Do not be afraid to fight feudal
and fascist institutions. Do not be afraid to kill the system
that kills your art and our country.

Do not be afraid to be hungry. Do not be afraid to to face
the battle alone when necessary. Do not be afraid to fight
for truth.

The most important thing is to free your art so that you
may be able to fulfill vour most important role - free
humanity.)

The medium is the message is a phrase coined by Marshall McLuhan meaning that the form

of a medium embeds itself in the message, creating a symbiotic relationship by which the
medium influences how the message is perceived.

Locking at Peque and Lav's statements side by side, we realized they really are not
contradicting perspectives on cinema. They each have points similar to each other. They may
have their differences but it all boils down to an essential message. At the end of the day, they
wanted to challenge their audience to think. Their responsibility is responsible cinema and
they do it with such admirable passion. Beyond the theatrics, it all boiled down to this basic -
the world is pink and green and red or a rainbow. When we get the point of all of these, the
more, the merrier,
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HASIK LUZON
September 18-19, 2010
Rizal Re_Creation Center, Rizal, Laguna

“Reality is the best storyteller.”
- fim Libfran, Fllmmakear

Hasik Luzon happened in the small town of Rizal, Laguna. All the usual suspects were there
Master Bing Lao and Ditsi Carolino. And finally, we had Jim Libiran. Jim, like Peque, has the
flair for drama and comic antics. Jim discussed the concept of guerilla Almmaking and
brought along Shielbert, main cast of his film Tribu, to proved his point. Guerilla filmm aking
involved low production cost, amateur actors but real life characters and a lot of balls
according to Jim. Jim’s Production Manager, Mitchelle Moreno also shared her insights on
productionworl. Shielbert a.k.a. OC Sacred also facilitated 2a workshop for the participants,

Most of the participants were students, teachers and practitioners from Palawan, Bicol,
Baguio, Laguna and of course, Metro Manila. This batch was more experienced in filmmaking
as some have already made their own short films.

Jade Castro was the newest addition to the batch of lecturers and he was probably the most
mainstream of them all. Jade's wark includes Endo and the all time favorite Ambisyon Short
Fllm, O Ako Makatulog Kapag Wala Ka Sa Tabi Ko - a light comedy that tackled the health care
system. He was also the filmmaker of the Star Cinema film, My Big Love and scriptwriter of
the hit film, My Amnesia Girl Jade focused mainly on film production. Prior to the film
lectures, Atty. Vin Dancel - a lawyer musician, gave a talk on human rights advocacy work
and Mr. Alex Flores of the Commission on Human Rights gave a basic human rights situation

Of course, we already talked about Bing Lao’s found story in the Davao report and told
Peque's story in Bacolod  But we have not told you about Ditsi Caroline and why was Ditsi the
unanimaous choice to be the master teacher in this filmmaking seminar

Ditsiis Ditsi, And she is the face of advocacy filmmaking in the Philippines. The first time we
approached Ditsi Caroling in 2008 for Active Vista, we were really intimidated with her
reputation, She is after all Ditsi Carolino - the genius behind Bunso and Minsan Lang Sila
Bata, No one remains unaffected after watching a Ditsi Carolino film. The lady has the ability
to touch people's lives with her films. And like Bing Lao, Ditsi is a generous teacher. And she
is a doll. One can never fathom the strength of character behind her fragile built and sweat
personality
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And Ditsi's documentaries are perfect examples of good advocacy films that both artists and
development workers agree upon. These films are both aesthetically good and educational.
They present the issues head on but manage to be still interesting stories that never fail to
deliver the message in the hearts of the audience. People laugh and cry when they watch
Ditsi’s films. Well, most of the time, they cry

Dits| chase "How to Hit the Mark™ as her topic for the seminar, In Luzon, Visayas and
Mindanao, she showed snippets of her films. Instantly, the participants who have never heard
of her or have never seen her works were converted Ditsi Carolino fans. They raised
guestions on her advocacies, on her technigues, on her documentary style and her knack for

putting her subject at ease And we knew, some of them secretly wants to be the Ditsi
Carolino of their generation. That is a good sign.

And we end Hasik in Active Vista 2010 with hope that someday, these kids will be Ditsi, Jim,
Pepe, Eman, Bing, Jade, Francis, and yes, even Peque.

4
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HASIK FILMMAKING SEMINAR

Mindanao
Saplember 4-5, 2010
Eden Mature Park, Davap

City

42 pariicipants

e B L S o

Atty, Riza of Saligan
Regicn 12, CHA

Mr. Francis Xaviar Passion
Mr, Emmanuel dala Cruz
hdr. Armando Lao

his. Dit=d Caroling

Mr, Papa Diakno

Mr. Lourd Emnest de Veyra
Mz, Karla Vizearrs

Vieayas

Saplamber 11-12
Mambutkal Mountain
Aesort

Murgia, Negros Occidental

41 panicipants

DM e @R -

Atty, Vin Danced

Mr, Sedfrey Cabaluna, Ragion 8, CHA
Mr, Peque Gallaga

Mr, Armanda Lao

s, Ditss Cargling

Mr. Pepa Diokno

Mr, Laurd Ermast de Veyra

Ms. Vanessa Liwanag

Luzon

Baplarmber 1819

Rizal Ae-creation Cantar
Aizal, Laguna

51 particlpants

e

Atty, Vin Dancel

Mr. Alax Flores, GHRE
Mr. Jadae Castra

Mr, Armando Lao
Ms. Dhtsi Cargling
Mr. Jlem Libiran

Wr. Shialbert Manual
Mz, Mitch Maorana

. Ms. Vanassa Liwanag




PROGRAM
Saptember 4, Saturday
7. 30AM Pick up Participants at Matina Town Square
2:004AM Arrival of Participants
8:30AM Registration and Snacks
9:30AM Opening Ceremonies
Opening Remarks Mr. Lourd Ernest de Veyra
Introduction of Participants and the Seminar
Facilitator Karla vizcarra
10:00AM Session 1
Topic 1: The Power of Cinema
Resource Speaker: Mr. Francis Xavier Passion
12:00MN LUMCH
1:00PM session 2
Topic 2: Your Story
Resource Speaker: Mr. Armando “Bing” Lao
4:00PM Session 3
Topic 3: Learning to Make Your Own Films
Resource Speaker: Mr. Emmanuel dela Cruz
7:00PM DINMER
£:00PM Session 4
Tapic 4: Advocacy and Human Rights
Leaming to look at issues at a deeper level
8:00 - 3:45PM Human Rights Situation in the Philippines
Resource Speaker: Mr. Alfonso Balansag, Commission on Human Rights
8:45 - 9:30PM Your Rights

ACTIVE VISTA FILM FESTIVAL 2010

Resource Speaker: Atty. Raisa lajurie. Saligan

9:30 - 10:00PM

Open Forum

September 5, Sunday

J00AM
8:30AM
10:30AM

12:00NN

1:00PM
2:00PM
3:00PM

BREAKFAST
Session 5
Topic 5: How to Hit your Mark?
Resource Speaker: Ms. Ditsi Cargling
Pitching your Film
Resource Speaker
Session &
synthesis: Advocacy Filmmaking
Resource Speaker: Mr. Lourd de Veyra
Closing Ceramonies
Awarding of Certificates
LUNCH
Eden Tour
Departure of Delegates

Mr. Pepe Diokno



HASIK MINDAMNAOC
Sepfember 4-5 2010
Eden Noture Park, Davao City

NAME

SCHOOL/AORGANIZATION

MOBILE

EMAIL

Aoy Anlhony Lao

Xavier University - Alenes de Cagoyon

0916-342-7950

oy rrer ey e | OB E gahia g com

Mr.J T Rey Cojio

Xovier Urevarsity - afeneo de Cagoyon

0220-697-311%

jcgcaita@yanog.conm

Jaka Anthony Jogos

Xavier University - Alengo de Cagoyon

O917-951-4588

ereyes jerloes @ o b oo

Anite Libronda

wovier Univaraity - &engo de Cagayon

0915-289-2800

nizQI0eH 1@ hotmail.com

Marlow Abajuela

Xowior University - Alenso do Cagayon

QN7-706-3040

v O] [ reves e be s by o i iy

Pachols Frcanilla Sarkallon

Xavigr University - Menec de Cagayon

QR27-244-1540

poch_sarkallon® yahoo com

Mikko Myla O, Gonzoley

Xover Liniversily - Alened de (. EHE LA

D97 AB1-5045

iy b i eyl [N

Garra May Ermmanual

U Mindaraa

DR05-2a-06a0

garcg_smmangald yaboo com

Aljen Troy B, Reguize

LE Mindasrag

D30 319 7254

gligrirey raquizo@®yghdeoon

Deyle Falix Aaria

WP Mindaras

O905-299-0695

s
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Merailah Bosir MELU NT 0906-976-5605 | mhon h@yahgocom
Christapher Laa Durate MELT QR 55-186-81M im_sdgd yahao.cor
Mue Jonnah Barandio M&SL T A 239 8205 noertry OOTEpaRa0.carm

“an Benpe Fllis

Mindonao Stale University QRO

OAe-125-0825

ey e il e o

Gaenrge Gunoyg

Mindonnn Stote University Cadark)

0919- 250 A39A

pan i gahoa.com

Liryc Paolo delo Cruz

Alteneo de Davao

D526-0612125

Flreen 5. Rendizuln

Linwersiiy of Mindanoo

i

Q32E-A6-3175

Kenlh Bajo

JE Mindunau

0921 390 4437

kerdhioio@ gah oo o
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SCHOOL/ORGANIZATION

MOBILE

EMAIL

Arnal Barbarono

Mimdanao Filrr Cirela

0920-560-1726

cir b Sk g oo cnrm

Andren Baldanads

P Mindanao

0908-242-9728,
0916-757-4325

ondiboldonod o grol con

Johm J. Barreda

Palytachnic College of Dovac

0939-526-2812

juan ungas@yohoocom

Leo Godirey Jao

LIF Mindanan

0999-393-52259

lgtjgo grmoil.oom

Fark Llagd Bavilla

Holy Cross of Dovas Callege

0920-616- 2186

et Sl ]l fe

REyan Justin Gargia

Atenan de Davag

08-3%94-0880

garvda_la0z@yaboocormn

Jermian Piguera farmbayan 0930-452 7361
Charlyn Nadong Taminayon D950-882-1645 charlas nacda@ paksn oo
damalize Tacang Tampayan Q919 573 54048

Hogel Dennis A, Mesias

Xervulr Liniversity Alenoe de CErgyoan

D927-524-4459

=,

regaldennis_meaosdyahansam

Alygsea laaballe 0 Sevills

Alenoa de Davas Universily

DR38-135 5472

__".“_.,,..,...__._.. ¢ _.“w._ STENLCOrn

whirelan Buco

Urvarsiby of Mirdonas

QD921-628-8462

winslanBuca i game s Cam

Arnaliza | erana Olamit

Aavier Wreversity - Alenec de cagayan

OG- 119-4294
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EATA T iz = PN | TR RO TR T

Shamae Cheislaelle L. Llora

Aaviar Uravaraiby - Atened de cagayan

D916 865-0023

ihearimynamessharnaeil yahaooom

. _ T 1 I EIE D AR B e
Julie Mhitz Leonila Q. Logumen Xoviar Univarsity-Meres de Cagayan 0905733 TOAT dile 1ggumenas Bgabuo I
Jane Daganden Engracial Lices de Cagayun Unversily 0908-175-2676  |[MDS-ROQLALGELANOG.LOM
Borobo Derek Conesek Degital Productions 0915-920-8340 barabot Qrail.com
" dexier dpbi@uahao.com

Cexler Denizon Delo Peno

Fraglonce Inclepandent Video

DWAE-S 5007006

Marzo Alfino Villnoescusn Hiranoia

Sf@mgo O
“r...__u....._1....m

Zamboanga University

oe05-235-560%
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SCHOOLMAORGANIZATION

MOBILE

EMAIL

Conile Sautisia Jr

Atenec de Fambeoango Liniversity

ik

0MN3-990-6422

gonboylisigirE gmagilocom

Havin Mikkail H. Somez

Aleneo de Davac Universily

032-623 6387

kibinoup® ygohaacom

Carla Mae J, Poustn

Alenaeo de Dovas Unlvarsily

0923-606-6706

coulomgsa® vg.com

Dessy Agnes Narciso

Aleneo de Davas Universily

0905-332 5775

outtaerfluGil? incEuahioo s am

Aza Karmela 5. Calderon
chicken

Alereo de Davao University

D906&-300-0759

phscolderoni® grmoileom

Moriouzel Mabungao

UP Mindaroao

09208-2%8-5091

[ ] e WOl [ [ nkre el b

Argdo Cobus Guinlo Je

Mindanoo Slole Univargily

DRIEA94-3716

QA0 uu__..... ] _..”.:._.L.l_ NG5, Com

Tharasea Jay V. Cala

Mindaran State Linovarsity ligan

D905 729 5650

punkysink 20 gahoo com

Desidaria A Pagaato Jr,

Instituie of Tachnelogy
Mindanog State Linvarsity-ligan
Inglilvle of Technelogy

QIQ-200-00.3

drigh 178 yakos carm

Bl by Jey Rarmos Al e

Holy Cross of Dovae Collage

QLS BAS Thas

Firfpl l@an s nsE@ gryhia o ear




HASIK VISAYAS

Sepfemoer 17-12, 2070

Mormbuxal Mountain Resart, Murcia, Negras Cocidenfal

NAME

SCHOOLMRG AMIZATION

MOBILE

EMAIL

Paule Lim

Silliman LUniversiy

0F15-373-0343

pouloogwasomat ygohog corm

Fracious Groce Haraurn

Sillimon University

pgharadurad gmail.com

Boverly dana Jane Linag

Silliman Uriveraity

Q4916 -437-8439

Im

j2j_stvEyahac.com

Maria Crariee Dellants

Sillemnan Limbvgrsily

ORI7-465-7048

i layine i yokaa cam

Mahogany Koe Bacon

Sillrman Wmiverainy

Q927-951-9745

[z by oon JE g akon son

Fade! Farsdan

Wriversily of Son Corles

QRIG-112-0574

bl uu.h.._u_. |nla _,.._uu_.:.__._._.n"_._ 80T

¥ L LR

Mertgr] Brancis &inar

Univarsity of Sarn Corlos

QU27-4086-3777

reise ispsp s | e e @8 ey rpesi | oo T

Francss Marig Locuesis

o o W .t_..u_u___.u...

QRGe-025-1527

frangas lGopasts

..r.-.L.I.._u.._ T e Pty

Corle Lobradar

U® Vizayos

D928 257 9464

it grHlLC ol

Vicarta Tan

UP Yisoyas

DE5-9056-3555

arvin_iGlsyahlassam

Kehyrzimhshayne Dyrelle Venus Din

U= Yisaycs

Q926 /N 0286

chfpaeafqecBpear ffre 150 yeglacads £oearts

Jilleak W Grantos

LI Sisoigias

QW15-384-0001

W _grantasdyanan. corm

Cdrese Grace O Aguirre

UF Cabu

Q%16 710 7315

ninglo kad A8 yghoo oo

Samantha Fe Monet Salicdum

UP Cebu

Qzd-L£50-2287,

C9E-403-5072

prxonl?8&@yahoo.co

Erhel Mas Reyges

Wiosl Visouas Slate Urivarsiiy

OO3Z-9T6H-TOH2

[ T Rt Wi T e

Kurun bermejo

Central Fhilipzines Liniversify

Q921-794-1155

s .-.....-.m_."..-“ ..”.H_Lﬂ:_......_ -

Cindy Krisiine Tanote

Centrol Fhilipoines Universily

DA3e-221-3737

egay_doni@uahoo.cam
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Sriella Morie Moa N, Bas

Wwigst Vicayos Stote Umivarsily

0927-441-0014

chickn ..u_._ m.:L.._..__.,U.“ 3T

wilfredo Paole L, Guingbo

Aller Trade Corparation Marketing Specia

0316 409121

zoauinzbo@grailcom

Jdahr Allen Villanueva Jardinazo

University of 51, La Salle

018-233-6978

gllen ordingg o@uglipooorm

Melroze Aguilar

Urniversity of 58, La Salle

0905-3115-3764

melrossaquilon grmall.corm

Joaabsalle Maglonioy

WUriversity of 5i. La Solle

0933 483-3185

0R27-902-2156,
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Pl irgh Satallo

Sriversity of St Lo Salla
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Falar Normon Samann
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Raper! Doz
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John Paglo Bugu

LIF Crbu
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pongebage@yahascornph
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LF Cabuy
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Barmol Beliran

Cabu Bdmmakers

Bambibeliranir gl o

Jong Baring

Cenu Filrmmokors

Meil enica Maojares

by Filmimosers

0A23 625 4716

Vapk Fendan

FLS

0P05-6160-512

Churchile Mentealio

FDLC

0921 385 0333

chrebyillesteny gl Ladg eyl Lo

Kaiza Jay Abaincio

Sillirran Warversiiy

D06-527-7955

kigbainciadegrmail.canm

Irasse Patricia Opinion Bulos

s | [T = H
Zillimman WUniversity

QP05-A03 10748

IE-EET Fsnalase @...__-..._...L. Liareg

Handenbeary daaylar Cadienle

Silliman University

D906-2107857

bonden _acilS@yaboo.com

Kirn Villaluria
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Qa21-334-T2435

ducute®@ yahoocor
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EMAIL

Kathy Zialcita

Cebu Nilrmmakers

0927-6I9-6L3%

Francis Espona

ADSLIM

Jan Andre Gerarding

TUP

Fr. Zegunde Chun




HASIK LUZON

Seplember 18-19, 2010
Rizal Re-creation Center, Rizal. Laguna

NAME

SCHOOL/ORGANIZATION

MOBILE

EMAIL

Candice Garcia

IJE Gilirman

0317520 0607

deng.garcio®yehoscom

Ma, Bernadetie Negrita

Alengo do Moga Universiiy

0R25-344 TIES

Gongvieva Andrada

St Pl Lnivarsiby

berna_negrited 7O yohoacom,

ph

0917 839 7534

wivaandradal yakoa oo

Richia Asagra

Aaimas Universiy

G20 305 A519

rile n....___m.._ Il am

Bart Andraw Manaara

Colleala de San Juan da Letran

0922-724-7530

¥banre 3@ gahoa.corm

Jeae Pranle Chiag

DLELY mgmarings

0927915 5718

papadioz i gmalleem

0015 -B8 B-A7 28

lake & nyz@yancosemph

Jansan fgaabe Cadass D 1o =alle Liso D924-2424-0604
Ma. Christing Pangan LIF Dilirman PE0E-A80 1620 PG LSS A A nan e n @ gah o ¢

Juwian (aqiano

Sl

Q97 604-2755

juvisrgalonos@yahoso.cam

Gayzel Gean Dalusurg

Haly Argal Universily

0306687 4205

gayieldalusng@yahad.corm

Jophal Boters YRioso

PUP

JicsolilR gmalaam,

MNash dnggaban

FUP

John Benedict Eudela

LR Dilirmean

DaG27-912-9216

Jerome Satera

Lycourn of the Phibppines Laguno

DEXTTIZ 2042

sCzechy@ ymal.cam

Beubwan John Bivero

Urnivarsdy of Boguia

DU15-796-2755

reubonrivera@yahoo.com

Fann Angele Rombo

Falowar State Univarsity

DR20-24T7-L4636

prormbeay @ N GG OO0




NAME

SCHOOL/ORGANIZATION

MOBILE

EMAIL

HJesan Mos Jerez

Falawan State University

0912-263-5633

lerezjessamoe® yahoo.com

Trailan Hizon

Falowan Slole University

19 36-645-13 711

Iroihizan®@gmail.cam

Hhea De Laon

0917 -240-9767

Dorathy Chooang

Falowan State Liniversity

Q9i8-569-334]

dat choongByanoo.com

Mork Bormmel Buganls

Uriversity of Baguin

0916-55% 5315

Boeggsdispan®yahao.cam

Tristan Maorg Mapoanao

Univarsity of Baguio

0927-415-0754

triston.rmaponaad grnloom

lzatglla Lovise Abustan

sengo de MNaga University

Q926-6T0-8002
D926 6653343

sublahbland yanoo.com

Michsella mn__uu_u_...__

Coentral Colloge of the Philipoines

0926 T30-0280

calalbaimichalle@yahoa.com

Barnice Par Poita

Aanes de Magn Univerally

DG27-375-T335

perncena ol agmail.cam

Michoel Calimbas Jr.

Aleneo de Nage Univarsily

0915-415 ATA

Frlkes gong crazy®@yahoocom

shargyn Sagat

Algnen do Naga Univarsily

QEO8-511-0582

sharbyr soynd @ gahoooo ok

..1..._.1.:.“_.___.__..“.._ [FEill ISRl

Clarice Cabanlil LIF Bl OG5 269819

My, Solio Ampors Sanliagns LIET Q906 520 20684 Jsoliasartizg92@gahoa.com
Angale Framanual Mensses LIS QH1/-5 8 /-4940  olo_angel o003 yahon com
Jasanh Anarew anelic LIS Q416 A18-92880 jasephanel o yahoo com
antarie Bormon Farselle WET OSSh-fTe- 7597 A irod PE yahoo.com

LU ko Farang

nl..__"...___.“.:_ ger Moagger Lirivars ty

0317 376 1815

heze lofyahoo.canm

Faxanne Jaculan

Aleroa do Naga Lriversity

QI8 2472685

mr_parsnickely M@ yahooc g

Vara Yvarne Tabuge

flensa ae Maga Universiby

Q918-266-7860

wi kb i g OB yahiog 4o

Calso Olega

FEL

090673 7-9777

chelz 25 PEyohogcam

Eask Coritative

LIF Les Banos

Ayeen Karunungan

IR Las Banos

Loricsa Joy Ledazma

=

d. Sonholaslicas College

Q17-820-44075

=

gad Hyprapcls@yahoocom

Fau Kriziaffer Putang

DLEl Dasmarinas

D E-A50-034%

crazypoulZk@yahao.conm

Marglo Celis

Ateneo da Nage Universily

DEIT-GAE-013

Murylecelis@yahou.com

John Mari Recor Bacolar

STl

GGV -GAt-8294

imrbacolor& groloonm

il &ce Costiila

Fhilipgine ‘wornen's Lirnvarsiby

afternonr_gh@yokhas.cam

antoniethe Pulstan

Lyzeum of the Philippines Laguna

crlganigllepulivlon@ yahoo.com

Kerwin Balilo

Holy Angesl Univarsily

beerr win balilodin




NAME

SCHOOL/ORGANIZATION

MOBILE

EMAIL

Dianne Faye Magbanua

DL Dasrarinos

0927-475-4160, D&jyanZxHa o0& yohogcam

Angela Milan

P Los Banas

Car Fenaranda

UP Los Banos

Rai Malda Garcia

oly Angol Univarsity

O06-960-3478

reigarcia.ph®@gmailcom

Angelita Silvestra

Haoly Angel Univearsity

DATF-40%9 4459

Raylynne dela Poz

TAM

DR22-826-6773

reylunnscslzpaz® grmaloom




{ﬂr.d,ofer Sex: Jufﬁzﬁf Zero

Bing Lao’s Found Story Framework asserts that there are five subjects ina film; 1,
Subject 1is the voice of the character; 2, subject 2 is the voice of the place: 3 ysubject
3 is the voice of the medium, 4, subject 4 is the voice of the production: and 5,
subject 5 is the voice of the audience.

Subject 1 is the dramatic voice which comments on the ego (psychological , while
Subject 2 is the narrative voice which comments on the place (sociological 5. Simply
put, the dramatic voice is the series of events in the film _ the story {pursuit of love;
maoney;success;justice, while the narrative voice is your insight in the story ¢ in
pursuit of love, you may ask, is love skin deep ..

In the Found Story framework, subject 2 is stronger than subject 1. It means that the
film takes a large consideration to the context ;the voice of the place , where the
subject 1 exists. Subject 3 is the telling of the story (rhetoric,. Unlike in mainstream
cinema, where the film focuses on the character, the Found Story framework is
grounded on the context, on the place, on society: culture;institution, This keeps the
Found Story Concept realistic and thus, socially relevant.

In one session of Bing Lao's training, he had another epiphany (as he usually does ,.
He discovered Subject Zero. Bing asserted that not all films have a subject zero
because subject zero encapsulates maturity of the filmmaker. Subject Zero is the
voice of the filmmaker. For a filmmaker to have his voice, the filmmaker would have
gone through experiences and gained wisdom. For a filmmaker to have a take on his
subject, he himself need to grow up, stand up, and speak up. Subject Zero is then the
stand - the advocacy of the filmmaker

We were awed, Bing Lao basically laid down the framework of advocacy cinema with
outintending to, And his epiphany was our epiphany too. It is the heart of Active Vista
the voice of the filmmaker.

50, this epiphany came while we were preparing for the Alab Short Film Competition
in October. Entries were slow to come in. We were trying to at least have 50 entries in
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by the 15t week of Movember. Interested parties were asking for extension. We caved
in. After all, we knew it was not easy to make films _ and advocacy films for that
matter,

We were also worried with the almost absence of entries by October, But the
participants assured us they will submit. Then came November, the result was not
encouraging so we had to extend the deadline for the third time. Then finally, it was
time,

Entries were not more than 40 Well, we reasoned film is a collaborative work We
should not expect that the Hasik participants will threw up 100 works. We asked
other organizations who have held filmmaking competitions if the turn out was bad.
They said it was okay. It was a really an average turn out and that we should not
warry. Aim for quality they said and that we had to bear in mind, we limited the therme
to human rights

In 2008, we got around 75 entries so we really were worried about the turn out - okay
a bit frustrated We did the job - went around the schools, had posters up since April
2010, had radio plugs and on line publicity and held film making seminars. Where did
we go wraong?

We knew that with all the work involved in Active Vista, we have not really poured all
our efforts to the competition. The momentum was high from all the scree nings and
the seminars but Alab was not that impressive as we wanted it to be _ at least the
number of entries we got.

Half full and half empty. We looked at it both ways until we had to do the pre.
selection, The entries were actually good. Some were professionally done but a lot
came from amateurs. Commissioner jose Manuel Mamauag, Jim Libiran, Ditsi
Carolino, Francis Pasion, Bing Lao and Actor Ping Medina gave the final verdict,

At the back of our minds, we thought about Subject Zero and realized we had a long
way to go with this generation,
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CALL FOR ENTRIES

- NOVEMBER 26
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ACTIVE VISTA FILM FESTIVAL
ALAE SHORT FILM COMPETITION

FIRST PLACE: “PATLANG™ By JET LAYCO
SECOND FLACE: “ UM DUITAY MUNDO™ By AMA CARLYN LIM

THIRD PLACE “PETI- B” By SIEGE LEDESMA

HONORABLE MENTION: “KONSYERTO NG KARAPATAN" By GEM KYDD

VERIDIANOD

OTHER FINALISTS:

“ANG TANGKE™ By GIND SANTOS

“BAHAY- BAHAYAN" By CARL JOSEPH PAFPA
“EVICTIONS™ By JONG PAIREZ

“PAPER HOUSE™ By JUVENILE MELCHOR BACOLCOL
“PEACE VALLEY™ By IVAN ZALDARRIAGA

“TAGU- TAGUAN™ By RECCI BACOLOR

Mawilt} éi'-?—&
RHA VLD L&o




(:‘ff,ﬂpnﬂer Seven. When A fo“i-_‘j' ig Faster than A 8 r‘[rmﬁéf Line

UP FILM CENTER
December® 10, 2010

UP Film Center
University of the Philippines Diliman

A straight line may be the shortest distance between two points but on a steep slope, a
zigzagging path is the fastest, and sometimes the more efficient way to go. For example, a
lightning appears in a zigzag manner because it follows the path of least resistance, If it had
to travel in a straight stripe it would be passing through regions of variable resistance, This
best summarized our path of strategy towards closing the Active Vista Film Festival in UP.

We knew we had to bring Active Vista into a real theater and the UP Film Center was the logical
vanue for it. The UP Film Center holds its own Cinema Veritas yvearly in commemaoration of the
International Human Rights Day, But UP Film Center was a hard feat, It has the capacity for
1,000 audience, Butwe had a dream,

Peque Callaga taught us to dialogue with our public. If we can’t bring it to a commercial
theater then the least we could do is bring it to a legitimate theater. Lav Diaz taught us not to
insult the public’s intelligence and understanding. If we can't bring it to the 5M going public
then make the SM going public come to unfamiliar theater.

And so, when the opportunity to partner with Government came up through the Re: Publiko
tnowledge Sharing Week came up, we did not pass up the chance. And partnering with
several Covernment Agencies was no easy feat either. But they were the public that need to
see the films we offered. They were the target audience _ a relevant stakeholder in the
strugale to uphold, protect and promaote human rights.

We knew the intricacies of partnering with Government was not an easy job, It was
complicated. We had to deal with the bursaucracy - as Government was infamous of that
public perception. We had & partner agencies - the Commission on Human Rights,

v
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Departrent of Interior and Local Government, , National Economic Development Authority,
MNational Commission on Indigenous Peoples, the Supreme Court, and the Civil Service
Commission. The idea first came up in Seprember but after many attempts in organizing the
partnership, the partnership was able to take off only by Mid November. Didn't we tell you
that we partnered with Covernment?

A lot of our time were consumed trying to make the partnership take off through several
meetings. It took so much of our time, our effort and our patience that in the middle of
everything, we had to really exercise the ability 1o just zigzag our way towards the real goal in
order to survive, It was good that CHR and UNDPwere already our partners. Ms. Judith Fortin
really guided our way through the process. It was good that we were working also with the
Ang Bagong Lumad Foundation of Joey Ayala. They are artists and understood our
predicamant,

5o, we did what we can and cope with the situation. We had 4 days of UP Film Theater and had
7 filrms to screen. The film forums idea came from us. Let the medium do the talking and let's
dialogue afterwards. Let those Government officials and Justices watch those films and sea
what they had to say afterwards. But didn't we tell you we partnered with Government? Sao,
the Re:Publiko event ended with having forums, as they originally planned and after the
forums, we came in for Active Yista. The partnership was we screen films of Active Vista after
the Re:Publiko Forum from 4pm to 6pm. The film became the after thought to the discussion
held pricr to the screening, No QsA or discussion was held after the screening. But we have
the entire 6pm onwards for Active Vista. And yes, we partnered with NCOs for this evening
sCreenings.

The screenings of Active Vista for the Re.Publiko event were all full packed as hoped and
expected. Pete Lacaba opened the screening of Orapronobis. Actor Pen Medina was there to
watch his film, For Tuesday, DILG had a full packed audience as well as the Association of
Public Administration Schools of the Philippines delivered a good turn out. We screened
short films including one short film from DILG. Wednesday was also impressive. Supreme
Court made their employees come and they watched Last Supper No. 3 which was the perfect
film for them. They laughed at the film and probably themselves who they saw in the film's
characters, Particularly interasting was the Supreme Court’s discussion as the 5C was the hot
news that day and they were visited by protesters right in front of UP Film Center. It was UP
after all We were going to be frustrated if no rally came up with all those big names and high
powered people attending the Re:Publiko event. But Thursday lead by the Civil Service
Commission was the run away winner as it filled the whole UP Film Center beyond what it can
handle. We screened Jay - as the topic was the search for truth and the speaker was Former
Chief Justice Davide on the Truth Commission. It was the first time Jay was ever screened to
such a large audience. Francis Pasion was smiling ear to ear because he had a big crowd, he
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was able to listen to Chief Justice Davide and he met the handsome Vince Lazatin of the
Transparency and Accountability Network , you get the idea,.

Despite all the problems, we achieved the purpose of this partnership. We brought the films
to its public. If you ask us if it was worth it then we would probably take a very desp breath
and probably say “well "

Many Government employees approached us in the four days we were there at UP Film
Center, asking about how to access these films so they can show it to their colleagues. More
students inquired. And, honestly we were surprised that there were many walk in audience
for the forum and afternoon film screenings. Well, for that alone, it was worth it

The evening screenings were a lot different since we had NGOs as partners. The audience
turn out was not that Impressive except for Senior Year, But the NGO community held their
ground, They delivered well. The Thank You Cirls was screened to an audience mostly from
the LGEBT| community which was what we wanted. Timely, the Pride March had just finished
the Saturday before to commemorate the World Alds Day. A representative of a leshian NGO
approached us for a possible partnership. Endo , a film about contractualization thus Endo -
end of contract, was presented by Partide ng Mangoagawa to an audience of mostly workers.
Former UP President Francisco Nemenzo and UP SOLAIR Dean were there. Incidentally,
cantractualization was a big issue at that time because of the PAL labor dispute. The PAL
warkers were also present in the audience. And incidentally again, Jade Castro's mom used
ke work as a PAL employee so Jade could really relate to the workers of PAL present in the
audience.

Active Vista wanted a new film to be screened as closing film of the Festival, We wanted the
last film to be symbolical and at the same time relevant. And we were fortunate to be able ta
hold the Advance Screening of Senlor Year by Jerrold Tarog, the sequel to his short Rlm,
Faculty. It was an audience film. It was symbolic of our hopes that new filmmakers take on the
challenge of making films with social messages. Audience turn out was really good as all
were excited to see this film. We had celebrities, filmmakers, artists, teachers, the cast and
students in the audience. It was a coming of age film. It was a coming of age also for Active
Wista,

Signos for the Opening Night represented the old Senior Year for the Closing Film

represented the new generation of advocacy filmmakers and films that hopefully make an
impact in Philippine Society.
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"It is not everyday that we ger the chanrce ta see a fitm fike this
The story while full of drama fit far a relenovela will never see
light in @ mainstream cinema just because this film choases to
present a reality that those in commercial cinema would rather
suppress. Because this film has the courage to make @ stand
against power{ul forces in society. Because this film fought for its
message o reach you, its public, amidst adversities, Filmmaokers
like them are the new revolutioparies of our times - men and
wamen who dare to use change to spark change. This kind of
courage deserves te be seem and recognmized by the Filiging
audience.”

- Leni Velasco - Bicol, Active Vista Film Festival Director

17 cities, 30 schools partners, 18 NGO partners, 62 partner organizations, 29 media
partners, 11 corporate sponsors, 53 films. 134 hasik participants, 10 ALABwinners.

The journey ended on December 10, 2010 _ the International Human Rights Day. It was time
to pay homage to those who have made Active Vista possible.

Active Vista was a collaborative work of Dakila, the filmmakers and our partners. What fitting
way 1o end Active Vista but to honor the same collective spirit through our partners.

Erigada opened the show. The Task Force Detainees of the Phili Ppines gave out awards for
their Tinamaan ka ng Lente Competition. Re:-Publiko showed their video, We had Joey Ayala,
Kalayo, Bayang Barrios, Cooky Chua, Noel Cabangon and the Radioactive Sago Project,

We looked back to the 143 days of our travels
Indeed, sometimes a zigzag is faster and more efficient than a straight line.

When we began our journey, we marked our paths, got lost along the way, explored new
roads and discovered other trails. We climbed steep mountains, swam oceans of
uncertainties and flew towards risks.

On a flat terrain, a straight line is the best way to go. But we travelled a complicated journey,
At many points, there were critical slopes, undercurrents, da ngerous elevations and
disturbances. 5o we had to move at a certain angle, cut into the road less travelled by, walk
with unfriendly crowd and run away. We had battles we chose to fight and battles we chose to
let go
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It was not rocket science to figure that out.
ftwas survival. It was ideals. It was passion. It was love.

S0 we ended Active Vista 2010 with the way we knew best. We partied on the stage of UP Film
Canter - all of us who understood the journey. We were not filmmakers, musicians,
development workers, actors, writers or artists on that stage, We were just a group of peaple
trying to make a betterworld.

Rock on!
“Lastly, we extol the virtwes af jov and humor, that
genuineg social concern need not be salemn and grave,
that, in the end, it remains a true celebration of life.”
- Dakila Manifesto af Unity
oY
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fﬁdpl‘er %H
All R/e Eﬂa{fy MNeed to K now, Hle Learned in Active Vista

ASSESSMENT AND RECOMMENDATION

It is often said that all we really need to know, we learned in kindergarten - or as in our case,
in Active Vista. Well, wisdom, as Robert Fulghum said, was in the sandpile in Play School.
Active Vista was our kindergarten. So, this is our version of all the things we learned from
Active Vista

~agiry Tzles are not true. Magic is an illusion

Cinema is the magic of stories. On one hand, there are dragons, princesses, rainbows that
could appear out of nothing, On the other hand, a tramp from the crowd - a real person with
mustache could come forward and look through the camera lens , Chaplin ;. Truffaut said that
film, in the beginning, has two potentials: spectacle _ the engagement with fantasy and
tnagic making; and research - the engagement with the real Spectacle exploited the medium
of cinema inits early ages which paved the lie to the way cinema has been discussed on and
off ever since - magic.

The Active Vista Film Festival has one major ingredient in its recipe - the films. With out
quality films that hit the mark on the message on human rights, Active Vista would not be
passible. One of the major challenges of AV was to find those films. It did not completely help
that the Philippines has no decent archive of films. So, we really had to do the groundwork
talk to film experts: filmmakers, dig on the collection of Video 48, stalk the blogs of critics,
explare NGO videos and all we could possibly do to come up with a decent list of films that
tackle human rights at any angle imaginable

Problem One: We lack films that dwell on advocacies, much more human rights,
There are the films of Lino Brocka, Mike de Leon, Ishmael Bernal, Mario O Hara - the classics
Good luck on finding decent copies. It was a good thing there is Video 48 _ a hole in the wall

video store that specializes in film collection. Most of these films can be accessed through
personal collection of insiders in the film industry,
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There are Indie Films — a lot of indie films, actually. Amidst the influx of indie films, there are
only few of them that touch on human rights or an advocacy. And at some point, we really had
to stop ourselves from reading too much into the film as we fear that the original intent of the
filmmaker may not be the advocacy. Then, there is also a bunch of artsy fartsy films that
touches on advocacy issues but does not really say much message just form.,

We were faced with a major dilemma. Who determines whether the film is an advocacy film or
not? Is it us, the viewers or the filmmaker and his intent?

We argued, but this is cinema. Its magic is the medium itself. Its story is the message. Let the
audience decide, Show them the films - both artsy and propaganda. Let the audience go
through the process, Do not deny the audience the right to determine the message Do not
Insult the intelligence of the Filipino audience. Was it not Lenin who said that cinema’s ability
to communicate through images had an innately democratizing aspect?

But, who are we kidding? It was our intent to educate the audience not only on cinema but on
human rights. With all cur idealism, at some point, we had to put our feet on the ground. We
are talking to an audience who. 1, are not exposed to cinema; 2, have no access to quality
films and are fed with a lot of crap by the mainstream Star Cinema or Regal Films; 3, are
brainwashed with the telenovela mentality; 4, are screaming fans of the latest love team or
heartthrob and Willie Revillame: 5, are not even aware of human rights violations or issues;
6. might not even aware of independent films; &, do not even have the concept of an
advocacy film; 7, do not have advocacies or do not even think they should have an advocacy
or cause to be involved with; 8, may only be forced by their teachers to attend the screenings;
9, are clueless to even their country’s history and worse; 10, may not even care.

Those ten things broke our illusion on the magic of cinema. But, we do believe in its power -
its power to evoke thought and emotion.

So, we came up with our battle strategy. We came up with a list of films which we determined,
at the least, contain social messages. Then, we lat the partners decide based on their thrust
and advocacy: interests and entertainment.  But we had our back up plan, we required a
discourse - an after screening discussion AVwas after all a human rights film festival,

We realized that more than the films, it was important to ensure the discourse. This was our
venue to educate if the medium failed to connect with the audience. We found the balance of
our dilemma. Because we lack films that directly address human rights issues, we need to
make the other flms work to our intent — at the least, inspire the discourse on the issue, And
surprisingly, itwas a learning that probably determined a core framework of the festival,
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We facilitate not dictate learning. That was the peint. The films do not need to spell it out
because at the end of the day, cinema is still art. To treat it otherwise is disrespect to the
mediumm.

Learn 1o tie your own shoas,

Problerm Two. Artvs, Propaganda

We got the audience side coverad but it was also egually important to get the support of the
film community. As mentionead, the question remains. Who determines whether the film is an
advocacy film or not? 15 it us, the viewers or the filmmaker and his intent?

There may be films that we included in our list whose filmmakers may not be comfortable
with the idea of their films being branded as advocacy films. After all the ancient debate
remains: Art vs. Propaganda. Some filmmakers seem to eguate advocacy films with
propaganda. To avoid the misconceptions that Active Vista follows the same path, we found
it important to sit down with the filmmakers and really explain what Active Vista is all about.
And, it was the best move we did. Not only were we able to get their support but also we got
them invaolved.

Looking back, we realized that some artists are turned off with the label of advocacy films not
because they do not care about the issues In fact, they'do have their own advocacies and are
in tuned with the human rights situation in the country. The problem with most of the
present advocacy films was that they failed to dialogue with their audience, They chose the
path of dictating to their audience than challenging them to think. This was probably why the
artistic community seemed terned off with it And we saw the point as we have experienced
dealing with NGOs who wanted films which explicitly tell the audience of the issues. Most of
them do not get the paint that it was not the film's role to do the explanation. It was, actually,
their, the NGOs , role to contextualize the film and relate it to the issues it presented,

Afilm can only as much as inspire discourse or present a certain truth. At the end of the day,
it was the role of the development organizations and the academe to analyze, to
contextualize, to synthesize and to integrate the message. And our role as presenter of this
Film Festival was to tie them all together _ the film, the filmmaker, the artist, the academe, the
MGOs, the students, media - and hopefully the knot will be tight enough to lead the Filipino
public towards the path of enlightenment.
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Brillante Mendoza, in a Qs in Ateneo de Naga, said that his role as an artist was to present
truth the way he sees it through cinema. And if he had done his film truthfully and well then
he believed that was his contribution as an artist. His answer sparked a lot of discussion with
In the Active Vista Team - a discussion that up to now has continued with in the organization,
Croes an artist's role in society limited to the creation of his an? Does his responsibility ends
after throwing his art to society? In real life, doesn't the artist have a responsibility to
contribute towards the pursuit of his truth - whether it be justice, social progress or human
rights? Shouldn’t an artist who talks about extra judicial killings be involved in the movement
to promaote human rights?

We are sure that this will be a long debate among us. But for now, we are satisfied with the
search for truth that pushes filmmakers to make films. We do believe that beyond that takes
another process.

Jade Castro, after guesting for the Dumaguete leg of the Festival, told the team that he
wanted to be more involved in the kind of work Dakila dees Francis Pasion coansulted us on
what strategic action can he do to really help the Sampaguita Yendars, the subject of his
latest film. Dante Garcia wanted Dakila’s helpwith his new film, Mrs. Recto, so that education
can be raised as a pressing social issue. Enough said.

| always (ry To gvpid agnswering the guestion of WHY I miake films or why |
chose to be a filmmaker. Perkaps it's because | don't have much of an ogenda
except personal expression and developing one'’s craft. | don't think a
filmmaker should indulge in heroic delusions of saving Philippine cinema or
uplifting society. Howewer, if vou ask me WHY | watch films, the onswers are
definite: | watch films to be entertained, to learn more about my life by seeing
how others live theirs, to learn new guestions and ke inspired to seek mew
answers, o move beyvond sympathy and towards empathy, to be reminded
why it's important to be alive. | think that's the only thing a filmmaker should
think of whenever he’s making an advocacy film, a straight narrative or
anything else—that sense of humble responsibility. To be true (o one's craft,
sincere in one'’s intentions, and always strive, not just for social realism
because God knows we've aiready made o tired genre owut af it, but
truthfulness—rhe kind you create from the lies imherent in the craft of cirgma,

--jerrald Torog, Filmmaker
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Flery feir

Share everylhing.

Problem Thres. Human Rights, anyone?

How do you tackle human rights issues amidst rowdy college kids sent to the auditorium by
their teacher to watch a never heard film with no known actor in it? How do you discuss media
and sensationalism to girls screaming every time Coco Martin appears on screen? How do
yvou talk about political killings to high school kids whose film knowledge is limited to
KimErald and Sara John Lloyd films?

Step One: 1, Choose an audience film - one that elicit laughter, romance, coming of age
drama and all that frills. 2, Choose a controversial film - one that has won accolades abroad
or banned by MTRCE 3, Or if all else fails, Bring a celebrity, a rock star or a pop icon to the
sCreaning.

Erwin Romulo was right when he said that in order for you to succeed, you must know how to
bring in your audience. So, we brought the audience in, now the hard part came in the
discussions.

Step Two: 1, Make sure you have at least 3 of the following presentin the discussion:

a. the ilmmaker  the audience will have address a lot of questions to him, believe us,

b. a representative from the academe ; preferably the audience’s teacher _ so the students
will feel obliged to stay during the forum,

C. 4 representative from the NGO ; make sure he-she is cool and about their age, speaks well
and well versed on the topic because he:she is your only hope when all else fails but also
make sure they do not act like prophets of truth,

d.the CHR representative  not reliable as 1, some are well versed only of their institution’s
functions but not the HR issues, 2, they tend to over lecture or 3, they love to tell you about
their personal lives

€. a cast of the film , preferably some sort of known actor or a familiar face, the more popular,
the better,

f. a dakila artist ; so that, whatever happens, you can tell him: her to provide entertainment;
give insight; share information 'carry the tarpaulins - answer depends on necessity,
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50, yes we needed all these frills and sugarceat because we knew our audience - they were
victims of night time soap opera, followers of KimErald and facebook addicts,

We knew what it felt to be young and restless and simply not interested in anything else
except the latest fashion, your FB status message or getting through college.

Step 3: Trustthe Film.

A good film will always work wonders - whether the subject is a call center agent text addict
who rants about his lola and his life's problems to girlfriend in such a jejemon manner or an
ex rebel priest trying to survive amidst the promise of the post Edsa administration. The
audience will getit. It will touch them.

Step 4 Trustyour Audience,

MNever mind that they are KimErald fans or have never heard of Indie films before your group
came, Nobody hates a good story. And they will know a good story when they see one. And
your stories are actually their stories _ as children, as students, as women/men, as
daughters'son, as workers, as farmers, as indigenous people, as citizens, as humans. At one
point, they will relate (o the story.

Step 5: Trust your Resource Speakers.

They know the subject. They have insights. But you have to be wary. They tend to dominate
the discussion. You just have to remind them to dialogue with the audience, answer the
guestions being asked. Ask them to provide context to the film. Encourage them to share and
tall them to encourage the audience to share.

Step 6: Trust yourselves.

It was not enough to know the films. Know the issues. Read, research, google, discuss.
Determine the issues at hand, Strategize to bring out the right guestions. If it does not come
up, ask the guestions yourself. Argue with a resource speaker if necessary. All for the benefit
of a good discourse. Only then can your audience will truly learn. Be ready for the after
screening effects because the audience will approach you, ask you questions, and haunt you
in facebook,

} 4
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It was a problem for us when we could not deliver at least two or three resource speakers
because the discussions became boring. It was also a problem if the partner school had time
limitations with the screening since we cannot afford time for discussions. So, we really had
to design a program and insist that program with the partners to make sure a discussion
follows.

From the discourse, we found out that:

1. Human rights issues were not popular amoeng students They have heard of the issue but
do not really know what it was all about. Surprisingly, the students were not guite adept
even with the local human rights issues.

Case in point 1. Davao students do not really know how the DDS aperates and worse, some of
them think that they are the good guys.

Case in point 2: In Pampanga, a hotspot for political killings, students were not aware of the
political killings in their area. They were even surprised to learn that political killings
happened even after Martial Law

Case in paint 3: In USLS Bacolod, many were unaware of the plight of the Negros Farmers until
they watched Ditsi's Lupang Hinarang. And of course, they all cried after. Some even
expressed their guilt of not knowing an issue just around their corner.

2. There is a learning gap. While relevant history lessons should be reinforced, there is alsoa
pressing need to integrate human rights education in the curriculum

Case in point 1: To this young audience, Martial Law is just another holiday to commemorate.
They were not famillar with what really happened during Martial Law. They vaguely
remember ED5A 1,

Case in point 2: Somebody from the audience asked about what are the basic human rights.
How canwe expect them to learn about the human rights issues when they do not even know
what their hurman rights are.

J.What is to be done? That was the uniform guestion after each discourse. The audience
realized that their education do not stop there. They wanted more. So, we direct them to
websites, 1o campaigns, to initiatives, to petitions, etcetera. However we felt, after we
leave the area, 50% of those who asked might probably forget about it while the other half
we would still encounter in cyberspace. We felt we left them half baked and with nothing
for follow through.
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That was essentially the problem. After we let them taste a slice of Active Vista and what it
offers, we take the cake back with us. And they all come back to their normal lives _ where the
films in their libraries are Hollywood Blockbusters, where their classes teach obsolete
historical facts and limited perspective, where there is no decent book they can read about
who Lino Brocka was, where issues such as mining, extra judicial killings and torture are just
headlines in the Newspapers: Yahoo news they will be able to read from time to time.

And we all come back to our mundane existence. Perhaps, some of them will be lucky to
experience another film forum in the next 3 years of college life jassuming they are
freshmen . Unless, you are from UP, Ateneo, DLSU or some Metro Manila school, alternative
classroom program such as Active Vistais a rare event

Kints asked the team on our way home from Palawan a disturbing question that remains to
haunt us till this day. “What happens to them after we leave?™ We knew the point she was
driving at.

It was the first time a film festival happened at PSU. The effect to the students was
overwhelming. Before Active Vista, they used to watch popular Hollywood Films for their
Mass Communication classes because that was all the Library had. We left them a book on
Cinema and some films,

We were all quiet during the plane ride home. But Kints was persistent on her guestion,
“Seriously, what happens next now that we already left Palawan? We can sense the emotion
in hervoice,

"we will try to come back” | replied and on a lighter note one of us said, "And add them on

facebook™. It was all we could answer

Con’l 1aik while your mouth is 1yl

Problem Four: To scatter or to dig?

One of the biggest issues with in the team was the realization that we were spreading our
wings too much flying in all the 17 areas of the festival. Most of us were worried that our
efforts will eventually crash for this reason. We were scattering 50 much seeds but we did not
have a game plan on how to nurture those seeds and help them grow.
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Kints" worries were valid. What happens to the audience we left behind? After we caused a
ripple in their lives, what will sustain their education on human rights and on cinema? There
were no concrete programs for human rights education in their schools, There were no
venues for alternative education or advocacy cinema.

It was not enough to hold “one time-big time" film screenings and discussions to ensure their
education. [Fwe really wanted them to learn then we must empower them to, at the very least,
be able to have access to the information and materials that we have. We felt like we opened
ourown Pandora’s box.

Wewenttothe 17 areas with the intent to awaken their social consciousness through cinema.
We got our wishes. But, theywere hungry for more films and thirsty for more knowledge. And
we knew, we do not have the capacity to respond to their needs. And that guilt sink in to the
rest of the team.

Many argued that we should have held the festival in fewer areas than the 17 areas so that we
could concentrate mare in laying the foundations for a more programmatic approach to the
festival. Fewer areas would mean maore time cultivating the seeds that we planted. Some of us
counter-argued that the point of the AV 2010 was to spread awareness on human rights
through cinema. To spread awareness means broader reach. They asserted that the
framework for this year's festival was to create awareness to the widest audience possible.
How to cultivate this awareness is a different issue. An issue that we have to deal with at the
end, At the same time, some of us also pointed out, that it was more afficient to concentrate
on some areas for maximum impact. But this arguments came in too late, We were in the
middle of the project, so, we had to do what we had todo

Stend on your head to stop the fears fram falling,

when you go out inta the warid,
walch aut ‘or traffic, held hands and stick together.

In the beginning, we were all excited with the project. We knew we were amateurs We were a
young organization trying to figure out how to function as an NCO. Most of us are artists who
have an innate allergy for structures and a sensitivity 1o what some people might think as
trivial. Our organization exists through the volunteerism of members and the strong sense
of responsibility of our leaders. We started Active Vista 2010 with 3 people ontop ofitand a
few volunteers to help them, We realized the extent of the tasks so we added a few more
people to the team, Before the Festival Opening, almost everybody in the immediate core was
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involved, Then we started the travels to all of the 17 areas. We were traveling so much that
the team would not even get the chance to meet and assess problems as a team. We were
merely reacting to the situations thrown to us - non functioning DVDs, logistical nightmares,
audience mobilization, and 50 on and so forth. Functions and roles got mixed up. Systems
were in haywire. The week after week traveling finally took its toll to the team. And did we tell
you that we were mostly girls? Throw in the monthly PMS and there you go - a perfect formula
for emotional breakdowns, The journey was not exactly smooth sailing. We have had our
shares of heated debates, emotional cutbursts and so on and so forth, But we learned, as we
say, stand on our heads to keep the whole Festival from falling apart.

December was the worst manth for all of us. It was judgment day and after 5 months of
traveling, we were really tired at that point. Pressure was high for the 5 day UP Film Center
event and the Festival Closing, We saw the flaws of the whole machinery and our system in

the past months. We recognized our weaknesses and found our strengths.

We knew we lacked enough expertise both in the knowledge of cinema and human rights
education. Most of the volunteers are fresh graduates who had limited skills in organizing
festivals. The organization was still familiarizing itself to the systems and structures of being
an NGO, All the shortcomings were highlighted so much during meetings that a month after
Active Vista, the Executive Committes of Dakila met to address the issues and finally drafted
resolutions to fast track the first phase of the plan to usher the organization to a more
professionalized system and structures.

Get up when you stumble.
Cleon up Uour own mess,

When we looked back to the journey of Active Vista, we knew there were so many “could have
beens" we now regret. We should have 1,concentrated more in the publicity of the Festival to
draw in more contestants for Alab; 2, maximized our artists more by arranging media
guestings, asking them to write articles ' feature stories; plug the festival in their shows ; gigs;
3y involved more NGOs to help us with the discussions and asked them to provide more
information materials we could distribute to the audience; 4, focused more in the after
screening discussions and  brainstormed for a more effective program flow, 5,
programmatically planned our publicity materials and the distribution for maximum impact;
6 sat down with all media partners with our communication plan to ensure that not only was
the event advertised but the human rights messages as well; 7, gotten more corporate
sponsors and mobilize mare resources for the project; 8, extended the length of the Hasik
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Seminar to accommodate the topics that were not included:; 9, coordinated more efficiently
with all partners especially the CHR so that they could have been more involved with the
project; 10, been maore decisive in some of our decisions and actions to prevent the wrong
doings we committed.

There are 101 reasons and excuses for all our mistakes. We learned so many things the hard
way and we are still learning. But one thing you credit to us is that we gave AV 2010 our
hearts.

Active Visla comes closest to a real melting pot of advocacy,
creativily and mentoring. This is a gathering of rea!
passionate, well-informed practitioners, and encourages a real
dialogue with equally aware students and sepporters.

This is a festival of ideas, heart and actiomn,

sEmman Delo Cruz, filmmaker, mentor, creative aovocate

Inthe end, we all agreed o 10 salient points.

L. Active Vista 2010 succeeded in raising the importance of alternative education through
cinema to both our partners and the film community.

Z. The medium is the message. But, the power of cinema to inspire discourse is equally
important as the process of dialogue itself. While we believe that the Filipino audience is
intelligent enough to discern the message, we also believe in the strength of a free
exchange of ideas in contributing to the education of the audience.

3. The human rights situation of the country should be addressed not only by development
organizations, the government, the church and the HR community. There must be a
convergence of efforts of all stakeholders. The artists and the educational institutions play
acrucial role in educating the citizens on human rights._

4. Alternative forms of education must be explored and developed. A creative,
transformative process like the cinema can help address apathy especially among young
people

%. There is a need to help the Commission on Human Rights develop its capacity on human
rights education and make its content more relevant and its methods more engaging.

f. We need more films that tackle human rights issues and more filmmakers who take on the
challenge of making quality advocacy films that capture the interest of the Filiping
audience,

7.There is a need to deliver the message to the filmmaking community and among budding
filmmakers of the responsibility of filmmakers to dialogue with their audience, While

3! Active vista Film Festival Marrative Repor 109



mainstream media still plays an influential role, the accessibility of technology these days
are venues to reach out to the public with their message.

8. There is a need for a more comprehensive program to promote human rights education
through cinema. Active Vista must respond not only in creating awareness on human
rights and advocacy issues but also in facilitating a deeper understanding of the human
rights issues. It must be sustained not just as a festival event but a program grounded on
the need to educate the Filipino public on human rights at the grassroots level.

9. At the same time, for human rights issues and education to penetrate public
consciousness, projects such as the Active Vista Film Festival must be at par with the
current mainstream fads, The team realizes that a reqular human rights, advocacy film
festival in the Philippines must be ushered into the same level as its counterparts  the
Human Rights Watch Film Festival held in New York or London

10.Holding a sirilar Human Rights Film Festival would ; 1, address the lack of new films that
tackle human rights; (2, encourage more flmmakers to take on the advocacy on human
rights; and ; 3, generate public interest on human rights issues.
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Bing Lao in his Found Story Workshop said that, "The Moment between History and Destiny is
The Story, ™ This was our story. This was our journey.

The worst lnad of oul ever soid ool cinera is that il con change socialy,

Orapronehis never really preve-tes the refure o Fuman rights violations in the
“hinppines. The tender, innecent file chicren of the new franian cinemo did
rothing to toster a sense of enlignlerac togrante and cerlainly did nething 1o step
the emargence of nuke nead war frecks. Mo amoeni of beo-hoo documentaries
choul opprassed children could vanquiss ¢! i2e pan and misery n the world (But,
take, note, how the Valvet Underground imspired a revolution. Bock and roll based
on rarcotics and sadomasochism—Ihere’s @ coze you covid argue for). Cinema as
ooth personal exprassion and propaganda: The wor d does nol lack for Tims wilh
determined social intents, but The majerity of ~urnan peings would choose SENsory
assault oy giont robats and teetcge wirasds than it throsgh o ten-hour Loy Doz
rmasteroecs. Apparsnlly, discourses en i~ homan condifion do not go owell wilh
popcorn and soda. wait, coma to Think of it: the visuo! technigues row used 1o
pedoie shampoo and santary napki-s nave been deveoped wvnoer {otalitarian
regirmes in Europe. Moybe it con change the waorld,

Bul whore else does the llusior of cinema o3 the grea! socal mesiom Tor reform
come from oot Cinema ifsel

S0 whal = a group like Dakiio doing with o proect thal ourports to promote
"cinerma with a corscience™

wie're also Irging 1o ezk ourselves that cuestion. We ask thol while we wail for
hours and hours at airport departure Iobbias for that nexd flight to anolher town,
analher ity whers we l::rr.lng pagfulls of movies thal contain no gianl robols nor
teenoge wizards or ro sxoersive speoal S, We toox Aclive Visla to 17 cities all
over the archipelogo. ‘we also orought b mmokers wno lectured on how this gg
works--- and more. Aside from ¢ scuss~g camera angles, editing rhythms, the
philosophias of the scriol (Cdiegetic” «= "exira-diegelic™ ], we also invited resource
persors 1o soeck on the "conscerce” aart of the siocan: r padicular, human rights,
Mozt of the hime. we cre enl ghtensd. we pecome awars of the silualion in o
paclicular area and by some vicssiliode of dscussion and argument we are able 1o
corrsiate the facl wilh the cellvaid mage. Some of the fime, they cre os berighied
as e suparstitious vil agers in Barnals Himola. Bul we con only be so lucky.

Ths is not skepticist. ir foct, the nelicn that an howr ond ¢ hoit's worih of socio
palit:cal melodrama can leed mill ons of ~ungry children is for more coisonous, Bul
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wihy doowe as Doegile conlinue irsisling or the icea of o fim festivel and workshop
that goes beyond impart ng irstruct ors on camera ang'es and plat struciuring?

Thera are no @asy onswers 12 Ihot either. | mean, who—apoar! from disgruntied
porocucers and overworked/underpaic crew members-- doesn’'t like filmm? we are
nct filrm crihics, Bul we happen (o emncy hilm. wWe, in Dakilo, believe thal now s 0
good time 1o celebrale cinema—the currerl cinema, to be exact, &nd the cinema
wit lale aboul hes cbheolutely nething to do with the latest romantic comedy from
Star Cinema. Mow more then eves = the perfect fimes io share with the rest of the
Fhilinpines warks Thal will never ever e shown on ASS-CBN's allernoon matinees,
o whatever demilitarized hiresiol occurs in that navseouws conflict they call the
natwark wars. The peolificacy in oulpel the! has recently marked independert
C nemda wiil ons day, no doubt, result in o desp roctstock of fims inat hove beoen
reflective of their scciial condilions. Anz as with @l thangs, f s not up be vs bol Tor
tuture gensratiors to avalvate what goes in ond whot is removed from thet
rootslock. The boys anc gir's (oflentimeas slespless and exnousied, the qgirls, to be
axoct) of Dakila are certain’'y owarz of Inis, bul we lakz and celebrote whal we can
and what we nave. Trus, thees t~at conceit thot we may be doing something
impartant, But for @l we krow, romartic comeadies may be the thing of the serious
iuture, 3ot cld or new, mulli-owardsd o —onvenently ignored, the films we have
selected, and ot leasi o our minzs, hed signef cant things 1o sag. 1T nol le our sense
of armusement, then (o a9 lkrger scheme o imirgs.  To poraphrase T.5. Eliol: a
‘ilmmaker, in writing his fime, writes for all eferniby, We do not complietely know
whnal frat maons, What we krow 3 2mal g stal of o slum in 19858 leocks no different
‘rom d scuoibers greq n 2000—they josl charged the sofldrirzs poaslar plasiered
on the nearkby sao-san store.

The more trirgs change, the more they slay the some, so Lhe sayging goes, Moybe
it’'s akay o conlinue liwiag i a world of dosion, preferably one beaomed by a 35
mm. projecter. In the erd, it is an illesion (0al keep vs sone.

- Lourd Ernest de Veyro
{ Ac tive Vista Film Fesbvan 20010 Sovvenir Progrom Finol Note)
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010 Souvenir Program published lost December 20108,
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6:30 PM
Decamber 9, 2010
P, Diliman Film Ceantar

6:30 PM
December 7, 2010
P Dilimon Film Center

630 PM
December &, 20
U.P. Diliman Film Center
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There 73 that @
cloling Fcene
Drapronobi’s

whese ex-priest {Philip Sabvador, afoet
iz son is &illed, is stasing as the
relephcoe, deciding whethir o nor to
el wp oo pepoin his old comsades m
the Lafr. It is the tense silence af thar
moment chat grips we carern closiag
i an his face, then the phone, a3 if tn
a major crosstoncs of dzstoy, Cnly
the |:|_'|,'.|_F roanancse il Bl oo find
posvar i rhis sozne.

This Lizo Brocks masterpiece — j
banned by the censars in Presidens
Cemzon Aguinn's tme - & 20
jents old, bat it has never

ot i EHIWREE When - -
was the lnar biree
a film posed —

this kind of

theear o the dispensstion:

Perhaps the enduning message of Ompmnobis is ths: thar, i
spite of suppossd viclisirudes of history, some thiogs ooves
chance, and thar the price of freedom i erernal vighance.

Vigilanee, woo, comes in s vasiety of gobes. Aod cinema i one of
themn, Beeaase no Bl is totally oeweral. Even the mos: damn-
inply escapiss love story o the dumbest comedy makes @ sae-
ment simply by its choice of subjece, b what ic conirs insesd of
whit Lt savs.

Yer nobler aze those who delibesately ser ot b0 ool o differens
gind of story, @ stary Thar 2o one else wall vell becaose i mogh be

An intraduction to the
.. Active Vista Fllm Festival

by Lonnd Brnest de Yeyra
Mhestration by Lonie Cordero

uncoum foartahle, hecavss it will nor goowaell wath chi tuk of pop
crn and thar can of seda, Because it might be wzoe,

The porwer of cinema to move, o soothe, oo intimidare, 10 cajole,
jo coerse, 10 geduce, va bhedpecn, o distuch, oo arouse, Mot as an
© escapit peece of techoclogy, bur as a rood to explore cermain
sor=l ruths, Brocka's films did not bring cown the
3} Maroos diczsrorship, Bat ie was good enough: thar —
: =ven -r_l'!:l.:n_ﬁ:"_ the simple story of 2 secuzicy guazd, a
hve-sizuck fan, 4 priocog press laborer, a slum-
dwelling lese, 2 displaced probinsivana, and a hesr of

- other characters driven o despemion - he constantly held o

morror o the wgdy side of Philppine society for the whole woeld
o s U0 souser he bimself was oo armchaie accivise he wos 2
brislingly outspoken peeseoce in cillies, a saunch ann
censowship cromades, and » direcror who practiced whar he
preached by making sure his sff and coew were paid on rime.

Active Vi, as the aame implies, calls for 1 meee dynemic way
of warchang, which = w0 say, seeng, This is o film fescval based
o advocsaes, not the middliag conceras of style or geore, From
fettures 10 shorms w documenranies, gathered hese is 2 mivmre of
both dlessics of committed Filiino cinema and the mese recent
sward-winners of the digital generarion addresang o kaleido
soope of social teseer, from Buman sights 1w the envisanmeat
Rispoere 1o children’s righrs and gender maness, among athers, 0F
oourse, it neods oo mentoning thar, befon: I:i'.n.'.' can be placard-
bearing message vohicles, chese are rales tha aze well old,

wWed Iike to Seg "Relfaiw
ane D& the movie, dHat

w Anow we mean more
Aa.n that.
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Lande Corder e 3 qealli-sarolod pafassr sormsaird madian senstoe s snid sl Nookey Te
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Ely Buendia
pays tribute to
an anime master

How to kill pain, find love
onling, and become one
with the universe
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